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PART THREE 
 

Specialized Procedures 
 

Chapter 29 
 
Chord Symbols with Vocal Music  [T24, 24] 
 

Chord symbols, consisting of letters, numbers, music accidental symbols, slashes, and other 
print symbols, are often printed with music, especially in popular and folk songs.  In Music 
Braille Code,1997, inclusion of these chord symbols in a transcription is referred to as “short-
form scoring.”  The procedure for including the chord symbols in vocal music will be discussed 
and illustrated in this chapter.  The procedure for including them in music for keyboards or other 
instruments, where there are no lyrics, will be shown in Chapter 30. 

 
Directions for Transcribing the Chord Symbols 
The chord symbols are transcribed in “facsimile.”  They are brailled horizontally, unspaced 

within each symbol, in the exact order as shown in print.  The lettering and capitalization of the 
print are followed; and all literary symbols are transcribed in literary braille, with the following 
exceptions: 
 

1.  Contractions and letter signs are not employed. 
 
2.  All periods are omitted. 
 
3.  The following braille signs are employed to represent specific non-alphanumeric print 

symbols: 
 

Plus sign      + + 
Minus sign or hyphen   - - 
Small circle    ˚ 4 
Circle bisected by a line   4' 
Small triangle    ∆ 0 
Small triangle bisected by a line  0' 
Italicized numeral 7   7 .#g 
Slash line     / / 
Parentheses    ( ) 7 

 
4.  Music signs are used for accidentals. 
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The number sign is placed before every number.  Where numbers are printed horizontally, 
the order of the print copy is followed.  Where numbers are printed in a vertical arrangement, 
they are brailled from the lowest to the highest. 

 
The small circle represents “diminished,” and the circle bisected by a line represents “half-

diminished.”  However, if the print shows the abbreviation “dim.,” it is transcribed as it is 
printed.  The interpretation of some of the symbols varies from one publication to another.  They 
should be transcribed as they are printed, in any case. 

 
The slash within a chord symbol indicates that the following letter represents the bass note 

of the chord.  If the information is written out, the slash followed by the letter name is 
substituted in the braille.  This substitution is the only instance in which the “facsimile” 
principle is specifically not followed.  
 

Example 29-1 shows a variety of typical chord symbols with their transcriptions. 
 

Example 29-1 
 
G7  B �9/D    Faug.+2   Am/D 
,G#G ,B<#I/,D  ,FAUG+#B  ,AM/,D 

 
Emaj.7   D# /F#    E˚7˚ 

,EMAJ#G ,D%4'/,F%  ,E4#G4  

 

Fm(
�
7)13   C7(-9)    G �maj7sus 

,FM7*#G7#∙c ,C#G7-#I7  ,G<MAJ#GSUS 

 
Dm(A Bass)  D9 ,D#E<#G#I 

,DM/,A     7 
      5 � 
 

Placement of the Line for Chord Symbols 
Where chord symbols are printed with words and a melody, the line-by-line format that is 

the normal format for vocal music is expanded to a three-line parallel. Each word line begins 
at the margin, as usual, and the corresponding music line is indented to the third cell.  The 
added line, containing the chord symbols, is placed between the word line and the music line.  
Each chord symbol is aligned in a special way relative to the syllable of the words with which it 
concurs.  Therefore, the chord line may begin in any cell of the line.  The music line is 
transcribed normally in every way; no attempt is made to relate it to the chord symbols.  The 
code states that a runover line, commencing in the fifth cell, may be used to extend the music 
line on occasion, but never the words. 
 

Basic Placement of Chord Symbols Relative to Word Syllables [24.13] 
When a chord is to be sounded exactly when the singing of the syllable is to occur, its 

symbol is positioned to appear directly under the syllable.  The first character of the chord  
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symbol, which is nearly always a capital sign, is placed directly beneath the first character of 
the syllable.  If the word is capitalized, the two capital signs will be aligned.  If the word is not 
capitalized, the capital sign of the chord symbol will appear directly below the first letter of the 
syllable.  Example 29-2 illustrates a phrase in which the sounding of each chord coincides with 
the initiation of a syllable. 

 
Example 29-2 

���������������� �� 34 � � � � � � � � � �
Ro- ses    are        red,

B Cm C7 Dm

Vio- lets  are       blue;

�
 

               <<#C4 

,ROSES ARE RED1 ,VIOLETS ARE BLUE2 

,B<        ,CM  ,C#G         ,DM 

  .:?W R' .?W\ Q' 

 
When a chord is to be sounded after the singing of the syllable has begun, that is, during 

the syllable, its symbol is preceded, unspaced, by a hyphen, and the hyphen is the character that 
is aligned with the first character of the syllable.  Example 29-3 shows a phrase in which two 
of the chords are sounded while syllables are being sustained. 

 
Example 29-3 

���������������� �� 34 � � � � � � � �
Ro- ses   are  red,

B Cm C7 Dm

Vio- lets are blue;

� � � � �
 

               <<#C4 

,ROSES ARE RED1 ,VIOLETS ARE BLUE2 

,B<        -,CM ,C#G         -,DM 

  .:?JH@C R' .?WHG@C Q' 

 
When a syllable is to be initiated while a chord is being sustained, the first character of the 

chord symbol is placed two cells to the left of the first character of the syllable.  The “C7” 
chord in the phrase in Example 29-4 is sounded during a rest before the syllable “Vio-”  is to be 
sung. 
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Example 29-4 

���������������� �� 34 � � � � � � � �� � �
Ro- ses    are        red,

B Cm C7 Dm

  Vio-  lets  are    blue;

� 	
 

               <<#C4 

,ROSES ARE RED1 ,VIOLETS ARE BLUE2 

,B<        ,CM,C#G           ,DM 

  .:?W R' X.?WH Q' 
 
Transcriber’s Note Required [24.23] 
The method (format) that is given on the title page is “line-by-line.”  The following 

transcriber’s note should be included with any transcription that employs this modification of the 
line-by-line format. 
 

“The chord symbols in this song relate to the words. The position of the initial capital 
sign in each chord symbol determines whether the chord is played before, with, or after the 
related word or syllable.  If the chord is sounded before, its initial capital sign is placed two 
spaces to the left of the initial character of the syllable; if with, its capital is vertically aligned 
with the syllable; and if after, its initial capital is placed one space to the right of the final 
character of the word.  Punctuation marks in the word line have no bearing on the relative 
position of the initial sign of the chord. 

“If the chord is sounded during a syllable, the chord’s initial capital sign is preceded by a 
hyphen.  The hyphen prefix serves as the alignment factor, and is vertically aligned with the 
first character of the syllable.  (If this alignment is prevented because a preceding chord is 
related to the same syllable, the hyphen prefix follows said chord, immediately.) 

“The abnormal appearance and spacing of some words is made necessary by the amount 
of space required for the correct placement of each succeeding chord symbol.” 
 
Directions for Transcribing Chord Symbols with Song Texts 
As was illustrated above, the first characters of a syllable of text and the corresponding chord 

symbol are vertically aligned when they occur simultaneously.   All punctuation marks in the 
word line, including opening quotation marks and apostrophes, are disregarded in determining 
the alignment.  For instance, if the word “’tis” appears in the line, the chord symbol is aligned 
with the letter “t,” not with the apostrophe. 

 
It is not necessary to separate the successive chord symbols with spaces except where two 

capital letters that stand for note names occur within the same chord symbol.  In that case, a 
space must be left before the next chord symbol, to make it clear that the second capital letter 
did not indicate the beginning of a new chord.  In all other cases, the appearance of a capital 
letter or a hyphen prefix can be assumed to show that a new chord symbol is being introduced.  It 
is also not necessary to fill spaces between chord symbols with guide dots, no matter how far 
apart they are placed. 
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Some adjustments to the placement of the words and syllables must be made under certain 
circumstances, because the number of cells occupied by a chord symbol may exceed the length 
of the corresponding syllable.  If the affected syllable is the last syllable of a word, blank spaces 
may be left between the words in order to position the next word above the next chord symbol.  
When this space exceeds three blank cells, a series of dots 36 (hyphens) is inserted in the word 
line, with a blank space before and after the series.  If the affected syllable is within the word, it 
is followed by a hyphen, and then the required spaces are left in order to accomplish the 
alignment.  In this case also, if four or more blank cells are required, a series of dots 36, preceded 
and followed by a space, is inserted. [24.11] 

 
Example 29-5 illustrates two cases in which the length of a chord symbol necessitates the 

insertion of spaces into the word line.  The word “red” has been moved one space to the right 
so that the chord symbol “Cm” can be placed directly beneath it. No space is required between 
the successive chord symbols.  The word “blue” has been moved four cells to the right, to 
accommodate the chord symbol “C#dim7.”  A series of three dots 36 has been inserted because 
there are more than three successive blank cells in the line. 

 
Example 29-5 

���������������� �� 34 � � � � � � � � � �
Ro- ses    are        red,

B Cm C7 Dm

Vio- lets  are           blue;

� Gm7 C#dim7

 
                  <<#C4 

,ROSES ARE  RED1 ,VIOLETS ARE --- BLUE2 

,B<    ,GM#G,CM  ,C#G     ,C%DIM#G,DM 

  .:?W R' .?W\ Q' 

 
Where two or more chords are to be sounded while a syllable is being sustained, the 

second and succeeding chord symbols must each be preceded by its hyphen prefix.  In 
Example 29-6 three chords are sounded during the syllable “red.”  It should be noted that there is 
a space following the second of the three chords because the chord symbol contains two capital 
letters. [24.13.5] 

 
Example 29-6 

��������������� �� 34 � � � � �
Ro- ses    are        red,

B � Cm  G7/C  Cm

Vio- lets  are 

� � �C7

 
                 <<#C4 

,ROSES ARE RED1 ---------- ,VIOLETS ARE 

,B<        ,CM-,G#G/,C -,CM,C#G 

  .:?W R' .?W\ 
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The first word or syllable that occurs following a chord symbol that has a hyphen prefix 
must be placed at least two cells to the right of the hyphen.  Otherwise, that new word or 
syllable could accidentally become associated with the previous chord.  If the previous syllable is 
not the last syllable of a word, it is necessary to insert a hyphen between the syllables of the 
word.  Example 29-7 illustrates this procedure.  A hyphen is necessary between the syllables of 
the word “ocean” to make it clear that the chord is to be sounded before the change of syllables 
occurs. [24.13.6] 
 
Example 29-7 

�������������� �� 34 � � � � � � � �
  on  the   o-                cean  so         blue,

Dm D7 Gm

 
         <<#C4 

ON THE O-CEAN SO BLUE1 

,DM    -,D#G     ,GM 

  "][.:@C :?W R' 

 
A chord that is to be sounded before its corresponding syllable is to be sung cannot be 

placed at the beginning of a parallel, because the chord symbol cannot then be placed two cells 
to the left of the initial sign of the syllable.  The transcriber must arrange the positions of the 
syllables so that the affected syllable falls in the previous parallel, or, by shortening the 
previous parallel, place that syllable at a later place in the new parallel.  In Example 29-8 the 
first word line has been left shorter than it might otherwise be, in order to avoid starting the 
second parallel with the word “sugar,” which is preceded by the “Gm” chord. [24.13.3] 

 
Example 29-8 

�������������������������� �� 34 � � � � � � � �
Ro- ses   are  red,

B Cm C7 Dm

Vio- lets are blue;

� � � � � 	 � � �
 � � 	 � � �
 � �Gm F F7 B �
  Sug- ar   is     sweet, And so    are   you.

 
                 <<#C4 

,ROSES ARE RED1 ,VIOLETS ARE 

,B<        -,cm ,C#G 

  .:?JH@C R' .?WH" 

BLUE2 ,SUGAR IS SWEET1 ,AND SO ARE YOU4 

-,DM,GM         ,F   ,F#G          ,B< 

  "G@C Q' X\[J N' X"\.:D T'<K 

 
When a chord is to be sounded after the words have been completed, that is, during a rest at 

the end of a phrase or section, the chord symbol is placed after the last letter of the text.  If the 
text extends beyond the end of the previous chord symbol, the initial capital of the new chord 
symbol is placed one space to the right of the last letter of the words.  If the previous chord  
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symbol extends to or beyond the completion of the letters of the text, the new chord symbol 
follows it without a space (unless a space is required because the chord symbol contains two 
capital letters). Example 29-9 illustrates the former case and Example 29-10 the latter. 
 
Example 29-9 
 

        <<#C4 

,AND SO ARE YOU4 

,F#G        ,B<,G#G 

  "\.:? TV<K' 
Example 29-10 

����������� �� 34 � � � �
And  so    are       you.

B  /DF7 G7/D� �
 

           <<#C4 

,AND SO ARE YOU4 

,F#G        ,B</,D ,G#G/,D 

  "\.:? TV<K' 
 

When a marking such as a new bass note is enclosed within parentheses in the print, the first 
sign of the marking itself, not the opening parenthesis, is used as the factor for alignment.  If the 
marking requires a hyphen, the hyphen is placed immediately following the opening parenthesis.  
In this instance the new bass note is independent of the preceding chord symbol and is therefore 
written out instead of being shown with the slash symbol. 

 
Example 29-11 

��������������� �� 34 � � � � �
Ro- ses    are        red,

B � Cm       (E   bass)

Vio- lets  are 

� � �C7� (E bass)

 
                <<#C4 

,ROSES ARE RED1 ------- ,VIOLETS ARE 

,B<        ,CM7-,e<b∙ss7,C#G    7,eb∙ss7 

  .:?W R' .?W\ 

 
When a composition begins with a chord or chords to be sounded before the text is to be 

sung, however, there are two alternative ways in which the transcriber may begin the word line at 
the margin, thus preserving the integrity of the line-by-line format, and still showing the chord 
symbol before the initial sign of the word. [24.18] 

 

����������� �� 34 � � � �
And  so    are       you.

BF7 G7� �



 410

1.  If there are only a few chords before the entry of the words, or only one, and there is room 
on the line to show them and to have at least the first syllable of the text in that parallel, a 
measure number (1 or 0, depending on whether the first measure is complete or incomplete) 
may be placed at the margin of the word line.  The number provides the space to permit placing 
the chord symbol two cells to the left of the syllable. Then the transcriber can align the text 
above the appropriate chord symbol at the point where it is to be sung.  If there are more than 
three spaces between the number and the first sign of the text, a series of dots 36 are inserted, as 
usual.   

 
Example 29-12 illustrates a phrase in which a chord immediately precedes the entry of the 

words, and Example 29-13 shows three chords that are sounded before the entry of the words. 
 

Example 29-12 
 

        <<#C4 

#A ,ROSES ARE RED1 

 ,B<          ,CM 

  X.:?J R' 

 
Example 29-13 

����������������� �� 34 � � � � �
Ro- ses    are        red,

B Cm�� �C7 F7

 
          <<#C4 

#A ------ ,ROSES ARE RED1 

,C#G,F#G,B<          ,CM 

  mm .:?W R' 

 
The code states that measure numbers may be shown occasionally, at the discretion of the 

transcriber, but that it is undesirable to number every parallel.  It also states that it is undesirable 
to insert measure numbers elsewhere than at the beginning of the piece specifically for the 
purpose of manipulating the alignment.  Numbers should be employed only when there is a 
musical reason for them to be used. [24.10, 24.13.3] 

 
2.  If the chord symbols are so extensive that there is not room in the parallel to permit 

starting the text, the transcriber may place the phrase “no words” at the margin, italicized to 
show that it does not represent text, and place the chord symbols starting at the margin of the line 
below.  The music line, of course, displays the appropriate rests.  An extensive instrumental 
introduction may be displayed in this manner.  An extensive instrumental interlude, printed with 
chord symbols, may similarly be transcribed within the body of a song.  Example 29-14 shows 
an introduction that has many chords preceding the entry of the words. [24.17] 

 

���������� �� 34 � � �
 � �
Ro- ses    are        red,

B Cm�	
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Example 29-14 

��������������������� �� 34 � � � � �
Ro- ses    are        red,

Cm� � � �B  /F           F7 D7/F G7/F  C7/F� F9 B�
 

                 <<#C4 

.NO .WORDS 

,B</,F ,F#G,D#G/,F ,g#G/,F ,C#G/,F ,F#I 

  #DM<K' 

,ROSES ARE RED1 

,B<        ,CM 

  .:?W R' 

 
If no new chord symbol occurs in a parallel, the last chord in effect in the previous parallel 

is transcribed between word signs, at the margin of the chord line. [24.17] 
 

Example 29-15 

�������������������������
 68 �
 �
 �
 �
 �
 �� �
 �� �� �� �
 � �� �� �
 �
 �
 �
 �
 ��
I re-  mem- ber  the night and the stars in  the sky,  And the moon-light as bright as a moon-beam can be,

�� �� �
 �D7 G6 C6

 
                  %#F8 

,I REMEMBER THE NIGHT AND THE STARS IN 

,D#G ,G#F 

  .ED JEJHJH EH" 

THE SKY1 ,AND THE MOONLIGHT AS BRIGHT AS 

>,G#F> 

  "J:ZZ FEJEJ" 

A MOONBEAM CAN BE1 

               ,C#F 

  "H FE"J[" 

 
Transcribing Additional Verses 
If there are two or more verses of text, the additional verses should be transcribed following 

the completion of the first verse, as was shown in Chapter 22.  However, the code states that the 
chord symbols should be shown with the additional words, in a two-line parallel consisting of the 
words and chord symbols, omitting the music line.  The text of each verse should start at the 
margin.  Since there will be no further music lines, successive lines of the verse may be indented 
to the third cell.  The chord symbols are aligned to the words as above. [24.15] 
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Instructions about transcribing verses that contain variants of rhythm or syllabication may be 
found in Music Braille Code, 1997, Section 24.15. 

 
Where there is a refrain, whether it is so labeled in the print or not, the transcriber should 

treat it as was shown in Chapter 22.  In the first verse he should insert the appropriate label into 
the word line at the margin with italics or fully capitalized to show that it is not text to be sung.  
Then in the subsequent verses he should substitute that label, again italicized or fully capitalized, 
where the refrain occurs, instead of brailling the refrain again.  

 
Example 29-16 shows a short song that has chord symbols, and also three verses.  One 

should notice that the word or phrase repetition sign may not be used where chord symbols are 
involved.  It may be used, however, if the word(s) and the repetition all occur within the duration 
of a single chord. 

 
Example 29-16 

��������������������� � � � � � � � � � � � � � � �
I         had     a     cat    named Ro-  ver,      and     Ro-   ver   said "Me-    ow."
I         had     a     dog   named To-  ro,       and     To-    ro   said  "Bow-   wow."
I         had     a     bird  named Dob- bin,     and     Dob- bin  said "Cheep, cheep."

C F G D9 G7 C

 
                   .C 

,I HAD A CAT NAMED ,ROVER1 AND ,ROVER 

   ,C              ,F -,G      ,D#I 

  "\ ?:$\ [R\ $$" 

SAID 8,MEOW40 

,G#G     ,C 

  ":: N'<2 

7#B7 ,I HAD A DoG NAMED ,TORO1 AND ,TORO 

        ,C              ,F -,G     ,D#I 

  SAID 8,BOWWOW40 

  ,G#G      ,C 

7#C7 ,I HAD A BIRD NAMED ,DOBBIN1 AND 

        ,C               ,F  -,G 

  ,DOBBIN SAID 8,CHEEP1 CHEEP40 

  ,D#I    ,G#G          ,C 

 
Where words and chords have been printed without a melody being shown, as is often done, 

for instance, in song sheets for group singing, they may be transcribed together in the same 
manner as the additional verses above. 
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General Observations 
If, as is frequently encountered, guitar fingering diagrams have been printed along with the 

chord symbols, the diagrams are not included in the transcription. [24.1] 
 
When the transcriber has gained some experience with this modification of the line-by-line 

format, he will become aware that the high priority given to the relationship between the words 
and the chord symbols sometimes leaves the arrangement of the music in the braille lines 
seeming somewhat fragmented.  He should not be dismayed at this necessary consequence, and 
should not be tempted to make adjustments to the word and symbol lines, such as the inclusion 
of unnecessary measure numbers, that might favor a smoother or more continuous presentation 
of the music. 

 
Drills for Chapter 29 

(Correct transcriptions of these drills start on page 502.) 
Drill 1 

Moderate ballad 

���������������������
�����������
� 

 44 � � � � � � � �
 � � � � � �

� 

 � � � � �
 � � �
"Moon"     is      a       word that rhymes with  "June," "Dove"    is      a

word that rhymes with "love."

D D/C# Bm E9 A B7 Em

A A7 D

 
 
Drill 2 

Fast 

�����������������������
�������������������
�� � � � � � � � � � � � � � � � � �

Bil-      ly  

�
Gil-ley has  a sil-  ly  lit-   tle fil-ly; _____________

�� � � � � � � � � � � � � � � �
Bil-       ly     Gil-ley's lit- tle fil- ly  has no     mane. _________

F6 B � G7 C7 F6 Dm B           C7�
F6 B � F/C C7 F        B  /F        F6�

�
��
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Drill 3 
Slow waltz 

�������������� �� �
������������������������� �� �
������������������������� �� 34� � � � � � � � � �

I'll      get       o-       ver you in  a     day,
I'll      be        o-       ver you in  a     flash,

E � B  sus    B
� �

E � A�E � B � Gm Cm B  7�� � � �

� � � � � � � � �
I'll      get       o-       ver you in  an    hour;
I'll       be       o-       ver you in  a      snap;

E � B � Gm Cm B � � � � � � � � �
O-       ver    you,               O-        ver    you,
O-       ver    you,               O-        ver    you,

A� E � B  � E � B � B  7�

� � � � � � � � �
I          can    do      with- out you by     now.
I          can    do      with- out you, and   how!

E �
B  � E � B  7� E �

�

�
 

 
Drill 4 

Andante 

������������������������ 


 � � � � � � � � � � � � � � � � � �
F#m C#m F#m

������������������������ 


 � � � � � � � � � � � � � � � � � �
E7 A D E7 A

Once                   up- on   a    time, the sto- ry   goes, an an- gel  fell down from the   sky;

  'Twas                 up-  on  a     day, the leg- end has  it,  when the king was rid-  ing    by.

44

 
 
Drill 5 
 

Whis-tle a tune to bright-en up the day,  Whis-tle a merry melody to drive the blues a-way.
  G              Em      C#˚7˚                 D D7 Em           C        G/D          D7                       G
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Exercises for Chapter 29 
Exercise 1 

Not too fast 

������������������
������������������
� ���� � � � �� � � � � � � � �

� ���� � � � � � � � � � � �
�

�
 If _______  I  could  spend     all     my       days          with      you,

Life ___ would be    sweet  as      it     can       be. _______________     

A� Fm D � B  m� A� A  7�
D � B  m� A  /E� � E  7� A� C7

 
 
Exercise 2 

Moderato 

���������������������
���������������������
������������������

�
�

�
�

� � � �� �
 �� �� �� �� 	 � � � � �� �� � �
  I        dream   of Jea-nie with the  light    brown  hair, Borne, like a  va-     por,

�
 � �� �� �� � 	 �
 � � �� �
 �� �� �� �� 	 � � �
on   the sum- mer  air:  I      see      her trip-ping where the bright   streams play,

Dm B������������������������ � � � � �F F/A Gm7 F/C       C7          F� �

F G7 C F

�� �� �
� �
 �
 � � �� �
 � �
� �
 �
Hap- py  as    the    dai- ____   sies that     dance     on   her   way.

C Dm/F C/G G7 C

 
 
Exercise 3 

Gioioso 

���������������������
���������������������
���������������������

� 



� 



� 



� � � � � � � � � � � � � � � � �
Ah!              to   be   a       va- ga- bond,           to  roam the count-ry-side ---

� � � � � � � � � � � � � � � � � �
 ---  with-out a     care or   a     fear!

�
Ah!               to take the   world   as    it

� � � � � � � � � � �� � �
comes and goes,                     and   nev-er    look  to  the     rear!

A7
Dsus D A D Emin

Bmin A7 D Bmin E7 A7

D G A D
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Exercise 4 
Allegro moderato 

����������������������

������������

��

��

44 � � � � � � � � � � � � � � � � �

� � � � � � � � � �

 Rob-    in        Red-    breast sang    to   the wig-gle-worm:
"Fid-dle did-dle dee,  did-dle Buck-  y         Blue-    jay sang    to   the but-ter- fly:

 Card'-  nal       Red-    bird sang    to   the  la-  dy  bug:

did-dle did-dle  dum   dee          day."

F C7 F Gm        A7min9  D7    G7

C            E7        Am   C7          F

 
 
Exercise 5 
 

Way down upon the Swanee River, Far, far a-way, 

There's where my heart is turning ever, 

D G/D D A7

D G

There's where the old folks stay.
D/A A7 D
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Chapter 30 
 

More about Keyboard Music 
 

It is obviously not possible, in this introductory text, to present all of the many procedures 
that the transcriber will be called upon to employ in brailling an unpredictable array of types of 
keyboard music.  This chapter introduces procedures that are useful in the transcription of some 
representative challenges that appear in keyboard music. 
 

An Extended Rest in One Part [28.15] 
Where one hand part (or the pedal part in an organ composition) has a rest of ten or more 

measures, that line may be temporarily omitted from the parallel. An asterisk is placed at the 
point of omission, and the number of measures of rest given in a footnote. It is not mandatory to 
do so; one may keep the line in the parallel and show the appropriate measure rests.  In Example 
30-1 very short measures have been employed to conserve space.  In a typical transcription one 
would probably not omit the part if it were only absent in one parallel. 

 
Example 30-1 

�
�
�

������������������������
������������������������
������������������������

22
22
22

� � � � � � � � � � � � � � � � � � � � � � �
�� �� �� �� �� �� �� �� �� �� �� �� �� � �� � ��

�

� � � � � � � � � � � ���

32

 
                   #B2 

CB .>.PO@C .ON@C .NT "SR "=@C "QP 

   _>_&00  _(    _=  _&  _QN  _O0N- 

   ^>_NU   >59 

CH .>"Q.N  "TS   "TN   .OQ   .PO 

   _>_=0.C _=0@C _(@C9 _(@C+ _(@C<>"NT 

DC .>.NT '''''' .Y 

   _>@C7@C<>"PO _(0 

   ^>^( ''''''' _Y 

3333333333333333333333333333333333333333 

  >59 #AJM 
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Reducing the Parallel to a Single Line [28.14] 
Where the musical texture of a passage merges into a single melodic line that is shared 

between the hands, the parallel may be reduced to one braille part. The first line is introduced at 
the margin by the hand sign of whichever hand is the active one at the point where the reduced 
parallel begins.  The passage may continue, with runover lines, as usual, beginning two cells to 
the right of the marginal hand sign; one would not use this procedure for a passage if it were not 
long enough to require at least one runover line.  If the passage is quite extensive, it may be 
divided into a series of segment-like parallels.   

 
The first note of each braille line, as well as the first note after a hand sign, requires an octave 

mark. The rules regarding the visiting hand apply; intervals are read in the direction required by 
the hand sign at the margin.  Any doubling should be restated if it continues in force when the 
parallel is reduced or when the full parallel is resumed. 

 
Example 30-2 

�
�
�
�

����������������������
����������������������
����������������������
����������������������

��
��
��
��

68
68

	 	 	 	 	 
 � 	 	 	� 	 	 	 	
 	 	 	 	 	 	
	�	 � � 	 	 	 	 	 	 	 	 	 	 	

	 	
 		 	� 	
 		 	� 		
	

		 	 	� 								 		 	
 			 	 	�
 	 	� 	
		 		� 			 			 			 					
 				

16

 
                <<#F8 

AF .>.E)=Z=VX 

   _>^J-XX_J_Z=)= 

AG .>"E!%=ZY_>_J(Z() .>"D*&()(I=y_>_!= 

     _E*)Z=<!.>'*_)EG<IHG "F+_>_)(Y(" 

     .>'*"F+_>_)(Y( .>"=<IHGFE_>"YJ*IDIF 

BB .>"W#D/E+0J#0I+# "W#0" 

   _>_:*F]^G '''''' ^W" 

 
Using the Abbreviation “sim.” When a Pattern Is Continued Exactly [20.3.1] 
As was seen in Chapter 14 in reference to single-line music, when a pattern of fingering, 

hand alternation, dynamics, articulation, pedaling, or other parameter is repeated several times, 
the transcriber may show the pattern written out once and then insert the direction “sim.”   A dot 
5 must precede the word sign to indicate that the abbreviation is not shown in the print.  If there 
is any question as to exactly what parameter (or parameters) of the music is affected, one may  
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use a longer word-sign expression to specify which parameter it is, such as “fingering sim.” or 
“dynamics and nuances sim.” 

 
Example 30-3 shows a pattern of alternation of chords between the hands.  It should be 

noticed that since the alternating hand parts are shown in the same braille line, the doubling of 
the intervals applies to the notes written for both hands. 

 
Example 30-3 

�
�
�����������������������
�����������������������

44
44 ��


 	 	 	 	 	 			 		 		 		 		 					 			 			 			 			 			
	 	 	 			 		 		 					 			 			 			

	 	 	 			 		 		 					 			 			 			
�� �� �� �� �� �



�� ��


 


� �

 
                 #D4 

A .>'V.(##33_>"G.>.H_>"F">SIM'.!"F.I"G" 

    .("G.H"F 

  _>@!-.C 

B .>.!"G.I"F.("G.H"F.!"G.I"F.!"Z#37 

  _>.C7 

C .>.S'9-V 

  _>'V@O-V<>_O'9-V 
 
The point where the repeating pattern is discontinued will usually be obvious.  If it is not 

obvious, the transcriber should indicate the end of the repetitions by brailling the appropriate 
signs with the last occurrence of the pattern. 

 
Example 30-4 shows a pattern of articulation that is discontinued in the print after three 

measures of repetition. The change will not be apparent in the braille unless the articulation is 
restated with the last iteration because there is no change in the rhythmic pattern and no new 
articulation is indicated. 
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Example 30-4 
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� � � �

				 				 	���
���

			 				 								 � 

� � � � � 


� � � � � � � � � � � �

� � � �
� �

20

 
               %%%#C4 

BJ .>.&CE8D8J">SIM'.YJIJYEFG 

   _>"P' 

BA .>.ZFEDZDJDZFGH .=FDF=DIDZC"I8G8I 

   _>_T' ''''''''' _S' 

BC .>")DEF=EFG(FGH .SV 
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Chord Symbols in Keyboard Music When No Words Are Present [24.19] 
Arrangements for keyboard instruments of popular and folk music are frequently published 

with chord symbols printed above the staff.  In the braille the chord symbols are placed in a third 
line of the parallel, below the left-hand part.  The first chord of each measure is aligned with the 
first music sign of the left hand part, and is brailled as was explained in Chapter 29.  No space is 
left between the chord symbols associated with that measure except where a symbol contains two 
or more capital letters; if that is so, one space is left before the first sign of the following chord.  
No space need be left between the chord symbols of successive measures if it is not otherwise 
required. 

 
No attempt is made to align the chord symbols with the beats within the measure.  The 

hyphen prefix is not used when a chord is sounded after the beginning of the measure, as it is 
when the chord is sounded after the initiation of a syllable. If the chord symbols occupy more 
space than the music of the measure, the space between the measures in the music line is 
adjusted accordingly, and tracker dots are included where they are needed.   

 
Example 30-5 illustrates transcription of a piano arrangement printed with chord symbols. 
 



 421

Example 30-5 
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	 � 	 	 	 	 	 				 		 � 	 	 	 	
	 	 	 	 	 	 	 				 	 	 		� 	
	 			 	 	

G A7/E D G

Em7/G
A D7 G

� �

 
              %#B4 

J .>'>P"(! "JEEF  .EJH'! "JJIH 

  _>   X   _HJ+77 7      _FH/%#77 

           ,G            ,A#G/,E 

D .>"['>F.(--! .JEE%E ;F'ZDJ 

  _>_EG+07X    #1     _HJ+#77 

    ,D         ,G     ,EM#G/,G 

G .>.I-F(GFG   .\<K' 

  _>_[%+9E9*37 _\+<K' 

    ,A,D#G     ,G 
 

A “Lead Sheet” That Has Only Melody and Chord Symbols [24.20] 
Sometimes only a melody line and the chord symbols are printed in a “lead sheet,” and the 

performer is expected to improvise an accompaniment to the melody according to his personal 
taste and skills, employing the given chords.  The transcription is made as above, but of course 
the parallel has only two lines: the melody, shown using the single-line format as it would 
normally be shown if the chords were not included, and the chords aligned with the beginnings 
of the successive measures but not further aligned with the notes of the melody.  

 
Lead sheets are not intended exclusively for the use of keyboard players.  Guitarists, 

especially, often play from them, and a soloist playing any instrument may use a lead sheet as a 
basis for improvisation. 

 
Example 30-6 shows the transcription of a portion of an instrumental lead sheet. 
 



 422

Example 30-6 

�������������������� �� � 	 	 � 	 	 	 	 	 � 	 � 	 	 	 	 � 
B  6         G7              Cm
�

 B  /F     B  m/F         F7
� �

 
                <<.C 

#J "EF Q@CGEFG  ]P\ Q@CGGHG '''''' QV" 

       ,B<#F,G#G,CM ,B</,F ,B<M/,F ,F#G 

 
 

Drills for Chapter 30 
(Correct transcriptions of these drills start on page 506.) 

Drill 1 
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D             D/C# Bmin       Bmin/A Gmaj7 Dsus/A     B

�
 

 
Drill 2 
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Drill 3 
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�
rit.

 
 
Drill 4 

������������������ � � 	 	 	 	 	 	 	 	 	 	 	 � 	 	 	 	 	 	 	 	 	 	 	
������������ � 	 	 	 	 	 	 	 	 	 	 	� �

� �F F/E   Dmin C7 Dmin (C bass)

B  maj7    C7 F
�
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Drill 5 
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Exercises for Chapter 30 
Exercise 1 
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Exercise 2 
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Exercise 3 
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Exercise 4 
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Exercise 5 

������������������� ��� � � 
 	 	 	 		 	 	 				 	 	 	
������������� ���

B  7
� E

�
Fmin Cmin       Fmin7	� � 	 	

	 		 	 	 	� 	 	� 	 		 	 	�D          F7      B  7     B˚7˚
� �

Cmin

 
 



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveEPSInfo true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /Description <<
    /ENU (Use these settings to create PDF documents with higher image resolution for high quality pre-press printing. The PDF documents can be opened with Acrobat and Reader 5.0 and later. These settings require font embedding.)
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308030d730ea30d730ec30b9537052377528306e00200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /FRA <>
    /DEU <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
  >>
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


