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Peggy Bulger:

And for those of you who are familiar with our concert series, you know that this is a dual purpose concert.  We offer the very best of traditional music and dance for the 21st century here in the Coolidge [Auditorium] for your listening enjoyment, but we’re also recording these concerts for our collections so that many years from now, generations from now, people coming to our archive here at the Library of Congress will get an idea of the breadth and the scope of traditional music and dance that we have in the country right here at the turn of the 21st century.

We do this concert series in conjunction with the Millennium Stage at the Kennedy Center, and the group you're going to see today will also be performing tomorrow night at the Millennium Stage at the Kennedy Center if you’re interested in seeing them again. This particular concert we are featuring the music and dance traditions of the great state of Connecticut.  And many of you may not know this, but there's a very large Peruvian community in Connecticut, and so we are very, very pleased that we'll be having Afro-Peruvian music.  And to introduce the group I want to bring on stage Lynne Williamson, who is the state folklorist for Connecticut.  Please welcome Lynne Williamson.

[applause]

Lynne Williamson:

Hello everyone.  I'm thrilled to be here, and I have brought with me a very dynamic, very exciting group of Peruvian musicians from the Hartford area.  Now, as Peggy mentioned, Connecticut is home to 35,000 Peruvians; it's actually the second largest Latino group in the state after the Puerto Rican community.  It's a growing group, which is good -- so much so that Hartford now has a Peruvian consulate.

Now, Peruvian music -- often when you hear about that kind of music you think Andes, Incan costumes, pan pipes and flutes.  But Peru actually has a number of important traditions, and among them is an African roots tradition.  And this group that we'll have today, Negrura Peruana, performs very much in the African-Peruvian tradition.  Enslaved Africans were brought from a variety of West African tribes in the 16th century by the Spanish to work plantations, mainly in the coastal regions of Peru, and of course they brought a variety of music and dance forms with them.

Over the years there was an intermarriage with indigenous and Spanish people in Peru. And even though the Spanish forbid the playing of drums and African traditions and gatherings, the music continued.  And after people moved from the coast into urban centers like Lima, there was a lot of playing and dancing of African-influenced music in the streets of Lima.  And in fact, our group comes from that area.  They came to Connecticut in the 1990s, around the time that a very popular group came to the world music scene.  Have you heard of Peru Negro?  Anyone?

That was a group that really burst onto the scene, playing the kind of music that had always been there.  And our group, Negrura Peruana, grew up in Lima neighborhoods playing, dancing, singing this kind of music.  The music of African-Peruvian forms in Peru uses a variety of really interesting kinds of instruments, and I'll bring out Gustavo to demonstrate very briefly.  As I said, the Spanish forbid the playing of drums, so Africans were very clever and they took packing boxes, crates, whatever they could find, put a sound hole in the back and formed the signature instrument of black Peru, the cajon.  Cajon.

[Gustavo Chavez plays the cajon]

Another really interesting instrument is made from the dried jaw of a donkey, and it has its teeth inside that rattle when you strike it; this is the quijada de burro.  

[Gustavo Chavez plays the quijada de burro]

Now as you know, Peru is a Catholic country.  And the priests were always looking for donations, so they would go after mass with a very small box and they would encourage people to fill that box.  This is the cajita.

[Gustavo Chavez plays the cajita]

West African influences can be seen in a couple of other percussion instruments; the campana, which is a cowbell --

[Gustavo Chavez plays the campana]

Gustavo Chavez :

It's pretty loud.

Lynne Williamson:

-- and also a gourd that has a bead covering that is either struck or rattled.  The group also uses a couple of guitars, they use voice; you'll see some amazing dancers.  And the dance forms that they'll be performing today, there are four different types, and at each one I'll just come out briefly and introduce those types of dances and give you the names.  So I want to bring out this amazing group.  And you will enjoy them, and you will be dancing, I predict.  Here they are, Negrura Peruana.

[applause]

[group play cajans interspersed with chanting and clapping]

[applause]

Now for some dancing; the next dance is called Landó.  And this is a dance very typical of coastal Peru, with direct roots to an Angolan dance form called Londu, and it is a dance that's like a matrimonial dance. You'll see from the dancers’ costumes, how lovely they are, this is a dance of romance.  And our dancers today are Lorena Chevez and Monica Ramirez.  Landó.

[music and singing] 

[applause]

The next dance is called Zamacueca.  And the Zamacueca is an evolution of Landó, which took place after a certain degree of mixing, intermarriage, blending of traditions and music.  And you'll see in the Zamacueca a few more Spanish influences.  Again, this is a dance that is romantic, between a man and a woman; very sensual, wonderful music, wonderful movements, and the kind of excitement and stately qualities that we expect from Landó and Zamacueca.  You may have heard of the dance form, too, called Marinera; that is another very popular Peruvian dance that evolved, yet again, out of the Zamacueca.  So let's see that dance now, Zamacueca.

[music and singing] 

[applause]

And thanks to our dancers, Monica Ramirez and Carlos Navarro.  The next dance is really fun.  This is a dance called Alcatraz, and it's like a story dance.  The idea is that there's a young woman walking along, and she has a piece of cloth hanging down from her waist in the back.  And there's a young man who really wants to get to know her better.  But he's going to play a game with her, and he's going to try to light that piece of cloth with a candle.  She either knows or pretends she doesn't know, and she moves in a really careful, sensual way to avoid being lit.  Then she turns the tables on him and tries to light a piece of cloth hanging down from his back.  And we'll see who wins this particular duet.  Our dancers are Pedro Navarro and Lorena Chevez.  Alcatraz.

[music and singing] 

[applause]

Gustavo Chavez :

Thank you.

Lynne Williamson:

The fourth dance form that Negrura Peruana is going to perform today is called Festejo. There are three different kinds of Festejo; you'll see all three.  The first one is called Festejo Guaranguito, and that's going to be danced by Monica.  The Festejo is like a celebration dance.  This is the kind of thing that you'll see spontaneous dancing, spontaneous movement; the kind of dance that happens at parties, at festivals, at celebrations in the neighborhoods of Lima.  So here we will have Festejo Guaranguito.

[music and singing] 

[applause] 

Gustavo Chavez :

Thank you very much.

Lynne Williamson:

Next up is Lorena dancing Festejo Jolgorio.

[music and singing] 

[applause]

Aren't they terrific?  When I first saw this group perform -- which wasn't that long ago, I've known them about two years -- I saw them at the Latino Expo in Hartford, and I knew right away that the group was something special.  It comes from their hearts, the roots of their background in Lima, Peru, growing up in a neighborhood where their African-Peruvian roots were important to them, and where the music was a part of everyday life.

So I love them, and I think by now you do, too.  We are going to say thank you very much for having us here at the Homegrown Series that the American Folklife Center puts together.  We are very honored.  And I think you might want to know a little bit more about the members of the group, so leader Gustavo Chavez will introduce them to you, and then the group will end with a Festejo de Ritmo.  Thanks so much, and I hope to see you again soon.  You can see us again, actually, tomorrow night at the Kennedy Center Millennium Stage at 6 p.m.  Hope to see you there.

[applause]

[music]

Gustavo Chavez:

I'm going to introduce you to the members of the group Negrura Peruana.  Our singer, Gerardo Torrejon.

[applause]  

First guitar, Nilber Montes.  

[applause]

The second guitar on my right, Marcos Rojas.  

[applause]

Percussion, Antonio Chavez.  

[applause]

Conga drums, ex-member of Peru Negro, Marcos Napa.

[applause]

Percussion, Daniel Ramirez.

[applause]

Percussion, Pedro Navarro. 

[applause]

Percussion cajon, Carlos Navarro.

[applause]

I’m Gustavo Chavez.  On behalf of Negrura Peruana, thank you very much.

[applause]

[music]

The first lady on your left, Lorena Chevez.  To my right, Monica Ramirez.  

[applause]

[music and dancing]

Gustavo Chavez:

Thank you very much.

[Negrura Peruana takes a bow]

Peggy Bulger:

I want to thank Lynne and the group, and please remember that tomorrow night, 6 o'clock at the Kennedy Center, if you're interested.  And come again; we'll be having our next concert in November.

[end of transcript]


