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I ntroduction

Thomas Jefferson's library is the foundation of the collections of the Library of Congress. Congress
purchased it to replace the books that had been destroyed in 1814, when the Capitol was burned during the War
of 1812. Reflecting Jefferson's universal interests and knowledge, the acquisition established the broad scope of
the Library's future collections, which, over the years, were enriched by copyright deposits of books, pictures,
maps, music, mation pictures, and many other kinds of material. These were supplemented by purchases, some
of which were made possible by substantial gifts such as the Music Division's Coolidge and Whittall
foundations. Established primarily to support musical performances, these foundations also extended the scope
of the Music Division's acquisitions to musical instruments, and its activities to broadcasting and the
commissioning of new works of both music and dance.

No gift, however, has been so richly diverse in format or comprehensive in its coverage of a subject, asthe
bequest in 1941 by Dayton C. Miller of his collection of books, prints, photographs, music, correspondence,
trade catalogs, statuary, and more than fourteen hundred flutes and other wind instruments. It was Miller's
vision, ahead of itstime, that musical instruments, when preserved in their original condition, are invaluable
historical documents. In order to learn how old instruments sound, we are far better served, he believed, by
replicating them from original specimens than by trying to repair those specimens, thus destroying their archival
value in the process.

An extraordinary individual, Dayton C. Miller of Cleveland, Ohio, devoted much of hislife to collecting
primary source material for the history and development of the flute, covering every important event, invention,
publication, and personality related to this instrument. Dr. Miller, who was born in Strongsville, Ohio, in 1866,
was associated with the Case School of Applied Science in Cleveland for over 50 years, first teaching astronomy
and later, in 1893, becoming professor in charge of the physics department.

Dr. Miller planned to establish his collection of flutes, books, and related materials as a national archivein
the Library of Congress to encourage further scholarly interest in the flute, intending to come to the Library
himself asits curator. He died on February 22, 1941, before he was able to carry out his plans for the collection
beyond bequeathing it to the nation. The collection was transferred from Dr. Miller’s home in Cleveland to the
Library of Congressin the spring and summer of 1941. Since that time, the collection has been enriched by the
gifts of anumber of instruments and publications.

This new catalog describes the musical instrumentsin that collection. There are now more than 1,700 flutes
and other instruments in the Dayton C. Miller Flute Collection, which includes, as well, statuary, iconography,
books, music, tutors, patents, and other materials mostly related to the flute. The Miller Collection contains
Western and non-Western instruments from all over the world, and at least 460 European and American
instrument makers are represented. The earliest instrument is a Chinese Xun (DCM 1489) which may date as
early as 1100 B.C. The collection also includes a few instruments that date to the 1970s. The primary emphasis
is on the western flute from about 1700, when the flute first became of importance in western music, to about
1900, when experimental development of the instrument virtually stopped, not to begin again until well after
Miller's death. Highlights from the collection include forty flutes from the workshops of Theobald Boehm,
Rudolph Greve and Carl Mendler, Munich; aflute that belonged to King Frederick |1 of Prussia, designed by his
teacher, Joachim Quantz (DCM 916); numerous flutes from the respected house of Rudall Carte, in London;
seventeen crystal flutes by Claude Laurent of Paris, one made in 1813 and presented to President James
Madison (DCM 378); agold (22K) flute designed and made primarily by Dayton C. Miller between 1902 and
1905 (DCM 10); over 130 Native North and South American flutes; 17th/18th century jade examples from
China; an elegantly decorated early 18th century oboe by Hendrik Richters, Amsterdam (DCM 158); and an



early 19th century ivory clarinet in D (DCM 443). Recent additions include a silver Boehm system flute by
William Meinell, New Y ork, with original case, early 20th century (DCM 1432); apair of silver clarinets (A and
B-flat) by William S. Haynes, Boston, with original case, late 1st quarter 20th century (DCM 143la and
1431b); a seventeen-keyed bassoon, anonymous, late 19th century (DCM 1473); and a soprano sarrusophone
made by Buffet-Crampon, Paris, ca. 1920 with original case (DCM 1479).

The current catalog is the cumulative, and, at times, collaborative record that has grown over time through
the labors of Dayton C. Miller himself; former Music Division staff members William J. Lichtenwanger, Laura
E. Gilliam, and more recently, Catherine Folkers, who has made valuable contributions both as former Curator
of the Collection and, independently, as a maker; by staff members Robert E. Sheldon and Carol Lynn Ward
Bamford; and by others, principally Mary Jean Simpson, Michael Seyfrit, and Jan Lancaster. We are aso
indebted to the support and contributions of James Pruett, former Chief of the Music Division, and William
Parsons and Robert Palian.

The Dayton C. Miller Flute Collection is currently housed in a secure, climate-controlled vault in the James
Madison Building of the Library of Congress, where it may be viewed by appointment. Please address inquiries
to: Curator, Dayton C. Miller Collection, Music Division, Library of Congress, Washington, D.C. 20540, or
telephone (202) 707-9083. Books and music from the Dayton C. Miller Collection are available in the
Performing Arts Reading Room, Madison Building, LM 113, from 8:30 am. to 5:30 p.m., Monday through
Saturday. The Dayton C. Miller Flute Collection Web site, which includes images of most of the instrumentsin
the collection, can be viewed at: http://memory.loc.gov/ammem/dcmhtml/dmhome.html

The Library of Congressis not aware of any U.S. copyright protection (see Title 17 U.S.C.) or any other
restrictions in the Dayton C. Miller Collection. The Library of Congressis providing access to these materials
for educational and research purposes. Patrons should keep in mind that the written permission of the copyright
owners and/or other rights holders (such as publicity and/or privacy rights) is required for distribution,
reproduction, or other use of protected items beyond that allowed by fair use or other statutory exemptions.
Responsibility for making an independent legal assessment of an item and securing any necessary permissions
ultimately rests with persons desiring to use the item.

The texts herein were drawn from and quoted in part from various sources, mostly Library of Congress
online and print publications, or from the writings of Dayton C. Miller. The principal references are:

Introducing the Dayton C. Miller Flute Collection, by Jon Newsom; About the Collection
and Cataloging of the Wind Instruments in the Dayton C. Miller Collection: Conventions
and Definitions, both by Robert E. Sheldon and Carol Lynn Ward Bamford, in Dayton C.
Miller Flute Collection. Web site. Washington, D.C.: Library of Congress, 2004. http://
memory.loc.gov/ammem/dcmhtml/dmhome.html

Dayton C. Miller Callection of Wind Instruments, Madison Building, in Musical Instrument
Collections of the Library of Congress Music Division, by Robert E. Sheldon and Carol
Lynn Ward Bamford. Pamphlet. Washington, D.C.: Library of Congress, 2001.

The Dayton C. Miller Flute Collection in the Library of Congress. Brochure. Library of
Congress, 1985.

The Dayton C. Miller Flute Collection: A Checklist of the Instruments. Compiled by Laura
E. Gilliam and William Lichtenwanger. Washington, D.C.: Library of Congress, 1961.


http://memory.loc.gov/ammem/dcmhtml/dmhome.html
http://memory.loc.gov/ammem/dcmhtml/dmhome.html
http://memory.loc.gov/ammem/dcmhtml/dmhome.html

Miller, Dayton C. The Dayton C. Miller Collections Relating to the Flute. I1. Catalogue of
Books and Literary Material Relating to the Flute and Other Musical Instruments.
Cleveland: Privately printed, 1935.

XXX linear ft.
XXX boxes
ca XXX, XXX items

Related Link(s):
American memory presentation
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Biographical Sketch

The following passage is excerpted from L. Gilliam and W. Lichtenwanger, The Dayton C. Miller Flute
Collection: A Checklist of the Instruments (Washington, D.C.: Library of Congress, 1961), p. v-vi.

No one better exemplifies the traditional concept of the practical-minded, ever-curious
American scientist than Dayton C. Miller, who was born on afarm (at Strongsville, Ohio,
March 13, 1866), grew up under modest circumstances in the small Ohio town of Berea, and
worked hisway through Baldwin University (later Baldwin-Wallace College).

It is characteristic that at his commencement exercisesin 1886 he gave a lecture on “The
Sun” and also played a flute solo with orchestral accompaniment (on a flute that
unfortunately was not preserved). Later he obtained a doctorate in astronomy at Princeton
University under Prof. Charles A. Y oung, and in 1890 he began an association with the Case
School of Applied Science in Cleveland that lasted for over 50 years--first teaching
astronomy, later (1893) becoming a professor in charge of the physics department.

In early 1896, on reading accounts of Roentgen’ s experiments, Professor Miller became one
of the first Americans to take an X-ray photograph; beginning in 1900 he associated with
Prof. Edward W. Morley in those ether drift experiments that still concern astronomers and
mathematicians dealing with Einstein's theory of relativity; in 1908 he introduced the
phonodeik, a device that until the invention of electronic oscillators was one of the chief
means of converting sound waves into visual images and thus of analyzing all manner of
sounds from musical instruments to human speech.

During World War |, at the request of the Government, Dr. Miller studied the physical
characteristics of pressure waves caused by the firing of large guns--studies that on the one
hand provided material for medical investigations of “shell shock,” and on the other hand
led to the results eventually reported in his Sound Waves, Shape and Speed (1937). Among
his other published books one finds The Science of Musical Sounds (New York, 1916,
revised 1922), Sparks, Lightning and Cosmic Rays (1939), and (translated and annotated)
Theobald Boehm's The Flute and Flute-Playing (1908, revised 1922, reprinted 1960).

Death came to Dr. Miller at Cleveland on February 22, 1941, just as he was preparing to
move with his entire collection of flutes, books, and related materials to the Library of
Congress, and here complete the varied investigations that remained unfinished and
unpublished.

Dr. Miller’ sinterests in acoustics and music-making were chiefly responsible for starting
the collection on its way, and are reflected in his collection of flutes and wind instruments.
Flute nos. 8 and 10 show Dayton C. Miller as both the theoretical scientist and the expert
craftsman; the first is of silver and the second of gold, and this concern with the properties
of different materials for musical instruments was a major factor in his development of the
phonodeik and in the many acoustical experiments he subsequently carried out using
examplesin his collection. (When interrupted by his war work of 1917-19 he had started
plans for a platinum flute that were never resumed.) It isinteresting to note that a great part
of the collection, close to 85 percent, was acquired after Dr. Miller had passed his 50th
birthday.
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For a detailed biographical account of Miller, see William J. Maynard's “Dayton C. Miller: His Life,
Work, and Contributions as a Scientist and Organologist” (master’ sthesis, Long Island University, 1971), made
available here with permission from the author.

HTML version of thistext | SGML version of thistext | How to View: SGML text

See aso Miller's The Science of Musical Sounds (New York, 1916), incorporating the results of his
charting of instrument waveforms, and his Anecdotal History of the Science of Sound (New Y ork, 1935), the
first general history of acoustical studies.
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Scope and Content Note

The new catalog we are now publishing online and, eventually, in print, is essentially a second enlarged
edition of the Dayton C. Miller Flute Collection: A Checklist of the Instruments, compiled by Laura E. Gilliam
and William J. Lichtenwanger (Washington, D.C.: Library of Congress, 1961). It is offered partially to answer
various inquiries about our instrument holdings. Most researchers will need to use only portions of it for
specialized areas, such as the work of one maker or a particular period, place, or ethnic topic. Moreover, we
have observed that follow-up inquiries frequently progress to appointments for making personal observations
and measurements rather than requests for whatever additional information might be contained in an illustrated
museum catal og.

This catalog has been compiled to revise and slightly expand information about the flutes and other wind
instruments collected by Dayton C. Miller (DCM). New information and observations about many specimens
have surfaced frequently since the 1961 checklist and more instruments have been accessioned in the spirit Dr.
Miller would have endorsed had he lived to realize the plan of continuing as Honorary Curator of his collection
at the Library. He died in 1941 just before the collection was moved from his home in Cleveland to
Washington, D.C.

We have corrected and updated terminology from the 1961 checklist, although we acknowledge that
terminology is still subject to varying usage. In the case of certain instruments, especially non-Western, we
assume that Dr. Miller sometimes took at face value the nomenclature or identification offered by sellers or
donors. For a European example, several flageolets (vertical whistle flutes) of neither French nor English origin
were accepted by Dr. Miller as Csakans, so-called, and in this catalog we will continue to use that term. It may
or may not be the most accurate term for the objectsinvolved, but it was understood by Dr. Miller to be accurate
or sufficient at the time.

A few rather obviousidentification errors have been addressed in this catalog, such asinstrument DCM 36, a
late nineteenth-century boxwood four-keyed flute of inexpensive quality which Dr. Miller obtained from a 1913
estate salein Cleveland. When acquired, the instrument had a late nineteenth-century brass cornet mute jammed
over the end of its foot joint which was left as such and identified in Miller's ledger book as an "experimental
brass bell." The mute is now DCM 1435 and becomes one of several nonwoodwind-related items in the
collection. Why the two objects would be left joined together in the holdings of a knowledgeable collector isan
entertaining mystery, but as a physicist and acoustician there is strong precedent for Dr. Miller acquiring an
interesting brasswind item which he might have thought to have some future value for acoustical research.
Miller's vast library of music-related materials includes, for example, dozens of wind instrument patents from
France, Germany, Belgium, the U.K., and the U.S.A., including most of the important American nineteenth-
century brasswind patents granted to such American brass-band-movement manufacturing luminaries as | saac
Fiske, Henry Lennert, and Charles Gerard Conn.

It appears that Dr. Miller's philosophy of collecting was simple and practical. He considered no objects to
be unimportant, and he realized that it was expedient to collect any and all objectsimmediately rather than to
wait and later discover them to be unavailable. Hiswas an ideal erafor collecting (ca. 1890 until his death in
1941), for it offered little competition and almost comically affordable prices by current standards.

The collection contains, for example, eighteen crystal flutes from the early nineteenth-century Paris
workshop of Claude Laurent, at least one of them, DCM 1063, actually being the work of J. D. Breton, an
associate of Laurent who succeeded him ca. 1844. None of the eighteen was overly expensive for Dr. Miller to
acquire. On the relatively high end was DCM 378, an instrument presented to President James Madison in 1813
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and which once had been on exhibit at the U.S. National Museum (Smithsonian Institution) before 1903. The
cost to Miller in 1923 was $200 plus $3.30 for packing and shipping. If sold at auction today, a six-digit figure
iseasily feasible. In addition to numerous other instruments, several of the crystal flutes were purchased from or
through the prestigious London firm of Rudall Carte & Co. From Miller's correspondence, it is clear that he had
established awarm and mutually respectful relationship with them and that the firm was only too happy to bring
any available items of interest to his attention. In 1940, for example, Rudall Carte extended to Miller the
courtesy of removing an 1815 Laurent glass flute (DCM 1400) from their own exhibit cases and turning it over
to him for amere 10 pounds British sterling (about $40 at that time, according to Dr. Miller's ledger book).

It also appears that his attitude regarding quality was equally all-inclusive: again, he considered no object
unimportant or uninteresting. The collection contains, for example, several Asian, Native American, and other
specimens which, although in effect they are real instruments, appear to have been made for tourist and
souvenir sales. Several others seem to be failed attempts at constructing replicainstruments during the initial
phases of the early music (or period instrument) movement. However, the quality of much of the collection is
high and displays examples of pristine craftsmanship involving precious metals, ivory, jade, tortoise shell, and
nearly every wood traditionally associated with woodwind instrument construction. Two of the better quality
examples (DCM 8 and 10) are flutes of Dr. Miller's own design and which involved magor elements of
construction on his part.

The collection a so includes numerous examples of advanced technical developments from the nineteenth
and early twentieth centuries, including five versions of Cornelius Ward's patent flute system (late second-
quarter, nineteenth century) which exceeds Theobald Boehm's venting ideals for the plan of open standing keys.
It thus requires the lowest two or four keysto involve anovel but awkward cable system for manipulation by the
left thumb. The collection has as another splendid British contribution of skillful engineering to compete with
Boehm's venting and large bore proportions theories; eight examples of the John Clinton "Equisonant” flute, of
which the cylindrical bore versions (DCM 109 and 128) incorporate large toneholes that exceed Boehm'sin size
and increase in diameter down the length of the tube, nearly sharing the full bore diameter in the foot joint.
Carrying the large, fully vented tonehole concept to its logical extreme is DCM 252, a metal Boehm-system
flute (British patent no. 2943) with large (nearly bore diameter-width) rectangular shaped toneholes and keys,
made by Gautrot-Marquet, Paris, afirm once well known for good quality saxophones and sarrusophones.

The collection also includes other attempted innovations such as an early twentieth-century Nicholas
Alberti patent piccolo which supposedly works as both a C and D-flat instrument. In addition to itsinstant key
change dide, the body piece also has a double tube arrangement which shifts inner tube round toneholes to
either end of oblong toneholes on the outer tube (see DCM 126). Carrying the same idea further and nearer to
the absurd is DCM 1059, an 1862 patent Boehm system metal clarinet which, like typical cornets with
mechanisms for quick change between A and B-flat, also shifts instantly between those two pitches for theater
and pit orchestra use. Rotating the bell a number of degrees relocates a set of inner tube toneholes to align with
another complete set of toneholes and keywork on the outer tube.

At the time of his bequest, Miller's collection consisted of over 1,400 instruments; 3,000 books about
music, including such rarities as the Luke Heron tutor, A Treatise on the German Flute, 1771, Dublin and
London; over 10,000 pieces consisted of sheet music, mostly but not exclusively flute-related; numerous
patents; trade catalogs and correspondence from most of the wind instrument manufacturers offering flutes
during Miller's collecting years; flutists portraits, photographs, autographs, and correspondence; news clippings
and articles; graphics such as prints, etchings, and lithographs (mostly pictures of flutists and pipers), and over
sixty figurines including three bronzes and three finely carved ivory netsukes; plus other music-related
ephemera. Inview of al this, it may be fair to say that Miller gradually developed the largest private collection
of diverse objects ever assembled pertaining (mostly) to one subject in the musical arts. The world of musicis
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indebted to Dayton C. Miller for hiswork and for his decision to place his collection at the Library of Congress,
the only institution at the time of his bequest willing to honor his condition that it remain intact.

Like other special collections at the Library, the Miller Collection continues to grow whenever generous
donors seefit to enrich it. A recent example was the receipt of arare matched pair of professional model A and
B-flat sterling silver, double-wall clarinets (DCM 1431a and 1431b), with original case, made by the highly
respected Boston firm of William S. Haynes, whose flutes are well-represented in the Miller Collection with
eleven examples.

We are indebted to many professional instrument makers and other knowledgeable visitors who have made
valuable observations and suggestions regarding improved information about probable maker identifications,
dates, and provenance for many of the objects. In particular we are grateful for the contributions of makers
Jean-Francois Beaudin, Robert Gilliam-Turner, Friedrich von Huene, Hammy Hamilton, Ardal Powell, and a
long list of others who have left copies of their machine line drawings or other specifications devel oped while
examining specimens in the collections.

Researchers, collectors, performers, and antique instrument dealers have also given advice, among them
Marianne Betz, Tony Bingham, Geoffrey Burgess, Jeffrey Cohan, Sandra Flesher, Stephen Hammer, Dr.
Herbert Heyde, John Lagerquist, Mary Oleskiewicz, Frederick Oster, David Shorey, Peter Thalheimer, Nancy
Toff, and Ludwig Boehm whose great-great grandfather's work is represented in the collection by forty
instruments (several being the only known examples) and numerous library materials from or about the
innovative manufacturing establishment of Theobald Boehm.

Various visitors who specialize in non-Western or Native American music and instruments have given
assistance. They include members of the International Shakuhachi Society, Iris Brooks, and staff from the
Library's own American Folklife Center. We wish to extend special thanks to Betty Austin Hensley for
assistance in checking accuracy, current best nomenclature, and other information about the ethnic flute
specimens in the Collection.

Contributed by Robert E. Sheldon and Carol Lynn Ward Bamford.



Description of Series

Unit Id Series
0001-1684 FLUTESOF DAYTON C.MILLER
Dayton C. Miller himself best describes the building of his collection of flutes
and materials related to the flute in the Foreword to his Catal ogue of Books
and Literary Material relating to the Flute and other Musical Instruments
(Cleveland: Privately printed, 1935). He states:

“For many years the writer [Miller] has made every effort,
with the assistance of many friends in various parts of the
world, to gather all available material relating to the flute,
always proceeding critically and systematically, for the
purpose of setting forth the history and development of the
modern flute as an essentia factor in the fine art of music.
Thismaterial may be considered as constituting five separate
collections. |. Flutes and flute-like instruments numbering
1250 specimens (1934), indexed and classified under seven
different categories; types, makers, places of origin, sources
from which secured, etc. I1. Books and literary material
relating to the flute and other musical instruments. This
collection includes books and pamphlets, short magazine
articles, newspaper clippings, concert programs, maker’'s
catalogues and price-lists, index of poetical quotations,
patent specifications, novels, etc. I11. Music for the flute,
consisting of about 10,000 titles, indexed in four ways,
accessions, composers, titles, and instrumentation. This
collection is especidly rich in 17th and 18th century music.
IV. Works of art relating to the flute, pictures and sculpture.
With indexes. V. Portraits of flutists and composers for the
flute. Autographs of flutists.”

Thefirst series, “1. Flutes and flute-like instruments...” is cataloged here. This
collection now contains over 1,700 flutes and wind instruments. The
catalog records are arranged according to Miller’ s original numbering
system based on the accession date in his ledger books. Miller’s ledger
books also provided awealth of information on the instruments at the time
of acquisition that included his sketches of the maker’s marks,
measurements, descriptions of the instruments and their condition, excerpts
from his correspondence with former owners of the instruments, dealers, or
scholars, and provenance. In recent years, every instrument has been re-
examined, re-measured, and researched by the former and present curators
of the Dayton C. Miller Collection, Robert E. Sheldon and Carol Lynn
Ward Bamford. Miller’ sinformation has been carefully reviewed and
assessed and Miller’ s original information has been revised or
supplemented to incorporate modern scholarship. The current catalog
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includes, as well, more thorough descriptions of the instruments along with
an analysis of their present condition.

Information for this catalog was compiled in fifteen computer database fields,
but the names of the fields do not appear in the catalog; and, any field for
which information is unavailable or which does not apply has been
omitted. The catalog fields appear in the following order, and a description
of each field appears below:

Item ID | Instrument or Object Type | Maker Name | Maker Place | Maker Date |
Materials | Keys, Holes, System | Physical Description | Measurement |
Mark Maximum | Mark Additional | Notes | Case | Condition | Provenance

1. Item ID: Thisrefersto the DCM number: i.e., Dayton C.
Miller's chronological accession numbering system. Note:
Miller's music-related library materials were also numbered
chronologically as he collected each item. The book
collection is cataloged under call numbers ML30.4 and

ML 30.4b, followed by accession number, and the musicis
cataloged under ML 30.4c, followed by accession number.

2. Instrument or Object Type: The key of the instrument
isgiven if it isreasonably certain. In cases where akey has
been indicated by the manufacturer according to an obsolete
system (see “Flute Misnomers’), we give the actual key,
followed by the obsolete key designation as marked on the
instrument (e.g., “Fifein A-flat/*B” [B-flat]”; see “Flute
Misnomers’). In the case of folk instruments, key
designations have been omitted in this catalog for two
reasons. In thefirst place, despite the fact that the very
concept of key in the Western tradition may not apply to
such instruments, Miller attempted to assign keysto them
based on the lowest pitch or another pitch resulting from an
arbitrary fingering, or unreliable information from his
sources for the instruments. 1n the second place, many of the
more stable notes on such instruments can easily be nudged a
semitone or more in either direction, which was probably a
useful expressive feature within the folk tradition but makes
pitch difficult to determine.

3. Maker Name: Our principal authority for maker name,
date(s), and placeis The New Langwill Index, by William
Waterhouse (London: Tony Bingham, 1993). Thisfield will
show either the actual maker or the distributor. An
instrument marked METZLER / LONDON, for example,
may only indicate an object obtained by contract with
another manufacturer. A frequently encountered exampleis
“nach H. F. Meyer, Hannover,” which appears on numerous
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late-nineteenth- and early-twentieth-century simple-system
flutes. (See “Meyer-Albert: Systematic Misnomers.”)

4. Maker Place: Aswith “Maker Name,” this may refer
either to the manufacturer or to a seller/distributor.

5. Maker Date: We give a precise date when known.
Otherwise, we use abbreviations asin The New Langwill
Index: a (ante), ¢ (century: e.g., late 18c, 19c¢), ca. (circa),
and p (post).

6. Materials: Materials are given for the larger portions,
such as the body, of each object followed by the smaller
elements, such as keys and ferrules, which are so identified.
For example, “cocus’ means that the body and any other
portions made of the same material such as a head joint cap,
clarinet mouthpiece, and so forth are made of cocus wood,;
while such examples as “silver keys,” “ivory ferrules,” or
“pewter plugs’ mean that the parts named are made of the

materials indicated.

For the identification of materials, we have relied partly on
the best guess when necessary. “ Silver,” for example, may
refer either to solid aloy, such as sterling, or to silver plate.
The authors welcome opinions and observations on this and
other matters from specialists. In some cases we simply
follow Miller' s statements in his notebook entries regarding
material or other matters. Such commentary in any field is
preceded by the initials“DCM.”

Woods frequently present an identity problem. “Cocus’ and
“rosewood,” for example, may appear to be quite similar. If
not verified in maker catalogs, our use of the term “cocus’
means that the grain appears relatively tight and that cocusis
the more commonly expected wood for the type of
instrument involved. “Rosewood” means that the grainis
more open and closer to what one seesin rosewood furniture
and piano case veneers. “Ebony” in instrument building is
essentially ageneric term for any of severa tropical dark
woods of great density, and our identification as suchisno
more precise than that. Grenadilla may be mistaken for
ebony because it is often stained dark enough to obliterate
the subtle reddish or amber/maroon colors of its natural
state. Our use of the term grenadilla may either indicate
reasonable confirmation by makers' catalogs, or follow the
commentary by Miller who, in turn, may have relied on
information from his source.

7. Keys, Holes, System: All ssimple keyless flutes or reed
pipes with fingerholes are designated by the number of
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thumbholes and/or front fingerholes. For example, a
standard treble recorder such as DCM 127, which has the
expected upper thumb hole and seven fingerholes, is
designated “1/7.” Another example, such as the Chinese di,
which is without a thumbhole but includes extra holes above
and beneath its fingerholes, we designate “0/6 plus
membrane hole, 2 tassel holes, plus 2 vent holes.” We
designate certain other instruments such as flageol ets, which
may vary from being keylessto multikeyed, as“0/6,” “ 1/6,”
“2/6,” and so forth, followed by a brief description of added
keywork.

“Principal rank” refersto the six principal front fingerholes
or key-covered toneholes common to all Western and many
other woodwinds regardless of any added keywork, however
complex, and/or the presence of any duplicate venting
toneholes functioning as part of that principal rank.

Flutes described as “ Boehm-system” are understood to be of
the later cylindrical-bore design with three sections unless
stated otherwise. The numerical designation discussed above
for back and front fingerholes does not apply to such
instruments or to others having elaborate named or patented
key and venting systems.

“Simple system” refersto any model of transverse flute,
conical or (later) cylindrical, that is essentially a developed
version of the early flute having six fingerholes plus a
seventh (E-flat, D-sharp) operated by a closed-standing key
and further mechanized by the addition of mostly closed-
standing keys above the E-flat key and, if extended to play
lower than written D above middle C, open-standing keys
beneath the E-flat key. Initially such instruments received
improvements only in the form of added key-operated
toneholes with little or no revision of the principal rank.
Later versions eventually became anything but simple, often
having more keys than the average Boehm-system flute.
Thisisalso true of the clarinet, the Boehm-Klosé version of
which at least appears to be simpler mechanically than the
later highly devel oped versions of simple-system clarinets
such as those from Oehler in Berlin. Examples of the
Boehm-system oboe are mechanically more simple and
streamlined when compared to the full conservatory model
in current use. Numerous cylindrical-bore flutes were
developed with elaborately revised simple-system-based
fingering schemes that embraced nearly all of Boehm’s
acoustic and venting innovations other than his actual spin-
off fingering system. Many similar flutes of the nineteenth
century liberally combined elements of the Boehm system
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with other systems, often with great logic. The Miller
Coallection has examples of nearly every such innovation
from the nineteenth century.

Such work continued throughout the twentieth century,
perhaps the most unique example being the Murray flute, a
model developed in the 1970s by Alexander Murray that
extends venting principles in ways that Boehm might well
have found ideal although too advanced to realize sales
during his working period. The Miller Collection has two
versions of the Murray flute (DCM 1485 and 1486) donated
by the W. T. Armstrong Company of Elkhart, Indiana. (see
also “Key and Key Mounting Nomenclature”)

8. Physical Description: Thisfield includes such
descriptive elements as number of principal parts for each
object, mechanical aspects, patent citations, and so forth.
Instrumentalists and manufacturers usually describe
segmented woodwinds as being in “joints,” whereas
museum curators and musicol ogists may prefer to speak of
sections or pieces. We accept all these terms. Objects may
be described as having atotal number of principal sections,
which are further defined in specific terms. For example, a
recorder or transverse flute having three sectionsincludes
the head joint (or head), center joint (or body), and foot joint
(or foot). A transverse flute having four sectionsincludes the
head joint (or head), upper body joint (usually for left hand),
lower body joint (usually for right hand), and foot joint (or
foot).

A flute head joint equipped with a metal tuning side, and
therefore in two parts, includes two sections, the lower of
which is called the barrel or head joint barrel. However, such
atwo-section head joint is not separated when the
instrument isnot in use or placed in its case. An owner or
player of such atwo-part head joint instrument may
consider the head joint to constitute two separate elements
and thereby, in concept, refer to afour-joint flute asbeing in
five pieces. That is often the case when such an instrument
isacquired and brought to the attention of museum staff or
collectors for identification. Such head-joint design is cited
in this catalog as being in one part, i.e., the head joint. The
same principle applies to other instruments such as
flageolets, whose multisection upper unit is functionally one
piece (and is described as one piece), though it can be
broken down into a multisection upper-unit fipple section
and, above it, aone- or two-section windway usually having
a sponge chamber and a detachable mouthpiece.
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We offer the words of Miller himself (DCM), either in full
or in paraphrase, for objects that are difficult to describe.

“Transverse flute” refersto any variety of horizontally held
instrument (also known as a“cross flute”) played by
blowing across alateral embouchure hole near the end which
is closed by any means ranging from a simple natural septum
(asin bamboo) to a mechanical device that adjusts the
position of a cork plug for tuning purposes. If that device
incorporates a threaded rod design allowing the cork to be
advanced or retracted by rotating the head-joint cap, the
deviceis caled the “ cork-setting mechanism.”

“Whistle flute” (also known as “duct flute” or “fipple flute”)
refers to any variety of instrument (such as the ocarina) that
is played by blowing into a duct or windway conducting the
airstream over an edge, which is also termed the “fipple” or
“labium.” However, “fipple” can also apply to the entire
sound-generating structure, typically including, for
example, the “block,” forming the “air channel” (or duct),
and the “edge” (or labium) of the head joint of arecorder or
flageolet.

“Whistle” appliesto any duct flute that isintended to
produce only one pitch or overtones (or, rarely, only afew
pitches) from its fundamental first partial. Generally,
whistles have few or no fingerholes. An exception isthe
tabor pipe, which must be categorized as a vertical whistle
flute on which one plays only in the high overtones, thus
allowing an extended, fully diatonic and partly chromatic
scale by means of athree-fingerhole system.

“End-blown notched flute” or just “notched flute” refersto
any vertical flute provided with an edge (or “notch™) cut on
one side of the open upper end across which the player must
direct the airstream. The Japanese shakuhachi may be the
most efficient instrument using this principle. Itsrelatively
thick bamboo wall affords awide, deep, clean edge with a
relatively shallow notch. Other instrumentsin this category
made from thinner-walled materials involve a narrower and
more steeply cut notch, making them harder to play. An
elegant example of thistype in the Miller Collection isthe
Chinese jade flute, feng huang xiao, DCM 493.

“End-blown flute” refers to a variation on the above which
iswithout anotch but has instead an open, tapered upper end
to produce a continuous edge around the circumference. The
East European kaval, DCM 114, is agood example.
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9. Measurement: All of the instruments have been
remeasured and the dimensions have been revised for many
of the specimens. Like the checklist, such measurements
involve only overall dimensions for the purposes of positive
identification in conformity with standard museum practice.
For nontubular objects, such as Central American ceramic
whistles, we give two or three dimensions to define the
maximum size at obvious points. We have measured tubular
instruments, whether straight, curved, or angled, not for
acoustically useful information but in order to define the
maximum dimension in a straight line between obvious
extremities. For example, the Kies angular cor anglais,
DCM 1117, outlines an obtuse triangle and we have
measured the longest side of that triangle, minus the bocal.

We have measured all jointed, segmented, and otherwise
dimensionally adjustable specimens in their shortest, most
compressed form with all joints and registers (foot-joint
tuning dlides) fully inserted into their respective sockets. In
the case of those transverse or cross flutes with a cork setting
mechanism in which the threaded rod shaft, which is used to
adjust the cork, perforates the entire cap, exposing variable
lengths beyond it, our measurements omit the exposed end.
We have measured all instruments asthey are, even if the
dimensions of missing elements are common knowledge and
could be estimated.

10. Mark Maximum: No matter how many times amarking
appears on an instrument, we record it only oncein this
catalog, noting the location of each mark.

11. Mark Additional: Thisfield supplements the Mark
Maximum field with markings such as deal ership markings
and apparent former ownership initials, aswell as
information on engraved plagues.

12. Notes: Thisfield includes additional information about
design or usage, in which Miller’s comments and
observations often appear.

13. Case: Cases are numbered and stored separately from
the flutes. Notes and information on the cases are aso
derived from the DCM ledger.

14. Condition: Here, we address major matters such as
missing parts or damage affecting playability that would call
for treatment were the instruments intended for use rather
than study as museum pieces. We do not, as arule, address
small matters such as scratches or chips.
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Transverse flutes of the nineteenth and early twentieth
century having afull or partially metal-lined head joint
including atuning slide are very susceptible to cracks. The
outer material, usually wood or ivory, must eventually
succumb to shrinkage and is further stressed by the more
stable metal tubing within. Most such metal-lined head
joints have cracked, and that is certainly true of thosein the
Miller Collection. A few of the entriesin Dr. Miller’s ledger
books even record the day a particular instrument cracked.
DCM 324, aboxwood Rudall & Rose flute, is agood
example. Dr. Miller writes, “Head cracked April 30, 1923,”
having received the instrument only four days earlier on
April 26th. Writing about DCM 315, an Italian 5-keyed
boxwood flute, he comments: “Received in fine condition.
Head cracked within three weeks.” For DCM 317, an ivory
8-keyed flute by the London firm of Louis Drouet, Dr.
Miller admits to attempting a crack-prevention treatment
(March 1923) that would be considered unacceptable by
today’ s conservation ethics. He writes. “Metal lining dlit by
D.C.M. to saveivory. Fine specimen.” Even so, the head
joint subsequently cracked.

15. Provenance: The source from which Miller acquired his
instruments is often of historical interest. While most
questions of provenance appear in the Notesfield, thisfield
addresses Miller’ s sources.

Contributed by Robert E. Sheldon and Carol Lynn Ward Bamford.
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FLUTESOF DAYTON C. MILLER

Unit Id Contents

0001 Instrument Type: Fife (Fragment)

Digital image available

Maker Name: Edward Hopkins, Jr.

Maker Place: Troy, New Y ork

Maker Date: ca. 1860

Materials. Cocus, nickel silver end ferrule, pewter mouthpiece (portion).

Physical Description: Fragment.

M easurement: 38.65 cm.

Notes: DCM ledger: "Army Fife...formerly had alead mouthpiece fitted on; the blow-pipe has
been cut away, leaving the lead ring around body. Also had a silver ferrule with inscription,
now lost. Thisfife was used in aFife and Drum Corpsin the war of 1861 by ? and by my
father CW.D. Miller in the 'Squirrel Hunters.' This fife was in the 'Shaker' basket of babyhood
playthings, the earliest of my remembrances. It was then whole. But is was 'banged around' on
the floor baby-fashion, and was used, as| grew, as a general stick and plaything, and was
broken in my childhood. It was broken before | really began to play music. Thefirst tunes
were learned on alater tin fife. Among my childhood playthings were also an old boxwood
clarinet with flat brass keys, ivory rings, and a violin, which had belonged to my grandfather
Miller. These disappeared in boy-hood days. With the fife, clarinet, and violin, from baby-
hood on, | became familiar with three distinct types of instruments. | made trials upon all, and
used them for boyhood ‘circus parades, etc.”

Condition: Lower half cracked away and missing at 2nd fingerhole; remaining portion cracked in 5
places. For added mouthpiece condition, see DCM comment in Notes.

L ocation: GO7

0002 Instrument Type: Piccoloin C

Digital image available

Maker Name: Anonymous

Maker Date: ca. 1880

Materials: Cocus, ivory head joint with metal tuning slide, nickel silver cap, keys and ferrules.

Keys Holes System: 6 keys, post and rod, modern style key cups.

Physical Description: 2 sections, tuning slide in head, conical.

M easurement: 29.8 cm.

Notes: DCM ledger: "This piccolo was used by D.C.M. in the 'Schubert
Orchestra (Chamberlains, Berea), from 1880 to 1886. In concerts, etc. Purchased for H.P.
[high pitch], seemsto be D-flat L.P. [low pitch]."

Condition: Head joint, both sections, cracked. Upper and lower ferrules missing.

Provenance: S. W. Perry & Co., Berea, Ohio, 1880(?), from C. Bruno & Son, New Y ork.

L ocation: HO1

Case: Original or period case.

Dayton C. Miller Flute Collection
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0003

0004

0005

Instrument Type: English Flageolet in C

Digital image available

Maker Name: Anonymous

Maker Date: ?1st half 19¢

Materials: Cocus (rosewood?), ivory mouthpiece, nickel silver keys and ferrules.

Keys Holes System: 0/7 holes plus 6 keys (RH C, LH B-flat, G#, long and short F, D#), post and
rod.

Physical Description: 2 sections, upper section consists of fipple joint and wind cap (possibly
sponge chamber) and ivory mouthpiece.

M easurement: 40.5 cm.

Condition: Mouthpiece cracked in 3 places.

Provenance: S. W. Perry & Co., Berea, Ohio, ca. 1880, from C. Bruno & Son, New Y ork.

L ocation: FO6

Instrument Type: Flutein C

Digital image available

Maker Name: Rudall Carte & Co.

Maker Place: London

Maker Date: 1896

Materials: Ebonite, silver keys and ferrules, metal-lined sockets.

K eys Holes System: Boehm system, Rockstro's model, open G#, post and rod. G-natural trill for
RH 1st finger added by DCM.

Physical Description: 3 sections, cylindrical bore. Foot to C. Extra B-flat foot joint, with roller
for C and C#, made by DCM.

M easurement: 67.9 cm., 76.5 cm.

Notes: Flute made to order for DCM.

Condition: G key lever for left little finger is unsoldered.

Provenance: Rudall, Carte & Co., London, 21 Aug. 1896.

Location: M10

Case: Original case.

Instrument Type: Flutein C

Digital image available

Maker Name: Rudall Carte & Co.

Maker Place: London

Maker Date: 1898-1899

Materials: Silver.

Keys Holes System: Boehm system, Rockstro F#, with Rockstro additions by DCM, open G#,
post and rod.

Physical Description: 3 sections, embouchure barrel, engraved with floral and leaf design. Foot
to B, with rollersfor C and B. Additions by DCM include Rockstro C-flat lever and rod, G-
natural trill lever for RH 1st finger, extra touch piece for low C-natural, adjusting screw on
foot keys.

M easurement: 70.35 cm.

Notes: Flute made to order for DCM.

Provenance: Rudall, Carte & Co., London, 5 Mar. 1899.

Location: M10

Case: Original case, with wood cork grease container and 2 silver covers/caps.

Dayton C. Miller Flute Collection
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0006 Instrument Type: Alto Flutein G
Digital image available
Maker Name: Rudall Carte & Co.
Maker Place: London
Maker Date: 1900
Materials: Silver.
Keys Holes System: Boehm system, with Rockstro F#, open G#, post and rod.
Physical Description: 3 sections, extra LH B-flat thumb lever added by DCM.
M easurement: 85.95 cm.
Notes: Flute made to order for DCM. See "Flute Misnomers' regarding Bass vs. Alto.
Provenance: Rudall, Carte & Co., London, 23 Aug. 1900.
L ocation: NO1
Case: Original case.

0007 Instrument Type: Transverse Flute
Digital image available
Maker Name: Anonymous
Maker Place: Philippines
Maker Date: ca 1900
Materials: Cane.
Keys Holes System: 0/6 holes.
Physical Description: End closed by natural septum.
M easurement: 33.8 cm.
Provenance: Philippine Village, Pan-American Exposition, Buffalo, New York, 12 Sept. 1901.
L ocation: C04

0008 Instrument Type: Flutein E-flat

Digital image available

Maker Name: Dayton C. Miller

Maker Place: Cleveland, Ohio

Maker Date: 1901

Materials: Silver.

Keys Holes System: Boehm system, cylindrical, with Rockstro F# (sounding A), open G# (B),
post and rod, with modern style key cups, on ribs.

Physical Description: 2 sections, foot to B (D) with rollers for C# and C (E, E-flat), embouchure
barrel.

M easurement: 59.85 cm.

Notes: Flute finished 14 Nov. 1901. Cost of material and special tools, $44.

L ocation: 101

Case: Period case which holds the instrument in one piece.

Dayton C. Miller Flute Collection
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0009 Instrument Type: Flutein C
Digital image available
Maker Name: R. Mould
Maker Place: London
Maker Date: ?early 19¢c
Materials: Cocus, ivory cap, silver keys and ferrules.
Keys Holes System: 8 keys, originally pewter plug, tapered metal-lined holes, pinin block.
Physical Description: 4 sections. Both F keys are saltspoon, likely not original, although they are
stylistically appropriate. Upper C key with flat square flap, possibly from another instrument,
and a corresponding flat tonehole surface cut into the wood to receiveit.
M easurement: 66.45 cm.
Condition: Cover for cap now missing; three keys replaced, as above; cracksin lower body and
at foot piece socket. Attempt at refinish.
Provenance: Pawn shop, Chatham Square, New Y ork, 31 Aug. 1904.
L ocation: L16
0010 Instrument Type: Flutein C

Digital image available

Maker Name: [Mgjor elements of thisinstrument were constructed by Dayton C. Miller]

Maker Place: Cleveland, Ohio

Maker Date: 1902-1905

Materials: 22 karat gold tube, 18 karat gold keys and ribs.

KeysHoles System: Boehm system, with Rockstro (F#, C-flat) and DCM features (such as DCM
ledger: "original scale,” large C# vent hole), open G#, post and rod.

Physical Description: 1 piece seamless extruded tube, without separate head joint, foot to B-flat
for RH little finger, rollersfor C and B.

Measurement: 75.15 cm.

Notes: Thisinstrument is Miller's design for his personal studio use, tuned to a=435, according to
DCM, athough it comfortably plays at A=440 or higher. Miller constructed major portions of
the keywork, and assembled the entire instrument. DCM ledger: "Began design Jan. 1902,
finished June 23, 1905. Repadded by RC& C and finally 'Finished' Sep 21, 1905."

L ocation: Whittall

Case: Period case lined with red plush fabric. Case hinge (fabric) torn full length.

Dayton C. Miller Flute Collection
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0011

0012

0013

Instrument Type: Flutein C

Digital image available

Maker Name: Claude Laurent

Maker Place: Paris

Maker Date: 1844

Materials: Green fluted glass, mother of pearl cap, glass cork, silver keys, ferrules and crutch.

Keys Holes System: Boehm system, with Dorus G# and 5 finger rings for principal rank, post
and rod with modern style key cups, direct mount, using Laurent's key post bolting system
described by DCM in "Flutes of Glass," see below. Fourth finger ring is split for alternate RH
1st finger B-flat. Hallmarked.

Physical Description: 3 sections, conical, to low C with rollersfor C#, C. Safety hook on head
joint. Thisinstrument has a unique silver left hand crutch which clips to the body around (or
in) any adjacent pair of the decorative flutings.

Measurement: 65.5 cm.

Notes: See "Flutes of Glass," by DCM, The Flutist, July 1925.

Provenance: M. J. Kalashen, New York, 14 Sept. 1905.

L ocation: L19

Case: DCM ledger: "[Original] inlaid mahogany case lined with red chamois.... Case had been
broken, by forcing the lock. Repolished by Vincent & Barstow. Relined with red chamois
(likeoriginal) by D.C.M."

Instrument Type: Flutein C

Digital image available

Maker Name: Clair Godfroy, ainé

Maker Place: Paris

Maker Date: ca 1840

Materials: Cocus, silver keys and ferrules.

Keys Holes System: Essentially the conical Boehm 1832 system, Dorus G#, post and rod, direct
mount, roller for C.

Physical Description: 3 sections, metal-lined sockets.

M easurement: 65.35 cm.

Condition: Cracks at sockets of head and foot joints; upper end of body also cracked.

Provenance: William R. Gibbs, Boston, 24 Mar. 1906.

Location: M11

Case: Original case, with cork grease container.

Instrument Type: Di (Transverse Flute)

Digital image available

Maker Name: Anonymous, Chinese

Maker Date: ca 1900

Materials: Bamboo, stained brown, with bone ferrules, gold tassel.

Keys Holes System: 0/6 holes plus membrane hole, 2 tassel holes, plus 2 vent holes at foot.

Physical Description: Incised decoration including Chinese characters (DCM ledger: "In the
evening, when all is calm and cool"), floral and leaf patterns painted green and white.

M easurement: 65.9 cm.

Condition: Cracked almost entire length through tonehole rank; membrane missing.

Provenance: A. P. Miller, Oakland, California, 25 Dec. 1906.

L ocation: C05

Dayton C. Miller Flute Collection
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0014 Instrument Type: Flutein C

Digital image available

Maker Name: Rudall Rose Carte & Co.

Maker Place: London

Maker Date: ca. 1867

Materials: Silver.

Keys Holes System: Carte's 1867 patent, cylindrical, variation of the simple system, open G#,
incorporating Boehm full venting principles plus some fingering options similar to Boehm,
such as: F available for RH 1st finger, and fully opened D2, but, thus requiring C#2 to be
fingered with left thumb alone.

Physical Description: 3 sections, foot to C, with roller for C#. Embouchure plate engraved, and
with silver LH 1st finger rest.

M easurement: 63.5 cm.

Provenance: William R. Gibbs, Boston, 19 Feb. 1907. DCM ledger: Quotes letter to DCM from
Mr. Gibbs, dated 16 April 1907: "The flute was sent to me by Mr. J. W. Jones (of California,
and owner of minesin Vancouver, B.C.). The flute belonged to Jones's grandfather, Hon. Wm
Hunter, 2nd, Assistant Secretary of State for 57 years...who brought it from England, while on
some State Department business in England.

L ocation: NO4

Case: Original case, with cork grease container. DCM ledger: "Written on wood of case, under
lining: 'Lewis, May 25, 1868." Restored by DCM in 1907.

0015 Instrument Type: Flutein C

Digital image available

Maker Name: S. Koch

Maker Place: Vienna

Maker Date: ca. 1807-p1866

Materials: Ebony(?), nickel silver keys and ferrules, metal-lined head, blocks, and toneholes.

Keys Holes System: 12 keys, modern style key cups, pin in block. Originally all pewter plugs.

Physical Description: 3 sections, tuning slide in head, no separate foot piece. Foot to A. Silver
plague on barrel.

M easurement: 79.35 cm.

Condition: Head joint, both sections, cracked, and crack at upper tenon of upper section, repaired
with nickel silver threaded pins. G# key missing small portion of block; F key block repaired
with nickel silver replacement mounts.

Provenance: H. E. McMillen Co., Cleveland, Ohio, 27 July 1907.

Location: L13

Dayton C. Miller Flute Collection
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0016 Instrument Type: T'a Ping Hsiao (Vertical Whistle Flute)

Digital image available

Maker Name: Anonymous, Chinese

Maker Date: ca. 1900

Materials: Bamboo stained brown, bone ferrules, blue tassel.

Keys Holes System: 0/6 holes plus membrane hole, 2 tassel holes, plus 2 vent holes at foot.
Fipple located on back of instrument.

Physical Description: Incised decoration including Chinese characters and leaf patterns, painted
green and white. The inscription describes sitting next to the water, like alotus flower, where
it is peaceful and quiet.

M easurement: 52.15 cm.

Condition: Ferrule missing at top, originally bone.

Provenance: A. P. Miller, Oakland, California, 1906/1907.

L ocation: C04

0017 Instrument Type: Haidi (Double Reed Shawm)

Digital image available

Maker Name: Anonymous, Chinese

Maker Date: ca. 1900

Materials: Wood (red), brass bell and staple-pirouette.

Keys Holes System: 1/7 holes.

Physical Description: Conical bore oriental shawm, most likely Chinese, having a sheet brass
bell with overlapping soft-soldered seam, including an added (soldered) decorative boss also
formed of sheet metal. The bell is pulled down over the instrument from the top and its upper
tapered section matches the taper of the wooden section and is held in place by friction. The
stapleis atapered brass tube over which is soldered a brass disk, at the bottom, which defines
itsinsertion depth. Above that there are 2 hollow decorative brass bosses. Abovethoseisa
smaller brass disk which forms the pirouette or embouchure rest, the reed then allowed to
vibrate more fredly in the mouth.

M easurement: 32 cm.

Notes: With box of extrareeds (5) which may pertain to thisinstrument and/or DCM 1571.

Provenance: A. P. Miller, Oakland, California, ca. 1906.

Location: Z03

0018 Instrument Type: End-Blown Flute
Digital image available
Maker Name: Anonymous
Maker Place: Greece
Maker Date: ca. 1904
Materials: Bamboo.
Keys Holes System: 1/6 holes.
Physical Description: The bark has been cut away at the position of the thumbhole and similarly
on the front for the fingerhole rank. Holes have been burned in. Incised decoration.
M easurement: 24.7 cm.
Condition: Two cracks running full length through fingerhole rank.
Provenance: F. H. Herrick, Olympia, Greece, 12 May 1904.
L ocation: EO2

Dayton C. Miller Flute Collection
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0019

0020

0021

Instrument Type: Flutein C

Digital image available

Maker Name: Henry Hill; Monzani

Maker Place: London

Maker Date; early 19¢

Materials: Cocus, silver keys, ferrules, and lined block.

Keys Holes System: 11 keys, round, pin in block, silver-lined. All keys have 2 springs, one
riveted to the key, and a reverse upward pressure spring screwed to the body. Foot to low B,
including extra B-flat lever and high D trill. Rollerson F, low B.

Physical Description: 4 sections, 2 head joints, one with tuning slide (English style, with tenon).
The upper section (or LH piece) has an area of the tube recessed asa L H 1st finger (1st
phalanx) rest. Similarly, the right hand piece has for the RH thumb arecessed (and flat) area
lined with afinely beaded fabric or leather (may not be original). Foot joint pre-pinned with
threaded nickel silver rod at key mounts for C#, C, B.

Measurement: 71.3 cm., 70.8 cm.

Notes: Extra head joint not scanned.

Condition: Both head pieces tuning slide cracked; lower section crack at socket; missing lower
ferrule on foot joint.

Provenance: Pawn shop, Chatham Square, New Y ork, 16 Oct. 1907.

L ocation: L0O6

Case: Original case which houses the instrument in double layer fashion.

Instrument Type: Flutein C

Digital image available

Maker Name: Anonymous, possibly American

Maker Date; early 19¢

Materials: Boxwood, brass key.

KeysHoles System: 1 key, square flap, pin in block.

Physical Description: 4 sections.

M easurement: 61.45 cm.

Provenance: A. P. Miller, Oakland, California, 25 Dec. 1908(?).
L ocation: 108

Instrument Type: Flute Head Joint

Digital image available

Maker Name: Rudall Carte & Co.

Maker Place: London

Maker Date: ca. 1900

Materials: 18 karat gold

Physical Description: Embouchure plate engraved with floral and leaf design.
M easurement: 21.45 cm.

Provenance: William R. Gibbs, Boston, 11 Jan. 1908.

L ocation: Case 02

Case: Case (23.7 cm.), lined with green satin, covered with brown morocco.

Dayton C. Miller Flute Collection
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0022 Instrument Type: Flutein C
Digital image available
Maker Name: Rudall & Rose
Maker Place: London
Maker Date: 1832-1837
Materials: Cocus, silver cap, lip plate ferrule, keys and ferrules, pewter plug with metal-lined
D#.
Keys Holes System: 6 or 10 keys, round key flaps, pin in block, pewter plug over square metal
plate for D#; extra B-flat foot with pewter plug over square plates, and with rollersfor C, B,
B-flat. Automatic cork and tuning slide adjustment device (British Patent No. 6338).
Physical Description: 4 sections, tuning slide in head, foot to D. Extrafoot to B-flat.
Measurement: 59.7 cm., 73.9 cm.
Notes: DCM ledger: "At one time had 11 keys; an extralever for B-flat has been removed."
Condition: Head joint, both sections, cracked. Mechanical cork adjustment needs to be rebuilt.
Provenance: Source not known.
Location: L12
0023 Instrument Type: Flutein C
Digital image available
Maker Name: Anonymous, possibly French
Maker Date: mid 19c
Materials: Cocus, silver with some nickel silver replacements or additions, metal-lined head.
Keys Holes System: Early Boehm system, conical bore, Dorus G#, with Briccialdi thumb lever
added later. Roller for C.
Physical Description: 3 sections, tuning slide in head. Barrel not original.
Measurement: 67.3 cm.
Condition: Head joint, upper section, cracked.
Provenance: Charles H. Ditson Co., New York, 1 Sept. 1908.
L ocation: M09
0024 Instrument Type: Alto Flutein G (Incompl ete)

Digital image available

Maker Name: Boehm & Mendler

Maker Place: Munich

Maker Date: ca 1862

Materials: Boxwood, thinned, 2 brass ferrules.

Keys Holes System: Boehm system, 13 integral raised toneholes.

Physical Description: Boehm system, cylindrical, with integral raised embouchure plate.

Measurement: 87 cm.

Notes: Instrument was never completed, having no keywork. See "Flute Misnomers' regarding
Bassvs. Alto.

Condition: Crack at D# hole, foot joint.

Provenance: James S. Wilkins 1, Preston, Cuba, 1909.

L ocation: MO6a
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Unit Id Contents
0025 Instrument Type: Flutein C

Digital image available

Maker Name: Alfred G. Badger

Maker Place: New Y ork

Maker Date: 1865-1893

Materials: Silver plate over brass, embouchure barrel consisting of metal/wood/metal.

Keys Holes System: Cylindrical bore, post and rod on ribs, roller for C.

Physical Description: 3 sections.

M easur ement: 68.8 cm.

Notes: DCM ledger: "Experimental Flute?... Badger's regular work on body and head....No clue
whatever, asto the 'System.™ By 'Badger's regular work on body," Miller refers to the maker's
normal foot joint design plus his usual key cup design applied to the middle joint despite its
bizarre fingering scheme. This apparently experimental system is perhaps the most uniquein
the Miller collection. The foot joint is standard, low C#, C, standing open, but the body
contains 13 keys, al standing closed requiring a reasonably awkward technique if to function
as afully vented system according to Boehm. To hold thisinstrument is awkward in that the
tonehol e placement leaves no practical place to rest the right thumb and the left thumb
placement is nearly as difficult. It is possible that thisinstrument was to receive a crutch for
the RH, possibly also for the left, and never completed.

Provenance: Pawn shop, the Bowery, New Y ork, 20 Aug. 1910.

Location: M12

0026 Instrument Type: Flutein C

Digital image available

Maker Name: Rudall & Rose

Maker Place: London

Maker Date: 1824-1837

Materials: Boxwood, ivory ring at embouchure, silver keys, adjustment shaft and ferrules,
pewter plugs, metal-lined head.

Keys Holes System: 8 keys, 6 saltspoon and 2 pewter plugs over square plates for C#, C, pinin
block.

Physical Description: 4 sections, tuning slide in head.

M easur ement: 63.8 cm.

Notes: DCM ledger: "Apparently half an inch has been cut off from barrel joint to sharpen pitch.”

Provenance: Secondhand store, Vauxhall Bridge Road, London, Aug. 1912.

Location: L17
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Unit Id Contents
0027 Instrument Type: Flutein C

Digital image available

Maker Name: Anonymous

Maker Date: late 18c

Materials: Ivory, ivory cap with boxwood and cork-setting mechanism, silver key with gold
plate.

Keys Holes System: 1 key, square flap, pin in block.

Physical Description: 4 sections, conical.

M easurement: 64.1 cm.

Notes: The foot joint, if totally original, is unusual in that the socket istypically cut away asif to
receive an ornate ferrule of another material. However, the ornate ferrule which surroundsit is
of ivory and appearing at first glance to be al one piece. This construction is quite clear in
that the ferrule material immediately adjacent to the key is broken off and clearly revealsthe
layered construction. At the upper end of the head joint, immediately beneath the cap, it is
morticed to take a decorative ferrule (now missing), which DCM reported to be of animal
horn. However, similar to the layered ivory construction of the foot joint, this original ferrule
may & so have been of wider outer diameter ivory.

Condition: Uppermost ferrule missing (see Notes). Foot joint ferrule key block broken, but
present, see above, and cracked above the key. The upper tenon of the upper section was
broken and partly missing and restored by DCM, who patched in an ivory section and further
supported the tip with a silver ring forged over on the top.

Provenance: E. Sagnard, Paris, 16 Sept. 1912.

L ocation: 105

0028 Instrument Type: Flutein C

Digital image available

Maker Name: Anonymous

Maker Date: 18c

Materials: Ivory, silver key, ivory tuning shaft and elaborately turned cap.

Keys Holes System: 1 key, square flap, pin in block.

Physical Description: 4 sections, conical.

M easurement: 60.9 cm.

Notes: According to Seyfrit, v. 1: "Foot section not original ."

Condition: Major cracksin head joint, crack in foot joint socket, and minor interior cracks at
base of foot joint.

Provenance: Estate of Joseph Fischer, Cleveland, Ohio, 2 Mar. 1913.

L ocation: Whittall
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Contents

0029

0030

0031

Instrument Type: Flutein C

Digital image available

Maker Name: Anonymous, [possibly German]

Maker Date: mid 19¢c

Materials. Cocus, nickel silver keys, ferrules and adjustment shaft, post and rod.

Keys Holes System: Simple system, cylindrical, 14 keys (8 keyed plus 6 covered fingerholes for
the principal rank), post and rod.

Physical Description: 3 sections.

M easurement: 66.25 cm.

Provenance: Estate of Joseph Fischer, Cleveland, Ohio, 2 Mar. 1913.

Location: M14

Case: Original case, with flute swab.

Instrument Type: Piccolo in E-flat (F)

Digital image available

Maker Name: Firth Hall & Pond

Maker Place: New Y ork

Maker Date: 1833-1847

Materials. Boxwood, brass key, bone(?) cap and ferrules.

Keys Holes System: 1 key, round flat flap, pin in block.

Physical Description: 2 sections, conical.

M easurement: 28.15 cm.

Condition: Key block broken off at pin line on both sides, the parts till present. Dome-shaped
cap isnot original and, if made from bone, was turned from a non-hollow length.

Provenance: Estate of Joseph Fischer, Cleveland, Ohio, 2 Mar. 1913.

L ocation: G09

Instrument Type: Musette or Gentleman's Oboe (Pastoral Oboe)

Digital image available

Maker Name: Dasque

Maker Place: Saintes-Maries

Maker Date: ?mid 19¢c

Materials: Cocus, nickel keys and ferrules.

Keys Holes System: 6 keys, post and rod, modern style key cups.
Physical Description: 2 sections.

M easurement: 36.15 cm.

Notes: DCM 31 and 742 also scanned together.

Condition: Chip broken off and repaired at turning, upper end.
Provenance: Estate of Joseph Fischer, Cleveland, Ohio, 2 Mar. 1913.
L ocation: 202

Dayton C. Miller Flute Collection
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0032

0033

0034

Instrument Type: Panpipes

Digital image available

Maker Name: Anonymous

Maker Date: 19c

Materials. Bamboo, lashed with cord.

Physical Description: 20 pipes.

Measurement: 14.5 - 6.4 x 29 cm. (longest - shortest x length)
Notes: Best image available. Some pipes stuck or glued in place.
Condition: Some pipes cracked.

Provenance: Estate of Joseph Fischer, Cleveland, Ohio, 2 Mar. 1913.
L ocation: E06

Instrument Type: OboeinC

Digital image available

Maker Name: Cahusac

Maker Place: London

Maker Date: late 18c-early 19¢c

Materials. Boxwood, stained brown, brass keys, ivory ferrules.

Keys Holes System: 2 keys (C with double touch), round flap, pinin block.
Physical Description: 3 sections, English straight-top model.

M easurement: 58.45 cm.

Condition: Unusual crack below ivory ferrule on bell section, upper ferrule chipped.

Provenance: Estate of Joseph Fischer, Cleveland, Ohio, 2 Mar. 1913.
L ocation: 202

Instrument Type: Piccolo in D-flat

Digital image available

Maker Name: Anonymous

Maker Date: early 19c

Materials: Boxwood, brass key, bone ferrules.

Keys Holes System: 1 key, round shallow saltspoon, pin in block.
Physical Description: 2 sections, conical.

M easurement: 28.9 cm.

Notes: Lowest ferrule not original, with undersize outer diameter.
Condition: Warped.

Provenance: Estate of Joseph Fischer, Cleveland, Ohio, 2 Mar. 1913.
L ocation: G09
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0035

0036

0037

Instrument Type: Flutein C

Digital image available

Maker Name: Anonymous

Maker Date: mid 19¢c

Materials. Cocus(?), nickel silver cap, ferrules.

Keys Holes System: 13 keys (extra C), post and rod.

Physical Description: 3 sections, tuning slide in head, no separate foot joint. Foot to C, including
alternate G# for LH thumb.

M easurement: 66.6 cm.

Condition: Head joint, both sections, cracked.

Provenance: Estate of Joseph Fischer, Cleveland, Ohio, 2 Mar. 1913.

Location: L10

Instrument Type: Flutein C

Digital image available

Maker Name: Anonymous

Maker Date: late 19¢

Materials: Boxwood, nickel silver keys, bone ferrules (lowest ferrule possibly ivory).

Keys Holes System: 4 keys, post and rod, modern style key cups.

Physical Description: 4 sections, foot to D.

M easurement: 59.6 cm.

Notes: Received by DCM with "experimental flaring bell of brass on lower end." In fact, the
'bell" isalate 19c or early 20c cornet mute which had been jammed over the end of the foot
joint. The small (tapered) end of the mute was likely shortened to alarger inner diameter
allowing it to fit over the foot joint (see DCM 1435).

Condition: Mute (DCM 1435) removed. Gouge marks on foot joint from having been joined.
Upper head joint ferrule probably from another instrument, original cap missing, bottom head
joint ferrule cracked. Cracked at foot joint and upper ferrule sockets, and both ends of middle
section.

Provenance: Estate of Joseph Fischer, Cleveland, Ohio, 9 Mar. 1913.

L ocation: JO7

Instrument Type: Fifein A-flat (B-flat)

Digital image available

Maker Name: Firth, Son & Co.

Maker Place: New York

Maker Date: 1863-1867

Materials: Cocus, brass end ferrules.

Keys Holes System: 0/6 holes.

Measurement: 42.5 cm.

Provenance: Estate of Joseph Fischer, Cleveland, Ohio, 9 Mar. 1913.
L ocation: GO7

Case: Case.
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0038 Instrument Type: Flutein C (See Notes.)
Digital image available
Maker Name: [Djalma Julliot?] (See Notes.)
Maker Date: late 19c-early 20c
Materials. Nickel silver.
Keys Holes System: 6 keys, post and rod on ribs soldered to body.
Physical Description: 2 sections, to low D. Simple system, cylindrical, one piece body with
modern parabolic head joint. Elevated tonehole chimneys.
M easurement: 61.5 cm.
Notes: DCM ledger: "Sample Flute" [and] " Perhaps made by [Djalma] Julliot?"
Provenance: Lyon & Healy, Chicago, 25 Apr. 1913.
L ocation: NO5

0039 Instrument Type: Flutein C
Digital image available
Maker Name: Martin Thibouville, ainé
Maker Place: Paris
Maker Date: 2nd half 19¢
Materials: Silver plate over nickel silver.
K eys Holes System: Boehm system, open-holed, closed G#. Roller for C.
Physical Description: 3 sections, foot to C.
M easurement: 67.3 cm.
Provenance: Harris Loan Office, San Francisco, Aug. 1913.
Location: M11
Case: Original case marked with maker name imprinted in gold on inside edge of case: MTIN
THIBOUVILLE AINE 91, RUE DE TURENNE PARIS

0040 Instrument Type: Walking Stick Flutein C

Digital image available

Maker Name: Anonymous

Maker Date: mid 19c

Materials: Boxwood, nickel silver keys, black horn ferrules, metal-lined toneholes, brass-lined
blocks.

Keys Holes System: 5 keys, decorative shell-shaped, elevated tonehol e seats made of brass
tubes, pinin block (brass-lined).

Physical Description: 2 sections, conical. Boxwood pommel. Head joint has 3 nickel silver
decorative screws positioned 120 degrees apart.

M easurement: 63.8 cm.

Notes: DCM ledger: "Boxwood Flute (once stained [varnished?], mostly removed)." Head joint
has some unknown chemical which was spilled on it, the same color asthe original stain or
varnish. Unusual instrument in that walking stick woodwinds make some attempt to
camouflage keywork. Thisinstrument is obviously from a professional woodwind shop and
displays the keywork asif it were anormal 5-keyed flute.

Condition: 3rd section (staff) missing.

Provenance: Carl (Max) Fischer, New York, 1 Nov. 1913.

Location: N11
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0041

0042

0043

Instrument Type: Flutein C

Digital image available

Maker Name: Euler

Maker Place: Frankfurt am Main

Maker Date: 1810-1873

Materials. Cocus, nickel silver keys and ferrules, metal-lined head.

Keys Holes System: 12 keys, round and pewter plugs, pin in metal-lined block. Rollersfor C#,
C.

Physical Description: 3 sections, tuning slide in head. Foot to A, with pewter plugs over metal-
lined holes.

Measurement: 79.8 cm.

Notes: DCM ledger: "Barrel and head are not origina."

Condition: Crack in upper section of head, previously repaired with wide nickel silver ferrule
close to embouchure.

Provenance: Carl (Max) Fischer, New York, 1 Nov. 1913.

Location: L13

Instrument Type: Oboein C

Digital image available

Maker Name: Johann Gottfried Liebel

Maker Place: Adorf, Dresden

Maker Date: 1798

Materials: Boxwood, brass keys.

Keys Holes System: 3 keys, octagonal flat flaps, standard double touch for low C, pinin block.
Physical Description: 3 sections (with 2 additional interchangeable top sections).
Measurement: 56 cm., 57.1 cm.

Condition: Small crack in top joint.

Provenance: Carl (Max) Fischer, New York, 1 Nov. 1913.

Location: Z01

Instrument Type: Flutein C

Digital image available

Maker Name: Rudall Rose Carte & Co.

Maker Place: London

Maker Date: 1858-1871

Materials: Silver, metal/wood/metal embouchure barrel.

Keys Holes System: Carte's 1851 patent, post and rod.

Physical Description: 3 sections, foot to C. Embouchure barrel with floral engraving.
M easur ement: 65.2 cm.

Provenance: F. E. Higgins, Worcester, Massachusetts, 10 June 1914.

L ocation: NO4

Case: Original case with silver plague on top of case, engraved: F E Higgins
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0044

0045

0046

Instrument Type: Flutein C

Digital image available

Maker Name: Cornelius Ward

Maker Place: London

Maker Date: 1842-1859

Materials: Cocus, silver ferrules and finely embossed key cups.

Keys Holes System: Post and rod, modern style key cups.

Physical Description: Ward's patent system, conical. Two head joints, one without tuning slide,
the other with Ward patent Terminator & Indicator. Body and foot in one pieceto low B-flat,
with 2 extra LH thumb keysfor low B, B-flat.

Measurement: 72.8 cm., 75.22 cm. (without tuning slide)

Notes: See DCM 572.

Condition: Head joint, both sections, cracked.

Provenance: Allen Loomis, Detroit, Michigan, 5 Apr. 1915.

Location: M14

Instrument Type: English Double Flageolet

Digital image available

Maker Name: Edward Riley, senior

Maker Place: New York

Maker Date: 1811-1831

Materials: Boxwood, ivory (possibly bone) mouthpiece, finger studs and ferrules, brass keys.

Keys Holes System: 6 brass keys, flat square flap, pin in block, one for windway cut-off (left
thumb); left pipe 1(key)/7 plus 1(D#) key; right pipe 1(key)/5 plus 2 keys.

Measurement: 47 cm.

Notes: Marked adjacent to the windway cut-off key lever are the words "stop key", apparently
added by former owner. Also the right thumb key has crudely scratched "B" on the key flap.
The stock has an unfinished key mounting block for the other windway cut-off key, never
notched or drilled.

Condition: Mouthpiece likely not original, although possibly period; stock cracked and the
windway stop key block is broken off.

Provenance: The Little French Shop, New York, 22 July 1916.

Location: Case 06

Instrument Type: English Flageolet

Digital image available

Maker Name: Anonymous

Maker Date; early 19¢

Materials: Boxwood, ivory mouthpiece, finger studs and ferrules, silver keys.

Keys Holes System: 1/7 holes plus 3 keys, square flap, pin in block, for D#, long F and high C.

Physical Description: 2 sections, upper section with fipple with C key, and 2-part sponge
chamber.

M easurement: 39.8 cm.

Notes: Upper section of sponge chamber, ivory mouthpiece and ivory ferrule replicated by
DCM.

Condition: One finger stud missing.

Provenance: The Little French Shop, New Y ork, 22 July 1916.

L ocation: Whittall
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0047 Instrument Type: English Double Flageolet

Digital image available

Maker Name: Anonymous

Maker Date: early 19¢

Materials: Boxwood, ivory mouthpiece, finger studs and ferrules, brass keys.

Keys Holes System: Left pipe: 0/7 holes plus 3 keys, one mounted on the fipple stock section in
addition to its cut-off key (for the RH 1st finger); right pipe: 0/5 holes plus 3 keys, in addition
to the cut-off key for the left thumb. 6 keys and shutter, flat square flaps, pin in block.

Physical Description: 2-piece sponge chamber (not complete) with mouthpiece.

M easurement: 39.3 cm.

Condition: Lower section of sponge chamber has been either altered (enlarged) or damaged
inside, purpose unknown. Lower sponge chamber bottom ferrule, cracked.

Provenance: William S. Haynes, Boston, Sept. 1916.

L ocation: Case 06

0048 Instrument Type: Flutein C

Digital image available

Maker Name: J. Herold

Maker Place: Wirzburg

Maker Date: mid 19c

Materials: Boxwood, nickel silver keys.

K eys Holes System: Boehm system, open G#.

Physical Description: 3 sections.

Measurement: 43.7 cm (without head), 65 cm. (with head)

Notes: Head joint not original.

Condition: Body joint cracked at socket. B key (LH thumb) missing and tonehole edge
damaged; crack between 2 lowest keys on body joint. G key finger lever missing. Main body
rib bent and missing screws. Crutch bracket removed, screwholes filled. Foot joint cracked at
socket, and lower end large wood | oss at socket; C# tonehole rim damaged; missing ferrules
at both ends.

Provenance: William S. Haynes, Boston, Sept. 1916.

L ocation: MO7

0049 Instrument Type: Alto Flutein G

Digital image available

Maker Name: Boehm & Mendler

Maker Place: Munich

Maker Date: 1862-1881

Materials: Silver plate over brass tube, cocus head, silver ferrules, wood crutch.

Keys Holes System: Boehm system, open G#, Schleif key, roller C.

Physical Description: 3 sections, head joint thinned, with integral raised embouchure plate.

Measurement: 86.4 cm.

Notes: DCM ledger: "Brought to U.S. by Carl Wehner." See "Flute Misnomers' regarding Bass
vs. Alto.

Provenance: George W. Haynes, New Y ork, 26 Sept. 1916.

L ocation: M06a

Case: Original case with silver sleeve cover.
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0050

0051

0052

Instrument Type: Piccoloin C

Digital image available

Maker Name: Anonymous, [after William G. Schulze] (See Notes.)

Maker Date: turn of 20c

Materials: Cocus, nickel silver keysand ferrules.

K eys Holes System: Boehm system, simplified, 6 keys and 4 rings, open G#, post and rod.

Physical Description: 2 sections, conical.

M easurement: 31.4 cm.

Notes: DCM ledger: "Design [after William G.] Schulze, New Haven, Conn." This flute was used
by Louis P. Fritze, Sousa's Band.

Provenance: Louis P. Fritze, Brooklyn, New Y ork, Dec. 1916.

L ocation: HO1

Instrument Type: Flutein E-flat

Digital image available

Maker Name: William Rénnberg

Maker Place: New Y ork

Maker Date: 1834-1889

Materials: Boxwood, dark stain to appear as curly maple, nickel silver keys and ferrules.

K eys Holes System: Boehm system, open G# (B).

Physical Description: 3 sections, metal head joint socket and body joint upper tenon.

M easurement: 55.5 cm.

Notes: DCM ledger: "Originally had Dorus G#."

Provenance: Louis P. Fritze, Brooklyn, New Y ork, Dec. 1916.

Location: 101

Case: Period case with unusual end latches possibly added to avoid relying solely on the central
key latch, with 2 tenon covers and wood cork grease container.

Instrument Type: Flutein C

Digital image available

Maker Name: Boehm & Mendler

Maker Place: Munich

Maker Date: 1862-1881

Materials: Grenadilla, silver keys and ferrules.

Keys Holes System: Boehm system, open G#, rollers for C#, C.

Physical Description: 3 sections, with crutch.

M easurement: 68.5 cm.

Notes: DCM ledger: "This flute was obtained from Boehm by Edward Martin Heindl. It was used
by Mr. Frank Wadsworth, and later for eleven years (1903-1914) by Mr. Louis P. Fritzein
Sousa's Band, and played in the ‘around-the-world' tour." Letter from Fritze notes. "Repaired
by broad silver band at socket of head-joint.... Originally had piece of 'mother of pearl’ setin
the 'stopper.™

Condition: Head joint, crack at socket.

Provenance: Louis P. Fritze, Brooklyn, New Y ork, Dec. 1916.

L ocation: M06

Case: Original case, similar to DCM 49. Inscribed in pencil inside lid: "Caserelined, like
original, by Dayton C. Miller, Cleveland, Ohio. December 1917. Sample of original lining is
attached [red velvet]." Nickel silver face plate to lock is detached and is inside case.
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0053 Instrument Type: Piccolo in D-flat

Digital image available

Maker Name: [Attributed to Boehm & Mendler]

Maker Place: [Munich]

Maker Date; [1862-1881]

Materials: Cocus, silver keys and ferrules.

Keys Holes System: Boehm system, open G#.

Physical Description: 2 sections, cylindrical. Where head joint connects with body (as DCM
344), the head joint carries the tenon, which further includes a silver tube extending beyond
the tenon for 6.4 mm., which in turn fitsinto a corresponding silver tube at the bottom of the
body joint socket.

Measurement: 30 cm.

Notes: DCM ledger: "Geo W. Haynes says he never saw aB&M piccolo with the name oniit...
piccolo belonged to E. M. Heindl...sold to Selmer...sold to Schamberger and he to Geo. W.
Haynes." This piccolo and DCM 344 are considered to be from the shop of Boehm &
Mendler by Ludwig Boehm, great-great-grandson of Theobald Boehm.

Provenance: George W. Haynes, New Y ork, Dec. 1916.

L ocation: M05

Case: Original or period case.

0054 Instrument Type: Flutein C

Digital image available

Maker Name: Rudall Carte & Co.

Maker Place: London

Maker Date: ca 1911

Materials: Cocus, silver ferrules on metal-lined head; body and foot joints with nickel silver key
work.

Keys Holes System: 8 keys, post and rod direct mount, roller for C.

Physical Description: 3 sections, cylindrical bore.

Measurement: 65 cm.

Notes: DCM ledger: "Lower end ferrule missing (Head cracked when received). Ring replaced.”

Condition: Head joint cracked.

Provenance: Body and foot, George W. Haynes, New Y ork, Jan. 1917; head, William S.
Haynes, Boston, 5 Feb. 1917.

L ocation: MO1
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0055 Instrument Type: Piccoloin C
Digital image available
Maker Name: Louis Lot
Maker Place: Paris
Maker Date: turn of 20c
Materials. Cocus, silver-plated keys and ferrules.
Keys Holes System: Boehm system, closed G#, 4 ring keys, post and rod with modern style key
cups on ribs.
Physical Description: 2 sections (and with two head joints for high and low pitch), conical.
M easurement: 32 cm. (both)
Condition: Both head joints cracked.
Provenance: Alexander Selmer, New Y ork, 10 Jan. 1917.
L ocation: HO5
Case: Original or period case which holds both heads and body.
0056 Instrument Type: Piccoloin C
Digital image available
Maker Name: Anonymous
Maker Date: turn of 20c
Materials: Wood, dark, and lacquered, nickel silver keys and ferrules.
KeysHoles System: Simple system, 6 keyed (or 12 keyed; the principal rank fingerholes covered
with keys), post and rod with modern style key cups.
Physical Description: 2 sections, tuning slide in head, conical.
Measurement: 30.3 cm.
Provenance: Pawn shop, Chicago, 26 Jan. 1917.
L ocation: HO1
Case: Original or period case, red leather covered, with silver key cover and cleaning rod.
0057 Instrument Type: Flutein C [Not in Collection]

Digital image available

Maker Name: [Boehm & Mendler]

Maker Place: [Munich]

Maker Date; [1862-1888]

Materials. [Grenadilla, silver keys and ferrules.]

Keys Holes System: [Boehm system, open G#, Boehm thumb key, no B/B-flat trill key, no
octave keys. Crutch.]

Physical Description: [3 sections.]

M easurement: [68.5 cm.]

Notes: DCM ledger: "Could not be found after Exhibition in New Y ork, 1927, -28. Do not know
when it disappeared.” DCM also writes: "Repaired by broad silver band on socket of foot-
joint. Head cracked dlightly at socket; cemented by Haynes. Repadded by Haynes."

Provenance: George W. Haynes, New York, 1 Feb. 1917.

L ocation: Missing
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0058

0059

0060

Instrument Type: Flutein C

Digital image available

Maker Name: Alfred G. Badger

Maker Place: New York

Maker Date: ca. 1880-1892

Materials: Silver, ebonite head, bone (possibly ivory) LH 1st finger rest.

Keys Holes System: Boehm system, closed G# (originally open G#), post and rod with modern
style key cups, on ribs. Roller for C, B-natural trill for RH.

Physical Description: 3 sections, foot to C. Head joint is thin-walled, with an integral
embouchure plate.

M easurement: 66.1 cm.

Notes: DCM ledger: "...(crutch missing).... Flute had had an open G#; the closed G# was
'restored' by Geo. W. Haynes...Feb. 1917."

Provenance: George W. Haynes, New York, 1 Feb. 1917.

L ocation: M12

Case: Original case covered with black embossed |eather with decorative tooling on top with
bees and flowers. Brass joint cover (knurled) and an ivory (or bone) knob for compartment
lid.

Instrument Type: Flutein C

Digital image available

Maker Name: Boehm & Mendler

Maker Place: Munich

Maker Date: 1862-1888

Materials: Silver, cocus head, silver ferrules.

Keys Holes System: Boehm system, foot to B, open G#, rollersfor C, B.

Physical Description: 3 sections, post and rod on ribs. Thinned head joint, leaving integral raised
embouchure plate. Silver rest for LH 1st finger.

M easurement: 67.6 cm.

Provenance: Eugene R. Shippen, Detroit, Michigan, 5 Feb. 1917.

L ocation: M05

Case: Original case, with wood cork grease container. On bottom, paper glued with name: R. P.
Shippen.

Instrument Type: Flutein C

Digital image available

Maker Name: Charles G. Christman

Maker Place: New York

Maker Date: 1837-1854

Materials: Cocus or rosewood, ivory head with wood cap, nickel silver keys and ferrules.

Keys Holes System: 4 keys, round flat flap, pin in block.

Physical Description: 4 sections, tuning slide in head. Conical, foot to D.

M easurement: 59.4 cm.

Condition: Head joint, both sections, cracked. DCM ledger: "lvory head (cracked: July 1,
1922)."

Provenance: William Lloyd, New Orleans, 15 Feb. 1917.

Location: KO4
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0061

0062

0063

Instrument Type: Flutein D-flat

Digital image available

Maker Name: Boehm & Mendler

Maker Place: Munich

Maker Date: 1862-1881

Materials: Grenadilla, nickel silver ribs, and silver or silver-plated keys and ferrules.
Keys Holes System: Boehm system, open G#, post and rod.

Physical Description: 2 sections, body and foot are one piece. Cylindrical.
M easurement: 50.05 cm.

Condition: Head joint, cracks at socket.

Provenance: Arthur Gemeinhardt, New Y ork, 8 June 1917.

L ocation: M06

Instrument Type: Flutein D-flat

Digital image available

Maker Name: Maximilian Schwedler; Carl Kruspe, junior

Maker Place: Leipzig

Maker Date: ca. 1899

Materials: Grenadilla, nickel silver head, keys and ferrules, ebonite embouchure plate and
rollers.

Keys Holes System: Schwedler's "Reform” Flute. Post and rod with modern style key cups, 3
rings.

Physical Description: 3 sections, conical, revised simple system. Foot to B. Embouchure plate
with raised wings or bosses, applied to head joint tube with two machine screws.

Measurement: 67.7 cm.

Notes: Schwedler reform flute, early pattern (see DCM 1026, 1584), revised with additional
automatic key and venting system, including: double toneholes for the first 2 fingers of the
principa rank, automatic vent hole for F#in all octaves, RH 1st finger high D-E3 trill, RH
high G trill lever.

Condition: Cracks at socket of upper body joint.

Provenance: Sherman, Clay & Co., San Francisco, 20 Aug. 1917.

Location: M15

Case: Original case, covered with brown aligator skin.

Instrument Type: Transverse Flute

Digital image available

Maker Name: Anonymous

Maker Place: South Sealdands(?)

Maker Date: 19c

Materials: Heavy bamboo, wrapped with wire in 2 places, top closed with natural septum.
Keys Holes System: 0/8 holes plus 2 plugged holes below last hole.

Measurement: 51.9 cm

Notes: DCM ledger: [made in] "South Sea lslands?”

Provenance: Pierce's Old Book and Curio Shop, Berkeley, California, 4 Sept. 1917.

L ocation: EO2
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0064 Instrument Type: Di (Transverse Flute)
Digital image available
Maker Name: Anonymous, Chinese
Maker Date: ca. 1900
Materials: Bamboo, stained brown, bone ferrules, with incised leaf and bird decoration painted
green, white and red.
Keys Holes System: 0/6 holes, plus membrane hole, 2 tassel holes, plus 2 vent holes.
M easurement: 65 cm.
Provenance: Music store, Oakland, California, 7 Sept. 1917.
L ocation: D02

0065 Instrument Type: Flutein C
Digital image available
Maker Name: F. Zogbaum & Co.
Maker Place: New York
Maker Date: ca. 1854-p1880
Materials: Cocus, nickel silver key and ferrules.
Keys Holes System: 1 key, round flat flap, pin in block.
Physical Description: 4 sections.
M easurement: 60.4 cm.
Condition: Cracks at head and lower body joints.
Provenance: Pierce's Old Book and Curio Shop, Berkeley, California, 4 Sept. 1917.
L ocation: JO7

0066 Instrument Type: Flutein C
Digital image available
Maker Name: Gautrot ainé
Maker Place: Paris
Maker Date: ca. 1849-1851
Materials: Ebony, nickel silver keys and ferrules.
KeysHoles System: 5 keys, round, post and rod.
Physical Description: 4 sections, conical.
Measurement: 61.8 cm.
Condition: Head, lower and foot joints cracked, filled; wood chipped on upper joint tonehole.
Provenance: Pierce's Old Book and Curio Shop, Berkeley, California, 4 Sept. 1917.
L ocation: KO7
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0067 Instrument Type: Piccoloin C
Digital image available
Maker Name: Rampone
Maker Place: Milan
Maker Date: ca 1850-1912
Materials: Cocus, stained and varnished dark, nickel silver keys and ferrules.
Keys Holes System: 7 keys (7th key for high D trill), round, post and rod.
Physical Description: 2 sections, tuning slide in head, conical.
Measurement: 32.1 cm.
Provenance: Pawn shop, San Francisco, 5 Sept. 1917.
L ocation: HO1
Case: Period case, marked (in gold lettering on the lid inner silk lining): The Tosi Music
Company / BOSTON MASS. Velvet-lined bottom with gold decorative paper.
0068 Instrument Type: Flutein E-flat
Digital image available
Maker Name: Heinrich Friedrich Meyer
Maker Place: Hannover
Maker Date: turn of 20c
Materials: Cocus, ivory head, nickel silver cap (over wood), keys and ferrules.
Keys Holes System: 7 keys, 6-keyed with extra B-flat key lever, post and rod with modern style
key cups mounted on recessed flanges.
Physical Description: 3 sections, tuning slide in head.
M easurement: 50.05 cm.
Condition: Head joint, both sections, cracked.
Provenance: Pawn shop, San Francisco, 5 Sept. 1917.
L ocation: HO9
Case: Original case, wooden, with embossed |eather exterior, velvet-lined interior with gold
ribbon. Fancy wood key plate, 2 wood tenon caps. Ivory or celluloid grease container cap in
boxwood or maple wood casing. Case signed in pencil beneath lining inside lid, but illegible.
0069 Instrument Type: Piccolo in D-flat

Digital image available

Maker Name: Anonymous

Maker Date: late 19¢

Materials: Unidentified wood, completely veneered with nickel-plated copper or brass.
Keys Holes System: 6 keys, post and rod with modern style key cups.

Physical Description: 2 sections, tuning slide in head.

M easurement: 31.2 cm.

Notes: Bottom ferrule and cap also nickel-plated sheet metal over wood.

Provenance: CdiforniaLoan Co., Oakland, California, 11 Sept. 1917.

L ocation: HO4
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0070

0071

Instrument Type: Flutein C

Digital image available

Maker Name: Giuseppe Barlassina

Maker Place: Milan

Maker Date: ca. 1900

Materials: Silver.

Keys Holes System: 18 keys (6 of which are the normal principal rank, post and rod on ribs)
simple system fingering, all toneholes covered by padded key cups.

Physical Description: 3 sections (two head joints for high and low pitch), double-walled tube,
conical bore, with cylindrical outer tube. LP head joint with engraved embouchure plate; both
heads have silver tenon caps. Foot to B.

M easurement: 66.2 cm., 68.3 cm.

Provenance: Pawn shop, Oakland, California, 11 Sept. 1917.

L ocation: LO7

Case: DCM ledger: "Case takes body and foot joint in one piece, is arranged for two flutes....
Lettered [in gold] on velvet of cover: 'Barlassina & Saetti, Milano,' with coat of Arms,
medals." Case contains one silver tenon cover.

Instrument Type: Flutein C

Digital image available

Maker Name: Theodore Berteling

Maker Place: New Y ork

Maker Date: 1859-1874

Materials: Grenadilla, hardwood cap (originally covered with nickel silver, now missing), ivory
(upper) head joint, bright nickel silver cork-setting mechanism, keys, and ferrules.

Keys Holes System: 13 keys, post and rod with modern style key cups.

Physical Description: 3 sections, tuning slide in head. No separate foot joint, to low B, with
rollersfor C, B.

M easurement: 69.3 cm.

Notes: Interesting key arrangement, low C# fingered with left little finger, and extra LH 3rd
finger lever for upper C.

Condition: Upper head joint cracked, filled previoudly, repair now failed. Barrel also cracked and
filled. Nickel silver head joint cap cover missing. Lower section, upper ferrule missing and
replaced with brass.

Provenance: CdiforniaLoan Co., Oakland, California, 11 Sept. 1917.

L ocation: LO6
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0072

0073

Instrument Type: Flutein C

Digital image available

Maker Name: Anonymous

Maker Date: 19c

Materials. Cocus, nickel silver keys, ferrules, and lined sockets and tenons.

Keys Holes System: 10 keys, to low C, including high D trill and F# vent key for RH little
finger, post and rod with modern style key cups. Roller for C.

Physical Description: 4 sections, tuning slide in head.

M easurement: 66.2 cm

Notes: Crack in head joint barrel covered with (possibly repair attempt) anickel silver decorative
sleeve containing 23 facets.

Condition: Low C# key missing.

Provenance: CdiforniaLoan Co., Oakland, California, 11 Sept. 1917.

L ocation: L09

Instrument Type: Flutein C

Digital image available

Maker Name: Chabrier de Peloubet

Maker Place: Bloomfield, New Jersey

Maker Date: 1836-ca. 1881

Materials: Ivory, nickel silver lip plate ferrule, silver keys and ferrules.

Keys Holes System: 8 keys, round flat flaps, low C, C# pewter plugs at foot joint over square
metal plates, pinin block.

Physical Description: 4 sections, tuning slide in head.

M easurement: 66.4 cm.

Condition: Head joint, both sections, cracked, barrel repaired with ivory shim. Low C key lower
section block replacement (possibly by DCM).

Provenance: Baxter-Northup Co., Los Angeles, 13 Sept. 1917.

Location: MO1

Case: Period veneered wooden case. Handwriting on bottom of caseisillegible, possibly the
name of a previous owner.
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0074 Instrument Type: Flutein C
Digital image available
Maker Name: Alfred G. Badger
Maker Place: New Y ork
Maker Date: 1847-1857
Materials: Cocus, silver lip plate ferrule with decoration, silver cap, keys and ferrules.
Keys Holes System: Boehm's 1832 system, conical, Dorus G#, Briccialdi B-flat thumb lever
(apparently not original), split ring for LH 1st finger B-flat and F#. Foot with roller C, and 2
pewter plugs (probably not original).
Physical Description: 3 sections, tuning slide in head.
Measurement: 67.1 cm.
Notes: Foot joint lower ferrule and head joint cap with finely knurled decoration.
Condition:; Cracked at head joint barrel and at foot joint socket. Case lid hinge (fabric) torn apart
full length.
Provenance: Baxter-Northup Co., Los Angeles, 13 Sept. 1917.
Location: M12
Case: Original or period case of decorative leather, contains wood crutch.
0075 Instrument Type: Flutein C
Digital image available
Maker Name: Rudall Rose & Carte & Co.
Maker Place: London
Maker Date: 1852-1857
Materials: Silver, ebonite embouchure barrel and cap, nickel silver RH thumb rest.
Keys Holes System: Carte's 1851 patent, post and rod. Foot to C, with roller.
Physical Description: 3 sections, cylindrical.
M easurement: 62.6 cm.
Notes: DCM ledger: "...with many rough German Silver pieces. Evidently an experimental flute;
holes have been cut in body and then covered up. Head perhaps not original. Somewhat like
1851 patent [see DCM 43], and partly Radcliff model [DCM 234, DCM 262]."
Provenance: Baxter-Northup Co., Los Angeles, 13 Sept. 1917.
L ocation: NO4
0076 Instrument Type: Flutein C

Digital image available

Maker Name: Frank Aman

Maker Place: Chicago

Maker Date: 1917

Materials: Silver-plated over brass, wood crutch.

KeysHoles System: Boehm system, open G#.

Physical Description: 3 sections, conical.

Measurement: 67.45cm

Notes: DCM ledger: "Specia 'Aman’ Model...Boehm system made with the idea of a good flute
for cheap, quantity production.... This flute made especially for this collection. Was the first
one for which he received 'real money."

Provenance: Frank Aman & Co., Chicago, 29 Sept. 1917.

L ocation: MQ7

Case: Period case, likely original. One case hinge pin missing.
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0077 Instrument Type: Flutein C
Digital image available
Maker Name: Stecher
Maker Place: Vienna
Maker Date; 1865-p1950
Materials: Grenadilla, nickel silver with nickel plated keys, ferrules, and other fittings.
Keys Holes System: 13 keys, foot to B, post and rod with pins, modern style key cups. Six
toneholes with metal bushings, metal plugs for low C#, C, & B.
Physical Description: 3 sections, tuning slide in head.
M easurement: 69.7 cm.
Condition: Cracks at upper section of head and on upper section just below tenon.
Provenance: Frank Aman & Co., Chicago, 29 Sept. 1917.
L ocation: LO8
Case: Case, with decorative metal plague, hinges and handle. Silk lining on inner lid marked:
Karl Stecher / V1. Bez. Nelkengasse 8. / Wien
0078 Instrument Type: Flutein C
Digital image available
Maker Name: Heinrich Friedrich Meyer
Maker Place: Hannover
Maker Date: turn of 20c
Materials: Grenadilla, ivory upper head joint, nickel silver end caps.
Keys Holes System: 11 keys, post and rod with pins.
Physical Description: 3 sections, tuning slide in head. Foot to B, no separate foot joint.
Measurement: 70 cm.
Notes: DCM ledger: "Flute has never been used. Ivory head was intact when received. It
'‘exploded' one day, with audible noise, 4 cracks!"
Condition:; Cracksin head, upper section.
Provenance: Lomberg Bros., New York, 12 Oct. 1917.
L ocation: L08
Case: Case, with decorative wood key plate and leather covers, lined with velvet and gold
ribbon. Contains two wood tenon covers. Bone or plastic cup for grease cork assembly. Wood
cleaning rod with feathers.
0079 Instrument Type: Flutein E-flat

Digital image available

Maker Name: Chabrier de Peloubet

Maker Place: Bloomfield, New Jersey

Maker Date: 1836-ca. 1850

Materials: Boxwood, stained brown, ivory cap and ferrules, brass key.
KeysHoles System: 1 key, square flap, pin in block.

Physical Description: 4 sections.

Measurement: 50.5 cm.

Condition: Crack in upper body joint.

Provenance: Winick Auction & Storage Co., Cleveland, Ohio, 17 Oct. 1917.
L ocation: HO7
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0080 Instrument Type: Piccolo in D-flat
Digital image available
Maker Name: Anonymous
Maker Date: late 19¢
Materials. Nickel silver.
Keys Holes System: Simple system, 6 keys, post and rod on ribs, modern style key cups.
Principal fingerhole rank applied as a continuous rib.
Physical Description: 2 sections, cylindrical bore with parabolic head joint.
M easurement: 29.1 cm.
Notes: Unusually large, concert flute size embouchure plate.
Provenance: Carl (Max) Fischer, New Y ork, 23 Oct. 1917.
L ocation: HO1

0081 Instrument Type: Piccoloin C
Digital image available
Maker Name: Rudall Carte & Co.
Maker Place: London
Maker Date: 1918
Materials. Cocus, silver-plated keys and ferrules.
K eys Holes System: Boehm system, open G#, post and rod.
Physical Description: 2 sections, tuning slide in head.
M easurement: 31.7 cm.
Provenance: William R. Gibbs, Boston, Aug. 1919.
Location: HO1
Case: Original case, with label inside thelid: RUDALL, CARTE & C°. LTD. /23, BERNERS
STREET, / LONDON ./ AND DUBLIN.

0082 Instrument Type: Piccoloin C
Digital image available
Maker Name: Anonymous
Maker Date: late 19¢
Materials: Cocus, nickel silver key and ferrules.
Keys Holes System: 1 key, post and rod.
Physical Description: 2 sections, tuning slide in head.
Measurement: 31.4 cm.
Provenance: Pawn shop, Cleveland, Ohio, 14 Nov. 1917.
L ocation: G09
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0083

0084

0085

Instrument Type: Fifein A-flat

Digital image available

Maker Name: Anonymous

Maker Date: 19c

Materials: Nickel-plated brass tube and cap.

Keys Holes System: 0/6 holes.

Physical Description: 1 section, cylindrical. Heavy gauge metal, decoratively turned (machined)
at 3 points. Soldered-on embouchure plate.

M easurement: 41.2 cm.

Provenance: Pawn shop, Chicago, 29 Nov. 1917.

L ocation: GO7

Instrument Type: Flutein C

Digital image available

Maker Name: Monzani

Maker Place: London or New Y ork

Maker Date: 19c

Materials: Cocus, silver keys, ferrules, and lip plate ferrule.

Keys Holes System: 10 keys. One of several models termed Siccama (see DCM 133). This
instrument is the standard conical bore, 8 keyed instrument with large toneholes and a 9th and
10th key placing enlarged principal rank toneholes 3 and 6 further down the tube. Post and
rod, modern key design, with round flat key flaps attached with stud screws. Standard
English-style pewter plug keys over round plates for low C#, C.

Physical Description: 3 sections, tuning slide in head.

M easurement: 65.1 cm.

Condition: Cracks (2) in upper head joint.

Provenance: Baxter-Northup Co., Los Angeles, 18 Jan. 1918.

Location: M15

Instrument Type: Flutein D-flat

Digital image available

Maker Name: Heinrich Friedrich Meyer

Maker Place: Hannover

Maker Date: late 19¢

Materials: Grenadilla, ebonite head, nickel silver caps, keys and ferrules.

Keys Holes System: 12 keys, post and rod, modern style key cups including both leaf and needle
springs.

Physical Description: 3 sections, tuning slide in head.

M easurement: 67.7 cm.

Condition: Crack in barrel, filled, and in body.

Provenance: Baxter-Northup Co., Los Angeles, 18 Jan. 1918.

L ocation: L08

Case: Period (likely original) double case which also takes DCM 86. Case, with decorative key
latches, islined with velvet and gold ribbon. Contains cleaning rod (wood and cotton), wood
cork cap, and wood tenon cover.
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0086

0087

0088

Instrument Type: Piccolo in D-flat

Digital image available

Maker Name: Heinrich Friedrich Meyer

Maker Place: Hannover

Maker Date: late 19¢

Materials: Grenadilla (cocus?), ebonite head, nickel silver cap, keys and ferrules.
Keys Holes System: 6 keys, post and rod on flanges, modern style key cups.
Physical Description: 2 sections, tuning slide in head.

M easurement: 29.2 cm.

Notes: DCM ledger notes mark on head (noted above) is on every section.
Condition: Crack in barrel.

Provenance: Baxter-Northup Co., Los Angeles, 18 Jan. 1918.

Location: HO1

Case: Period (likely original) double case which aso takes DCM 85.

Instrument Type: Flutein C

Digital image available

Maker Name: Heinrich Friedrich Meyer

Maker Place: Hannover

Maker Date: late 19¢c

Materials: Grenadilla, ebonite upper head, nickel silver cap, keys and ferrules.

Keys Holes System: 14 keys, including extra double vent hole lever for alternate G# RH 2nd
finger. Post and rod, modern style key cups, foot joint on ribs.

Physical Description: 3 sections, tuning slide in head. Foot to B, with Croller.

Measurement: 71.8 cm.

Notes: The foot joint socket ferrule contains two key rod posts, and to prevent it moving out of
position it is secured with anickel silver arm soldered between the posts and then screwed to
the body about 2 cm. down the tube.

Condition: Crack in barrel.

Provenance: Baxter-Northup Co., Los Angeles, 6 Mar. 1918.

L ocation: LO8

Instrument Type: Flutein C

Digital image available

Maker Name: Gerock & Wolf

Maker Place: London

Maker Date: 1831-1832

Materials: Boxwood, ivory cap and ferrules, nickel silver keys.

Keys Holes System: 4 keys, saltspoon, pinin block.

Physical Description: 4 sections, conical.

M easurement: 60.9 cm.

Condition: Ivory chipped off on lower body joint.

Provenance: Baxter-Northup Co., Los Angeles, 6 Mar. 1918.

L ocation: JO7

Case: Period wooden case, missing alid inlay which likely contained an owner's name or
initials.
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0089

0090

0091

Instrument Type: Flutein C

Digital image available

Maker Name: Heinrich Friedrich Meyer

Maker Place: Hannover

Maker Date: late 19¢

Materials: Grenadilla, ivory upper head, nickel silver cap, keys and ferrules.
Keys Holes System: 11 keys, post and rod, modern style key cups.

Physical Description: 3 sections, tuning slide. Foot to B, no separate foot joint.
Measurement: 71.4 cm.

Condition: Crack in head entire length, old repair now failed.

Provenance: Baxter-Northup Co., Los Angeles, 6 Mar. 1918.

L ocation: L06

Case: Original case, with 2 wood tenon covers and wood cork case.

Instrument Type: Piccoloin C

Digital image available

Maker Name: Martin fréres

Maker Place: Paris

Maker Date: ca 1840-1927

Materials: Cocus, silver keys, ivory ferrules and inlay at cap.

Keys Holes System: 5 keys, post and rod, modern style key cups, on recessed flanges.

Physical Description: 4 sections.

Measurement: 32.2 cm.

Condition: Crack in head joint barrel and upper ferrule. Short F key flangeis anickel silver
replacement.

Provenance: George W. Haynes, New Y ork, 22 Mar. 1918.

Location: HO1

Instrument Type: Flutein C

Digital image available

Maker Name: Louis Lot

Maker Place: Paris

Maker Date: 1857

Materials: Cocus, silver keys, nickel silver ribs.

Keys Holes System: Boehm system, Dorus G#, open holes, post and rod on ribs.
Physical Description: 3 sections, foot to B, rollersfor C, B. Metal-lined sockets.
M easurement: 70.6 cm.

Condition: Head joint cracked, filled and pinned.

Provenance: George W. Haynes, New Y ork, 22 Mar. 1918.

Location: M11

Case: Original or period case.
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0092 Instrument Type: Flutein C
Digital image available
Maker Name: Boehm & Mendler
Maker Place: Munich
Maker Date: 1877
Materials: Silver, gold embouchure plate.
Keys Holes System: Boehm system, open G#, octave (Schleif) key.
Physical Description: 3 sections, foot to B, rollersfor C, B.
Measurement: 67.3 cm.
Condition: Caselid hinge (fabric) torn apart full length.
Provenance: George W. Haynes, New Y ork, 22 Mar. 1918.
L ocation: M06
Case: Original case.

0093 Instrument Type: Flutein C
Digital image available
Maker Name: Martin fréres
Maker Place: Paris
Maker Date: mid 19c
Materials: Cocus or rosewood, nickel silver keys and ferrules, metal-lined sockets.
Keys Holes System: 4 keys, flat round, post and rod direct mount.
Physical Description: 4 sections, tuning slide in head.
M easurement: 61.4 cm.
Condition: All three (metal-lined) sockets cracked.
Provenance: "Atlas," Washington, D.C., 16 May 1918.
L ocation: K04

0094 Instrument Type: Flutein C

Digital image available

Maker Name: Theodore Berteling

Maker Place: New York

Maker Date: 3rd quarter 19¢c

Materials: Grenadilla, nickel silver keys, ferrules (except replacement) and outer lining for both
sections of head.

Keys Holes System: 14 keys, post and rod, modern style key cups. Rollersfor low C#, C.

Physical Description: 3 sections, tuning slide in head (no separate foot joint).

M easurement: 66.1 cm.

Notes: DCM ledger: "Berteling's System ...extrakey for low E-natural, extrakey for high C. E-
natural hole bored on dant.”

Condition: Barrel section of head cracked under metal sleeve; upper ferrule on lower joint isa
replacement.

Provenance: "Atlas," Washington, D.C., 16 May 1918.

Location: L10
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0095 Instrument Type: Flutein C
Digital image available
Maker Name: Anonymous
Maker Date: ca. 1900
Materials: Grenadilla, nickel silver keys and ferrules.
Keys Holes System: 19 keys, (13 keys plus the 6 holes of the principal rank covered with
keywork), post and rod, with modern style key cups. Foot to B, with rollers for low C#, C.
Physical Description: 3 sections, tuning slide in head (no separate foot joint).
Measurement: 71.2 cm.
Condition: Head joint, upper section, cracked entire length.
Provenance: "Atlas," Washington, D.C., 16 May 1918.
Location: L11
Case: Period case, with 2 wood tenon covers and plastic cork case.
0096 Instrument Type: Flutein C
Digital image available
Maker Name: George Cloos
Maker Place: New Y ork
Maker Date: ca 1900
Materials: Cocus, nickel silver keys and ferrules, metal-lined sockets.
Keys Holes System: Simple system, 16 keys (10 keys plus the 6 holes of the principal rank
covered with keys, including one ring for upper C# vent), post and rod, modern style key
cups, on ribs with adjustment screws. To low C, with roller for C.
Physical Description: 3 sections, cylindrical bore.
Measurement: 68.1 cm.
Provenance: George Cloos, Brooklyn, New Y ork, 6 June 1918.
Location: L10
Case: Period or original case, with 2 wood tenon covers and aluminum cork case.
0097 Instrument Type: Flutein C

Digital image available

Maker Name: Johann (John) Pfaff

Maker Place: Philadelphia

Maker Date: 1843-ca. 1888

Materials: Cocus, silver keys and ferrules (beaded at one end), cocus cap with nickel silver
shaft.

Keys Holes System: 11 keys, post and rod, modern style key cups with decorative profile,
including novel extra upper C lever for left thumb. Foot to B.

Physical Description: 4 sections, with extra head (with tuning slide).

M easurement: 69.9 cm.

Condition: Head (with tuning slide) cracked.

Provenance: George Cloos, Brooklyn, New Y ork, 6 June 1918.

L ocation: L06

Dayton C. Miller Flute Collection

35


http://hdl.loc.gov/loc.music/dcmflute.0095
http://hdl.loc.gov/loc.music/dcmflute.0096
http://hdl.loc.gov/loc.music/dcmflute.0097

FLUTESOF DAYTON C. MILLER

Unit Id

Contents

0098

0099

Instrument Type: Flutein C

Digital image available

Maker Name: Louis Lot

Maker Place: Paris

Maker Date: 1873

Materials. Cocus, ebonite head, silver keys and ferrules.

Keys Holes System: Boehm system, conical, foot to D. Briccialdi thumb, closed G#, post and
rod, ring keys.

Physical Description: 3 sections.

M easurement: 61.5 cm.

Notes: DCM ledger: "Ebonite head has no hame, but appears to be of same size and shape as
origina L.L."

Condition: Small crack at foot joint socket.

Provenance: Baxter-Northup Co., Los Angeles, 20 Nov. 1918.

Location: M11

Instrument Type: Flutein C

Digital image available

Maker Name: Theobald Boehm

Maker Place: Munich

Maker Date: ca 1850

Materials: Silver-plated nickel silver, with extrawood head (with nickel silver ferrules at
embouchure).

Keys Holes System: Boehm system with keys mounted on front, open G#, post and rod on ribs.

Physical Description: 3 sections.

Measurement: 64.95 cm. (silver), 66.23 cm. (wood)

Notes: DCM ledger: "Metal flute made by Boehm himself, No. 19, about 1850. Early type of
cylinder bore.... Formerly belonged to Edward Martin Heindl, who 'gave' it to Geo. W.
Haynes, about 1888, and |ater took it back! Haynes put on a special thumb key about 1888."
Probably the first metal Boehm flute to be brought to America [1864 by Edward Martin
Heindl], used by him in the famous Mendel ssohn Quintette Club, and in the Boston
Symphony Orchestra upon its organization in 1881. Silver head joint perhaps by Badger.

Condition: Crack in wood head joint. Silver head joint is missing cap, and cracked in inner wood
layer at embouchure. Some keys heavily pitted. Metal patch at RH thumb, probably arepair.

Provenance: Baxter-Northup Co., Los Angeles, 20 Nov. 1918.

L ocation: M06

Case: Case.
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0100 Instrument Type: Zummara (Double Pipe, Single Idioglottal Reeds)
Digital image available
Maker Name: Anonymous
Maker Place: Egypt
Maker Date: 19c
Materials: Two bamboo pipes bound with thread and decorative braided brass wire (over an
inner steel wire) snake.
Keys Holes System: 0/6 holes (each pipe).
Physical Description: 2 pipes, 3 sections each.
M easurement: 34 cm.
Provenance: James S. Gibson, Boston, 23 Dec. 1918.
L ocation: CO3

0101 Instrument Type: Union Bagpipe (Irish Bagpipe Double Chanter)
Digital image available
Maker Name: Michael Egan
Maker Place: Liverpool
Maker Date: 1845-1851
Materials: Wood, brass key, ivory ferrule and plate (added) on lower end, nickel silver damper
on lower end.

KeysHoles System: 1/7 holes (double holes) plus 1 key with 2 holes underneath, square flap, pin
in block.

Physical Description: Chanter only.

M easurement: 37.4 cm.

Notes: Double bore.

Condition: Ivory plate on bottom broken and missing half.

Provenance: James S. Gibson, Boston, 23 Dec. 1918.

L ocation: 202

0102 Instrument Type: Suling (Vertical Whistle Flute)
Digital image available
Maker Name: Anonymous
Maker Date: 19c
Materials. Bamboo.
Keys Holes System: 0/6 holes.
Physical Description: Tube closed at top by knot. Incised burned decoration.
M easurement: 54.1 cm.
Condition: Missing its bamboo duct ring.
Provenance: James S. Gibson, Boston, 23 Dec. 1918.
L ocation: CO3
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0103 Instrument Type: Flutein C

Digital image available

Maker Name: Firth Hall & Pond

Maker Place: New Y ork

Maker Date: 1833-1847

Materials: Boxwood, lightly stained, ivory end cap and ferrules, brass keys.

Keys Holes System: 2 keys (short F and D#), saltspoon. Originally a4-keyed flute with brass
saltspoon keys, pin in block.

Physical Description: 4 sections.

Measurement: 59.6 cm. (without cap)

Notes: The upper joint with it as received and noted by DCM, is from an anonymous 1-keyed
instrument. DCM ledger: "The middle joint is hew, and has no keys. Probably the original had
at least two keys, making a 4-keyed flute. The spacing of the holesis very peculiar for the
other parts; they are nearly a half toneflat in position."

Condition: Head joint cap missing and socket cracked with an entire broken section held in place
by what appears to be the original ring (not cracked). Upper joint is keyless, see above. Lower
body joint missing ferrule and its one (F) key, although the pinis present. It is also severely
warped with cross grain cracks at holes 5, 6, and F. Foot joint E-flat key broken near fulcrum
and missing finger spatula portion.

Provenance: James S. Gibson, Boston, 23 Dec. 1918.

L ocation: JO7

0104 Instrument Type: Dual-Use Flute Head Joint

Digital image available

Maker Name: Winnenberg

Maker Place: Cologne

Maker Date: ca 1889

Materials: Nickel silver with nickel plate, with embouchure barrel made of ivory imitation
composite material.

Keys Holes System: Wiinnenberg's patent for new flute head joint.

Physical Description: Head joint.

Measurement: 11.7 cm., 11.5 cm. (extrajoint)

Notes: Head joint with nearly 180 degree U-bend followed by a nearly right angle bend for
vertical holding (patent no. 49789). The basic curved unit terminates in atenon which fitsinto
either a standard metal cylindrical flute body or into a coupler which contains both the head
joint socket back to back with a second socket for use on awooden body flute which has a
tenon at the upper end. Used thisway, this head joint is curiously short and would only
generate only avery high pitch instrument, possibly functioning as a D-flat flute. With it isan
extension tube.

Condition: Ivory tube cracked and filled.

Provenance: Karl Krause, Albany, New Y ork, 1918-1919.

Location: Case 07

Dayton C. Miller Flute Collection

38


http://hdl.loc.gov/loc.music/dcmflute.0103
http://hdl.loc.gov/loc.music/dcmflute.0104

FLUTESOF DAYTON C. MILLER

Unit Id Contents

0105 Instrument Type: Whistle
Digital image available
Maker Name: Anonymous
Maker Date: 19¢c
Materials. Bone, possibly from large bird, stained purple with thong loop.
Measurement: 14.9 cm.
Provenance: Traveling salesman, Cleveland, Ohio, Jan. 1919.
L ocation: C03

0106 Instrument Type: Whistle (Duct)

Digital image available

Maker Name: Anonymous

Maker Date: 19c

Materials: Terracotta.

Keys Holes System: 2 fingerholes.

Physical Description: Whistle flute in form of 4-legged mammal. Tail being the mouthpiece, the
edge is the rump, 2 fingerholes located at front shoulders.

M easurement: 10 cm.

Condition: Left ear and left rear leg broken off and missing.

Provenance: Traveling salesman, Cleveland, Ohio, Jan. 1919.

Location: Case 01

0107 Instrument Type: Flutein C

Digital image available

Maker Name: Theodore Berteling

Maker Place: New York

Maker Date: ca 1882-1890

Materials: Grenadilla, ivory upper head joint with grenadilla barrel, nickel plate over nickel
silver cap, keys, and ferrules.

Keys Holes System: Old system, 14 keys and 4 finger rings, the upper pair for C# vent, the
lower vent for F# which is an actual extrathumb key mechanism opening on back.

Physical Description: 3 sections, tuning slide in head. No separate foot joint.

Measurement: 70.3 cm.

Provenance: "Atlas," Washington, D.C., 20 Jan. 1919.

L ocation: LO7

Case: Case, covered with brown leather, with silver fittings, containing 2 cocus tenon coversand a
cork grease container.
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0108

0109

0110

Instrument Type: Flutein C

Digital image available

Maker Name: George Winfield Haynes

Maker Place: New York

Maker Date: 1912

Materials: Cocus, inlaid silver lip plate, metal tenon and socket, silver ferrules.

KeysHoles System: Boehm system, foot to C. Novel Briccialdi B-flat mechanism design. Closed
GH#.

Physical Description: 2 sections, body and foot joint are one piece.

Measurement: 68 cm.

Provenance: George W. Haynes, New Y ork, 15 Feb. 1919.

L ocation: M12

Case: Case.

Instrument Type: Flutein C

Digital image available

Maker Name: Clinton & Co.

Maker Place: London

Maker Date: ca 1863

Materials: Silver, with silver rest plate for left hand 1st finger.

KeysHoles System: Cylindrical bore, old system, of the Clinton Equisonant model. An enlarged
version of the Clinton scheme as described by DCM, see DCM 685. Foot to C, with roller.

Physical Description: 3 sections.

Measurement: 65.5 cm.

Notes: See DCM 1284. Toneholes increase in diameter down the length of the tube becoming
nearly aslargein diameter as the bore at the low C, C# holes.

Provenance: D. Ehrlich, New York, 15 Feb. 1919.

Location: M17

Case: Case, with cocus thumb crutch and cork grease container.

Instrument Type: Flutein C

Digital image available

Maker Name: Louis Lot

Maker Place: Paris

Maker Date: 1884

Materials: Grenadilla, silver plated keys, rods, ferrules. Nickel silver lined sockets and nickel
silver upper body tenon.

Keys Holes System: Boehm system, cylindrical, open hole. Foot to C, with roller, closed G#.

Physical Description: 3 sections.

M easurement: 66.1 cm.

Condition: Head joint cracks at socket. Appearsto have had crutch, possibly not original, later
removed, screw holes plugged.

Provenance: George W. Haynes, New York, 17 Mar. 1919.

Location: M11

Case: Case, with cork grease container.
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0111

0112

Instrument Type: Flutein C

Digital image available

Maker Name: Rudall Rose Carte & Co.

Maker Place: London

Maker Date: 1852-1871

Materials. Cocus, silver plate over brass keys, ferrules.

Keys Holes System: Conical bore, simple system flute with unusually large, Boehm-like
toneholes. 8-keyed flute plus 6 principal rank keys. Foot to C with roller.

Physical Description: 3 sections, tuning slide in head.

Measurement: 65.7 cm.

Notes: Three of the principal rank keys close a pair of adjacent toneholes. The left hand first
finger key is 2-part: an open hole key pad under afinger ring, the latter closing that tonehole
by motion of the second and/or second and third finger, left hand, for the old upper C
fingering (without the C key). The four principal rank toneholes for the right hand offer the
option of aforked F in addition to the normal F old system fingering.

Condition: Crack in barrel. Crack in foot at socket running into E-flat tonehole.

Provenance: D. Ehrlich, New York, 23 Mar. 1919.

Location: MQO7

Case: Case.

Instrument Type: Flutein C

Digital image available

Maker Name: Joseph Wallis

Maker Place: London

Maker Date: ca. 1894-1895

Materials: Ebonite, nickel silver ferrules and slide at mouthpiece.

KeysHoles System: Giorgi system, cylindrical, vertically blown. See DCM 481a and 481b.

Physical Description: 2 sections.

M easurement: 52.2 cm.

Notes: Vertically blown, having a small head joint, with an integral embouchure plate turned 90
degrees (perpendicular) to the body tube, and incorporating atuning slide (3.74 cm.). Similar
to the Giorgi flute, the patented fingering system consists of 11 toneholes requiring al finger
tips plusfirst finger 3rd phalynx: the tonehole system offers the full chromatic scale with
fingerings equally (in)convenient in all keys.

Provenance: Baxter-Northup Co., Los Angeles, 9 Apr. 1919.

L ocation: NO5

Case: Case, with maker'simprint in gold on purple silk lining: JOSEPH WALLIS & SON
LIMITED. / SOLE PROPRIETORS/ OF THE / GIORGI PATENT / LONDON N.W.
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0113 Instrument Type: Flutein C
Digital image available
Maker Name: William A. Pond & Co.
Maker Place: New Y ork
Maker Date: ca. 1860-18