PART TWO

Transcribing
Two- and Three-Staff Music

Chapter 24

Bar-over-Bar Format

The musical examples in this chapter have deliberately been made as simple as possible so that
the student can devote his attention mainly to the new format being introduced and concentrate on
the specific placement of signs within this format. Chords are absent for this reason; they will be
presented in Chapter 26.

Right and Left Hand Parts [T20(A), 20.1]

Keyboard music requires the transcription of two parts, that written for the right hand and that
written for the left hand. Music for the right hand must be preceded by the right-hand sign, and
music for the left hand by the left-hand sign, at certain designated locations in the transcription.
These locations will be identified as instruction progresses. They vary somewhat, according to the
texture of the music. Clef signs, as stated previously, are not included in a transcription unless it is
one being produced specifically for a teacher of sighted pupils. It should be kept clearly in mind
that, while there is often a concurrence between clef signs and the hand signs, a hand sign is not the
same thing as a clef sign.

Hand Signs
The hand signs are shown below and should be memorized at this time.

Right-hand sign: . >
Left-hand sign: =

With few exceptions, wherever a hand sign is called for, it is placed immediately preceding the
first character pertaining to the music assigned to that hand, unless the character contains a dot on
the left-hand side of the cell. In this case, a dot 3 must separate the two signs. Under a few specified
circumstances, which will be explained shortly, one or more empty cells may separate the hand sign
from whatever follows on the braille line. Example 24-1 illustrates the use of hand signs.
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Example 24-1
a. Ri%ht-hand sign:

#D4
J ‘ ‘ ->">F""NP
b. Left-hand sign:
' | #B4
| > DXFX

Introduction to Bar-over-Bar Format [28]

Several formats have been used historically for the transcription of keyboard music, but the one
currently most widely used is called “bar-over-bar.” This designation refers to a bar, or measure, of
music for the right hand placed above the corresponding music for the left hand. Two consecutive
braille lines are used as one unit, or parallel. This two-line parallel approximates the two staves
joined together in print for keyboard music. Both lines of a parallel must be placed on the same
braille page.

The music for the right hand, preceded by the right-hand sign, is transcribed on the upper line of
each parallel; the corresponding music for the left hand, preceded by the left-hand sign, is
transcribed on the line directly below. The hand signs are aligned vertically.

Each parallel is introduced at the margin of the right-hand line by the appropriate measure
number, but the numeral sign itself is omitted. A space is left between the numeral and the right-
hand sign unless a dot 3 must be shown following the numeral to indicate an incomplete measure. In
order to avoid a space between a dot 3 and a hand sign, measure numbers 1 through 9 are indented to
the second cell if measure 10 or higher will appear at the margin on that page. When measure 100 is
to be included on the page, numbers 99 and smaller are indented to the second cell. Thus all of the
hand signs on each braille page will be vertically aligned.

The first note for each hand at the beginning of every measure must have an octave mark.
The following three examples illustrate the two-line parallel used in the format under discussion.
The numbers shown above the staves in all ensuing examples in this chapter represent arbitrary

measure numbers to be used as marginal indications.

Example 24-2

g%ummnm aldiaiaidia

4 LiuTiuyoglr b g
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#B4
A _>_D"HFH "GHFI '"HGFE '"FFEX "FEFH "'GHIG
> DH"DJ _1JDD _JIHJ "DDJH "DX<W _ IXDX
g -.>"FHHG "P<K
_>"DXJH "'N<K

Example 24-3
3

A T
(i 7 LT
<<#C4

J ->_:-L _EFEDJI ""RACWL
> JlI _HXIXEX _HIJ3D:

Example 24-4

o Frr

‘ \‘ |
ﬂ/—\LQQ o | | LJQ |

. T

%%#D4
1 .>;ZJIG$Q@C&E™ 1 .E$ .YJIDE&HGF=FGH!JDE
_>_-@Czdjh]j@C=hjh ""[?ez&=hTg
AA _>;&EDJTHGFO<K
_>.\?migf:-<K

S
?
S
?

Tracker Lines (Tracker Dots) [28.6]

Wherever the blank space between measures in one of the lines exceeds six cells, provision is
made in the code for filling the empty cells with “tracker lines,” composed of successive dot 3s, to
act as a guide for the reader. A space must precede and follow the succession of dots, that generally
are referred to as “tracker dots,” even if they occur following a hand sign. If empty cells occur at the
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end of a line, however, no dots are brailled. Tracker lines are employed to lead to something
specific, not to fill space. The following example illustrates the use of tracker dots.

Example 24-5

\ ch ﬁﬁgg
(AR |

HE<#B4
AJ _>"22_E1DLJBGAJBE1 _.DL*1G2.DBEF _.O
—>_WW Ww W W W W W W Ww Ww WwWw§Ww *_[] Ww W W w w ww T

Measure Division [28.8]

Measures may be divided at the end of a line, according to the usual rules, provided that both
parts can be divided at precisely the same beat or part-beat in the measure. Therefore, unless a
suitable and logical place can be found for dividing both hand parts at the same spot, a new measure
should not be started near the end of a line unless it can be completed on that line. As a result, there
often will be some empty cells at the end of the line, in one or both hand parts.

In the following example, measure 6 is divided after the first beat. If there were not room on the
right-hand line for all of the four notes composing the beat, the measure would have to be placed in a
new parallel, because the first beat in the left-hand part cannot be divided. The example is offered
for purposes of illustration only. The braillist might choose not to divide the measure. However, the
principles of measure division must be thoroughly understood, because the transcriber is constantly
confronted with the problem when he is using this format for keyboard and other multistaved music.

L i
1

3L_uu |
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#D4
E .>:B.(FD"H.&D"HF .ZJHG)HGe”2 "&H_DF"
> DH"D _HHH\ ============== o
F* _>"(.DFH=EJH.ZJHG "&EFGZFGH&GHI1)DEF
STV W\ TTEEEEEET oHHT? $
H _>"1_GFEYJIJY"HFH?<K
_> J\YH"D_H"?<K

In music of a complex nature, one may encounter situations where dividing a measure presents
so many complications that starting the measure on a fresh line proves preferable, even though it
means leaving a very large number of empty cells at the end of the preceding parallel. Each person
must use his own judgment about division in situations of this kind.

Within the bar-over-bar format, an exception may be made to the “one-braille-line-to-a-hand”
rule. If one of the hand parts of a measure is too long to be contained on a single braille line and the
two parts cannot be divided at the same point, the long part in question may be carried to a new line
(called a runover line) having a further indentation of two cells. No hand sign introduces the
indented runover line. A runover line may never be used when the parallel contains more than one
measure. Example 24-7 shows such a situation.

Example 24-7

e i
(

.C
AE _>"T_GFE:;:NJIHQFE"FQHIDTEDFOGFHSGHF""
_QEFD
_>"(

Measure Alignment
At the beginning of each measure and each new parallel, the first signs for the two hand parts
are vertically aligned. Alignment is illustrated in Examples 24-8 and 24-9.
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Example 24-8
§11 /_\

Zéu‘u

AA _>"M;B_F%EF"JD ""1"288F%G%HI8I
_>"88"™M_F'D _DF8'D

Example 24-9

| 1=
[ 3 )

#C8
J _>"Z& ""=FHGFE "'THGFGE

1

If longer word-sign expressions (those that contain one or more spaces) occur at the beginning
of a measure, however, it is desirable to leave them outside the alignment and to line up the initial
musical signs instead, wherever it is possible to do so and still have enough space left on the lines to
finish the measure or a suitable part of it. An adjustment of two cells in the alignment may be made
for this purpose, if it becomes necessary. (See Example 28.5.1 in Music Braille Code, 1997.) The
following two examples illustrate suitable placement of such expressions so as not to include them in
the alignment at the beginning of a measure.

Example 24-10
ben marcato

sfimﬂ |
[ \

#C4
AB _.>_8"HIHEHG >BEN MARCATO> "'$7?:
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Example 24-11
ﬁ 22 non legato

zﬂ; QJA-LQ
B —

\ T
I u

BB .>.?"\]: >NON LEGATO> '&HDH&HIH""
> YFH"'D_&H"D_H)IHG(GFE _DXHX"

BC" .>"=HEH=HIH _Y"HFH=FGE&DEJ?<K
_>AJX_HX _DHIGHH?<K

Nomalennlana

If a simple word-sign expression occurs at the beginning of a measure in one of the hands, it is
also desirable to leave it out of the alignment and to line up the initial musical signs instead,
wherever it is possible to do so and still have enough space left on the lines to finish the measure, or
a suitable part of it. The following two examples illustrate the desired alignment.

Example 24-12

|
S ] ‘ ->">FF_?W[\
( > Y

Example 24-13

T R
1 _>">F>C_7?7?%\

When tracker dots are required in one hand part, and the following measure begins with a simple
word-sign expression that is excluded from the alignment in the other part, the tracker dots should be
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ended in alignment with the last sign of the music of the other hand part. The tracker dots should not
extend across the space that separates the measures.

Example 24-14

s dljuﬂ A ->_.d.1hgfedj >c.?W[\
N
N

Z _>_nr w w wWwWwWw —[\]$

If both hand parts start with simple word-sign expressions, however, no effort is made to
exclude them from the alignment. The initial word signs in each line will be vertically aligned and
the rest of the measure is brailled as it occurs.

Example 24-15

]
S | | ->">MF>C.?W[\
( _>T>SPY

Expressions are brailled in the right-hand part unless they refer exclusively to the left hand, as
illustrated in Example 24-16. One must remember, of course, that words printed below the staff may
or may not refer exclusively to the left hand; often they are placed there for typographical reasons
only.

813- L]
v I

molto legato
%HC4
AE _>""][-: " """""""""*" >F"8.EX8JX8DX
_>""0V >MOLTO LEGATO=> _HJIEJGI

If a simple word-sign expression occurs in the left hand while the right hand has a rest, and it
appears intended to apply to the music of the right hand when it begins to play, the expression
should be brailled in the left-hand part where it occurs, and rebrailled in the right hand before the
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first note following the rest. This rebrailled expression is not considered to be a transcriber-added
sign that would require a preceding dot 5.

Example 24-17
15

S Wmu

| eI

-C
AE _.> UV>PP_D""F "'GI_.E"IT
_>">PP_DFH"DFD[ "":_]R

Where an expression occurs within the body of a measure, no internal alignment is considered,
unless the measure should happen to be divided in such a way that the expression would appear at
the beginning of a new parallel.

Placement of Word-Sign Expressions at the Beginning of a New Line

A longer word-sign expression that occurs at the beginning of a new parallel, whether the
parallel commences with a full measure or is the continuation of a divided one, may be removed
from the regular line of music and placed on a separate free line above the parallel. It is indented
two cells beyond the hand sign. Often it is convenient and desirable to follow this procedure,
especially if the expression is rather lengthy. Sometimes, by removing the expression from the line
of music, measure division can be avoided; sometimes enough space can be saved to prevent using
another parallel for a certain number of measures. A much more important reason for placing the
expression on a free line is that it may allow the music to be presented with more compactness and
directness, resulting in greater clarity of reading. It is permissible to move an expression consisting
of a single complete word to a free line above the music line, and in that case it must have a word
sign after it as well as before it.

Three illustrations are presented here regarding the matter under discussion. In Examples 24-18

and 24-19 the parallel starts with a new measure, and in Example 24-20 the parallel starts within a
divided measure. In each case, the expression is placed on a line above the parallel.
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Example 24-18

S s ET% FT% | FTﬁ ET% Efﬁ

molto legato
z z ben marcato T
g =
#B4
>MOLTO LEGATO>
AC .>"2"DFH2GFE ***"**~ P

_>"M >BEN MARCATO> 2_DFH2GFE
AE _>"2_D"HF2GHI 2'""HHG$

Example 24-19.

1 #D4
S ] ™ >POCO A POCO CR">

poCo a poco cresc. AF _ >"H I HEHGFE
z ﬂ | ey _>AWONAMNL N\

Example 24-20

14 3 3 2 3
| Wy MM
a tempo
( u .
<< _C
AD _.>_FLEGFEFED ""JLIDJIJIH %"]BJL<L,/"
> N2\ 2\""?V CEl?<L, /"
>A TEMPO>
AF® _.>""HCICJCD
> W\

If the expression to be placed on a free line refers exclusively to the left-hand part, as shown in
Example 24-21, it will have to be located directly above the left-hand line, thus separating the two
lines of the parallel. Alignment then is disregarded in that particular parallel.
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Example 24-21

S mﬂ | | | |

| |
|
] ﬂ__TJ JEERERREEE]

I—

sempre legato e dolcissimo

%#D4
AJ _>">MF"88_EXJIXDXIX ""HXJX1X8GX
>SEMPRE LEGATO E DOLCISSIMO>
_ > HJEJGI"ED _JDEJDJID

It should be understood that it is not mandatory to place word-sign expressions occurring at the
beginning of a parallel on a free line. Sometimes moving them to a separate line would accomplish
nothing. Sometimes they can easily be positioned directly in the line of music, following the hand
sign and preceded by an empty cell.

Placement of Word-Sign Expressions Located Elsewhere on the Line

When word-sign expressions do not occur at the beginning of a line, they are usually brailled
directly in the line of music, unless they are inordinately long. The student should remember that
when a longer word-sign expression occurs in the middle of a measure, it must be preceded by the
music hyphen and a blank space, and followed by a space. This interruption in one hand part does
not affect the spacing of the other hand part in the same measure within the parallel, as long as the
measure is completed in the parallel in both parts. If the expression is very lengthy, it is probably
better to start a new parallel at that point and to place the expression on a free line above as
previously described.

Example 24-22

L T

molto legato

[ iy ey

<#F8
AE _>""JDEDEF .GDI'"™ >MOLTO LEGATO=> "\lI
_ > \"S$H _[JDFE
AG _>""WJi1Jl
_>""DFE?*"
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Braille Repeats

Where both hands repeat the preceding measure, the measure-repeat sign is brailled in each
hand part, aligned vertically. If only one hand repeats, the repeat sign is brailled in that part alone;
the music for the other hand is written out in full. The measure repeat sign can be used at the
beginning of a new parallel, separated from the hand sign by a dot 3; it may not be used, however, at
the beginning of a new braille page. Consecutive measure repeats cannot be shown as a group, with
a numeral sign, unless both hands have the same number of repeats simultaneously. The part-
measure repeat is used in the usual manner, in either part.

Forward-numeral repeats may be employed in the usual fashion where both hands show a
repeat of the same measure or measures simultaneously. The numeral indication is brailled in each
hand part; these numeral indications should always be identical. This rule means that if one hand
happens to have a more extended repeat than the other (for instance, if in one hand there is a repeat
of measures 5 through 8 and in the other there is a repeat of measures 5 through 10), the additional
repeated measures in the one hand would have to be shown as separate repeats of measure 9 and
measure 10, placed over the corresponding bars of the other hand, or the two measures would have
to be written out in full. The same is true regarding measure rests. They cannot be grouped
together as they are in the single-line format used for an orchestral instrument, unless both hands
have the same number of measure rests simultaneously. (This situation might occur in a concerto or
in a chamber ensemble selection, for instance.)

The forward-numeral repeat should not be used when the passage to be repeated is located on a
previous braille page, unless the passage is very extensive or is repeated at frequent intervals.

If one hand shows a repeat of a certain single measure, while the other hand does not, the
numeral repeat can be brailled in the hand part affected, the other being written out. A one-hand
repeat of this kind should be used with the greatest discretion by the transcriber. At times it can be
very useful, provided that the original measure can be located easily, is fairly long or complicated, or
perhaps is a prominent measure being repeated at frequent intervals. However, it should not be
employed in a casual way for isolated measures.

When the transcriber is aware that a particular measure is to become the first measure of a
forward-numeral repeat, it is desirable to position that measure at the beginning of a parallel so that
it can be located easily.

Example 24-23 is presented to illustrate the use of some repeats in keyboard music.
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Example 24-23

e, A

A

G

©

| [T
[

ol

ul

P
| [

#C4
_>"FGHFIH 7 "EFGFGH "P" #1-2
>NV 7 _W\W NT O #1-2
_>"EFGFGE "'?VV<K"
> WA\ "2 PV<K*®
_>"GHIHIG "FGHGHF "EFGFGE "'P"
> [?V \""?2V \WV "N

AC _.>"#9-11 ""?2VV<K
_>T"#9-11 '? ?V<K

|
-

Backward-numeral repeats should only be used when both the original passage and the

repeat are located in the same parallel. Therefore, their use is extremely limited within this format.
The best use for the backward-numeral repeat is in those situations where all of a certain number of
measures are repeated, that is, where a single numeral can indicate the repeat. Both hand parts must

contain the same repeat, vertically aligned.

Print Repeats

Print repeat signs and indications are brailled in each hand part. In the case of a Da Capo or
Segno repeat, however, at the place where the repeat is directed (that is, at the point of return) the
signs may appear in the right-hand line exclusively, provided there is not room for them in the left-
hand line as well. The words or abbreviations of direction are vertically aligned if possible. If there
is not room on the right-hand line, however, the directions for the repeat will have to be carried over
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to the next parallel together with a suitable portion of the measure. If forward-repeat or first- or
second-ending signs follow a hand sign, a dot 3 must separate the two indications. The same is true
regarding a numeral repeat. If a Segno follows a hand sign, however, a space should separate the
two symbols.

Example 24-24 illustrates a backward-numeral repeat and also the point of return for a Da Capo
repeat.

Example 24-24

i m

g T 1T
/T~ _
[ \
#CA4

AH _>'\C]JC$C "O- #B ;B"$$$ %]1%]

_>;B_?\"? W[\™2 #B "'N_\ _0O;B"?
BD .>""R"@C 77N2<K* >D"C">

> WL\ _]$:7~2<K" >D"C">

Example 24-25 illustrates a forward-numeral repeat with a change of octaves, and also the
direction for a Da Capo repeat that is shown only in the right-hand line because there is not room for
it also in the left-hand part.

Example 24-25
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<#CA4
BG .>;$GHI)! ;HGFE%DX M ====% #27-28
_>_?EFG®%D _:"["X NINIHGFE "#27-28
cB .>"*M "***" GJJ"FI_E .P"<K®" >D"C~">
_>"EHH DDG M ="*"*""*""" X_EDJIH<KT™

Changes of Signature, Mood, or Tempo

Where a signature changes, if there is also a change in mood or tempo, a new parallel should
be started. The combination of mood or tempo and the signatures should be shown as a music
heading, as if at the beginning of a movement, but placed in a free line above the parallel, indented
two cells beyond the hand sign rather than being centered. If the signature alone changes, the
signature can be brailled in the regular line of music for each hand part, vertically aligned. If the
new signature occurs at the beginning of a parallel, it would follow each hand sign and be separated
from the hand sign by a space. Example 24-26 illustrates a change of meter and key within a parallel.
Example 24-27 shows the coincidence of a tempo change and a new key, placed above the parallel.

Example 24-26

Ty g 4T T

<#B4
E .>"N@C ""?*W<K" *#C4 "N"@C "?W[
_>"[JID _O<K* *#C4 $W[ _R?

 Eww |
(8 T \

#F8
CA .>_DFHDEG "JEG7<K" %%%#C4
S0  \"%\"<K" %%%#CA
,BROADLY4 %%%#C4
CC .>.P" _:?W _N"

> [W? _W[$ ~S”
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Proofreading

Some particular items that one should add to the proofreading routine, as a consequence of the
use of the bar-over-bar format, are listed here. As always, it is recommended that a separate pass
through the transcription be made for each item. In proofreading, patience is one’s best friend; haste
his worst enemy. Check the transcription for:

1. Correct formation and position of the hand signs. Be sure that all of the hand signs on the
page are vertically aligned.

2. Measure numbers at the margin of the right hand lines of all parallels. Nothing else should
appear at the margin of any line. Re-count measures to be sure they are correct, and that each
parallel that begins with the continuation of a divided measure has its dot 3 between the
number and the hand sign.

3. Correct octave signs for:

- the first notes of both hand parts in all measures,
- the first notes of both hand parts in all parallels,
- the first note following a music-hyphen interruption of a measure in either hand.

4. Alignment of the first musical signs between the hand parts in all measures and at the
beginnings of all parallels, excluding word-sign expressions from the alignment unless both
hand parts begin with expressions.

. Positioning of expressions or headings that have been removed from the alignment in the free
line above the parallel and indented to the third cell beyond the hand sign.

. Vertical alignment between the hand parts of:

- measure repeat signs,
- key or meter signatures,
- D.C. or D.S. directions.
7. Division of both hand parts at the same rhythmic point in any divided measure.

(621

(o)}

Please resume the use of the usual format for drills and exercises. Please treat each drill or
exercise as a separate transcription, vertically aligning the hand signs within each exercise, but not
attempting to align the hand signs throughout each braille page. The small numbers are to be used
as measure numbers.

Drills for Chapter 24
(Correct transcriptions of these drills start on page 477.)
Drill 1
Presto

PO |
Ll L

I
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Drill 4
Allegro giocoso

b |EULULum
N L N A
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U mm
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Chapter 25

Piano Music: Pedaling, Slurs between Staves,
Crossing of Hands, and Full-Measure In-Accords

Piano Pedaling [T20(B), 20.6-20.11]

The information given here will enable the student to transcribe all common pedaling
indications. Those who plan to do extensive piano transcription will find a certain amount of
additional instruction in Music Braille Code, 1997.

Common print symbols for depressing and releasing the pedal, respectively, are shown
below, including the half-pedal or “legato-pedal” indicated by the tent-shaped hump.

| E— A

Braille Pedaling Signs are shown as follows:

Pedal-down: <C
Pedal-up: *C
Half-pedal: ""<C

Such directions as “ped. simile,” “con Ped.,” etc., are transcribed as word-sign expressions
wherever they occur.

Placement of Pedaling Signs

These signs must be placed exactly where they occur in the print. They are brailled in the
left-hand line, except in situations where the pedaling is associated with what is going on in the
right-hand part while the left hand has a note of longer duration or a rest.

A simple word-sign expression at the beginning of a measure is not excluded from the
alignment if it occurs in the right-hand line where there is a pedaling indication in the left-
hand line. Similarly, where a simple expression occurs in the left-hand line and a pedal sign is
present, the pedal sign is the initial sign in the measure, not the expression.

The pedal-down sign, as well as the half-pedal, is brailled before all other signs that come
in front of the note, including a simple word-sign expression, opening bracket, etc. A longer
word-sign expression, however, precedes a pedal-down sign if both happen to appear at the start
of a measure.

The pedal-up sign is brailled following the note, interval, or rest indicated, and follows all
other signs related to the note. (Intervals will be defined in the next chapter.)

Omission of a Pedal-Up Sign

A pedal-up sign is omitted under two circumstances. First, wherever a pedal-up sign is
followed immediately by a pedal-down sign in the print copy, only the latter sign is brailled.
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Thus it serves to indicate not only where the new pedaling commences, but also where the
previous pedaling ends, in this case. Second, where a pedal-up sign is followed by a double
bar, it is not necessary to mark the release of the pedal.

The following examples are presented to demonstrate the use of pedal signs. It should be
noted that most of the examples do not end with double bars. In Example 25-1 a pedal-up is
brailled only at the close of the fourth measure, because all other similar signs are followed
immediately by pedal-down signs.

Example 25-1

Bl Tyome

#B4
_>"<C \GF <C_JFE <C $ED <C_:DJ*C _N

No release sign is brailled in Example 25-2 because the print sign is followed immediately by
a double bar.

Example 25-2

TR #B4
_>"<C>P_N _R _N<K

In Example 25-3 the first pair of pedal indications (down and up) is brailled in the left-hand
part; the second pair must be shown in the right-hand part because it is associated with the half
note in that hand. When pedaling is indicated in the right-hand part and both signs are
required, it is generally preferable to show the pair of signs, that is, both the down and the up, in
that part. It should be noted that the dynamic expression shown in the right-hand line is not
excluded from the alignment because of the presence of the pedaling indication.

Example 25-3
s b #C4

_ A >">p"$P"F ""HG<CQ*C
[ | _>"<C"N**C _T*

The half-pedal sign is shown in Example 25-4.
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(v mom omm
Ty dy Iy !

A _>"V*""DFH V*®_ JEH V*"DFG
_>"<C_DFHVT® "<CNIEHV®" "'<C_DFHVT
D _.>"HFH?"
> $"*CVv”T

Pedaling in Conjunction with Repeats

Repeats can be used in the presence of pedaling signs, provided that the pedaling can be
made perfectly clear. If the transcriber will mentally perform the music while he carefully reads
through his own transcription, he can usually tell quite easily whether the pedaling remains clear.
If he has any doubts about the matter, it would be better to sacrifice the repeat and to write out
the music.

The following five statements and the illustrations presented with them indicate how the
measure-repeat sign may be used when pedaling signs must also be considered. In some cases
the repeat sign will have to be preceded or followed (or both) by pedaling signs; at other times
the repeat sign will be used alone. The same principles also are applicable for the half-measure
repeat (that is, where the second half of the measure is a duplicate of the first half).

1. If the pedal-down sign is shown at any point during the original measure and the
depression continues throughout the repeat (or beyond it), the repeat sign may be used, but
the release will have to be indicated clearly at the proper place and in the appropriate manner.
In Example 25-5 the release at the end of the second measure is indicated by placing the pedal-
up sign immediately after the repeat sign.

Example 25-5
IR AN .
#B4
_>"<C_DHIH 7*C _:-: _N

The same procedure is followed in Example 25-6, even though the pedaling does not
commence with the first note of the original measure.
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C

#B4
> D<CHIH 7*C _:-: N

In Example 25-7 the pedal is held down not only through the original measure and the repeat,
but through two additional measures as well, and the release sign is brailled at the end of the
fourth measure. If a double bar were present at the end of the fourth measure, however, no
release sign would be brailled.
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In Example 25-8 the release sign at the end of the second measure is omitted, following the
repeat sign, because a new pedal-down sign occurs immediately and is brailled at the start of the
third measure.

O
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2. If the pedal is used during only part of the original measure and then released and the
repetition is exact, the repeat sign automatically includes the pedaling indications. Both the
depression and the release will have been clearly indicated in the original measure.

LN \

L
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3. If, however, the pedal is used during all of the original measure, then is released, and
the following measure shows an exact duplication, the repeat sign does not automatically
include the pedaling indications. A pedal-down sign must precede the repeat sign in this
case. (The preceding release sign is omitted because it is followed immediately by a depression.)

IR

Examzple 25-10
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4. If the pedal is depressed throughout one of these measures but there is no pedaling
during the other one, the repeat sign may be used, provided that pedaling signs can be placed in
such a way that the pedaling remains clear. In Example 25-11 it is the original measure that
has no pedaling. Pedaling for the repeat measure can be shown, however, by placing the proper
pedaling signs before and after the repeat sign, respectively.

ey
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Exarrgple 25-11

Where the repeat measure has no pedaling, however, the code states that it would be more
suggestive to place the pedal-up sign at the beginning of the repeat measure, rather than at the
end of the original measure, where it actually occurs in print and where it normally would be
placed if no repeat were involved. This suggestion is carried out in Example 25-12.

NN .
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ExarerIe 25-12

5. Where a measure is repeated consecutively a number of times and the pedal is changed
between measures, the repeat sign may be used, with the proper pedal signs marked where
called for, as is illustrated in Example 25-13. The measure repeats cannot be shown
collectively, with a numeral, in this case.
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Example 25-13
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Example 25-14 illustrates pedaling with half-measure repeats.

Example 25-14
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Special Slurs between Staves [T12, 12.6]

Where a slur leaves one hand in one staff and passes to the other hand in the other staff, a
special sign is used to mark the point of transfer. A different special sign is used to represent a
straight line going from one staff to the other that indicates the passing of the melodic line from
one hand to the other.

The slur between staves: C
A straight line between staves: @l

Example 25-15 illustrates the single slur from one staff to the other.

Example 25-15

s : W} | <#F8
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It should be noted that in the case of a long slur, this special slur is in addition to a pair of
brackets, or a doubled slur that may be in progress. The special slur then identifies the point of
transfer. Bracket slurs are employed in Example 25-16.
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Example 25-16
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Example 25-17 shows the straight line between staves.
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The Crossing of Hands [20.2]

Where the hands cross and a note printed in the right-hand staff is marked with a left-hand
indication, the note may be brailled in the right-hand line of the parallel but must be preceded by
a left-hand sign. (The reverse is handled in the same manner.) This “visiting-hand” sign is
brailled immediately following the last character for the right hand at that point, without an
intervening space, unless a new measure should happen to start at the point of the cross-over. If
such were the case, the new measure would commence with the visiting-hand sign. The first
note following a hand sign always needs an octave mark. If the sign immediately following a
hand sign contains a dot in the left side of the cell, a dot 3 must separate the two signs.

Since the visiting-hand sign conveys the meaning of the print abbreviation, the abbreviation
is omitted from the braille, except in a facsimile transcription. This sign remains in effect until
it is cancelled by the appearance of the normal hand sign, either in that particular line or at the
margin of a new line, shown in its usual place. If the visiting-hand sign were still to be in effect
at the beginning of a new parallel, it would have to be brailled following the normal hand sign
for that line.

Both the visiting-hand sign and the normal hand sign when it is not located at the margin
may be thought of as “change of hand” signs.
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When the transcriber must add rests, as has been done in Examples 25-18 and 25-19, he
should be careful that the inserted rests conform to the natural divisions of the meter. The
following three examples illustrate the visiting hand.

Example 25-18

ﬂl LH. RH. LH. RH.
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Example 25-19
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Sometimes a visiting-hand sign applies to only one note or to a very few notes. In that case,
if it occurs concurrently with a word-sign expression or an opening bracket that will be in
effect for the same time or longer than will the change of hands, the hand sign may be placed
after the expression or bracket (in other words, closer to the note than it otherwise would be).
This exception to the usual order of signs is illustrated in Example 25-20, where the hand sign
for the “L.H.” note in the fourth measure has been placed after the word-sign expression “ten.”
for this reason. The following “R.H.” sign is placed in the usual order, ahead of the dynamic
markings.
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The Full-Measure In-Accord [T10, 10.1-10.6]

The full-measure in-accord was introduced in Chapter 17 as a way of showing two or more
simultaneous musical events that are printed on the same staff in the same measure. The device
was particularly employed to show a divided part, where different performers would play the
separate lines, and to show cues that were to be played only under specified circumstances. This
same device may be employed in keyboard music to show a situation where two or more
simultaneous musical events are written for one hand. If the student is uncertain about the
rules involved in using the full-measure in-accord, he may want to review pages 158-164 at this
point.

If two rhythmically independent melodic lines are written to be played by one hand, the full-
measure in-accord is often the best way to present the music in the transcription. When the hand
part involved is the right hand, the uppermost part is brailled first, the in-accord sign (126,
345) follows without any spacing, and then the lower part is brailled. When the hand part is the
left hand, the reverse order is presented: the lowest part first, the in-accord sign, and then the
upper part. Example 25-21 contains two melodic parts in one measure of each hand, as an
illustration.

Example 25-21
1
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This procedure is not limited to only two simultaneous lines in a part. If there are three or
more, the order of presentation in the right-hand part is from the highest to the lowest, in the left-
hand part from the lowest to the highest, and the measure in-accord sign separates the
successively added lines in each hand part.

When the separate musical events in a hand part have the same rhythm, they are usually
better displayed, however, as intervals and chords. Braille presentation of intervals and chords
will be discussed and illustrated in the next chapter.

The separate musical events or melodic lines in a hand part often do not occupy an entire
measure. It is often possible and even preferable to show an in-accord for only a portion of a
measure. This procedure, and how to decide when it is best to use a part-measure or a full-
measure in-accord, will be the subject of Chapter 27. Much keyboard and guitar or lute music,
as well as some music for the bowed string instruments, requires a combination of intervals,
chords, and both types of in-accords to be accurately and intelligibly transcribed into the braille
medium.

Order of Signs (Signs in bold type were added in the last two chapters.)
Preceding the note:
marginal hand sign
clef sign (if used)
forward-repeat sign
first or second ending sign
reminder tie (if required)
change of clef sign
change of hand sign
pedal depression (in piano music)
simple word-sign expression
line of continuation sign
opening bracket slur or overlapping slur
music comma
triplet or irregular-grouping sign
larger or smaller value sign
up-bow or down-bow
accidental(s) for ornament (upper before lower)
ornament
signs of expression or execution that precede a note
staccato or staccatissimo
accent
tenuto
any others of these signs
accidental
octave mark

340



Following the note:
dot
finger mark
fractioning (note repetition) or tremolo sign
fermata
single slur, slur between staves, or opening double slur
closing bracket slur
tie
termination sign for line of continuation or “hairpin”
breath mark
music comma (if needed)
pedal release (in piano music)
closing bar or backward-repeat sign
music hyphen

Drills for Chapter 25
(Correct transcriptions of these drills start on page 480.)
Drill 1
Allegro moderato
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Exercise 1
Dolce

891 |
(607 A

Exercises for Chapter 25
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Exercise 2
Tempo di menuetto
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Exercise 3
Moderato
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Exercise 5
Allegro grazioso ( = 132)
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