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[applause]

Betsy Lewin:  

Thank you.  I’m not Tony DiTerlizzi. Oh, I’m not going to do that again.  Well, are you all having fun?  

Audience:  

Yes.

Betsy Lewin:  

Well, great, I hope we’ll continue to have fun. You all know “Click, Clack, Moo: Cows That Type, Giggle, Giggle, Quack,” right?  Everybody know those?  

Audience:  

Yes.

Betsy Lewin:  

Okay.  I want to know how many of you here like to write.  How many like to write?  Okay.  How many like to draw?  We have lots of future author/illustrators here.  I can see that.  Well, you know that these books are written by Doreen Cronin.  Who is the person that writes the books?  What are they called?  Just say it.  The author, very good.  You guys are really smart.  And who does the pictures?  The illustrator, very good.  Well, Doreen Cronin, who’s the author of all this series, is not here today.  Do you know why?   She just had a baby girl, Abigail Paige.  So I’m going to do the work of two, which is not hard for me because I love this work.  

Do you know what these books are really about?  I mean, sure they’re about Farmer Brown and all the farm animals.  But they’re really about the power of the word, aren’t they?  They’re really about how important it is to know how to read and write.  Because once you know how to read and write, you can communicate with everybody all over the world.  You can go anywhere you want when you’ve got words to work with.  Well, the latest in the series is called “Dooby Dooby Moo.” And you know, those animals are about to pull the wool -- pardon the pun -- over Farmer Brown’s eyes again.  Now, I’m not going to read this book, but I’m going to give you a hint in a little song that goes like this:  

“Dooby Dooby Moo, 

Those clever critters knew just what to do, 

They wrote some letters;

Things turned out so right for cows that learned to type.”

[laughter and applause]  

”Then along came Doc” 

-- oh, you don’t get the hook yet -- 

“A quacka quacka, he would do it right, a wacka wacka, 

He would do it right,

He would croon a tune, 

Yes and very soon, all the critters on his team 

Were bouncing on a trampoline, and ”

You have to read the story to know what that is all about.  

[applause]

But it is really, truly wonderful.  I thought it might be fun if we would write and illustrate a little story together.  Would you all like to do that?

Audience:  

Yes.

Betsy Lewin:  

Okay, let me get a pen here, and let’s move this up closer.  So, can everybody see this?  I think this is about the best we can do.  Okay, this is what an illustrator has to think about when they have a story to illustrate.  Somebody give me a main character.  Let’s pick an animal.  What would you like?  

Audience:

[Inaudible].

Betsy Lewin:

A pig?  Okay, we have a pig.  Let’s add another character to the story. What would you like?  

Audience Member:

A cow!

Audience Member:

A gorilla.

Betsy Lewin:

A gorilla?  

[laughter]

A pig and a gorilla?  Okay.  Well, here’s our story: one pig, going on safari.  

[laughter]

He’s got a camera, and he’s tiptoeing

[laughter]

 through the jungle.  Now, why is he tiptoeing?  Who can tell me why he’s tiptoeing?

Child Speaker:  

There’s a lion there.

Betsy Lewin:  

A lion!  I think you’re right.  Let’s see what happens here.  As our pig goes tiptoeing on, with his camera, unbeknownst to him and right behind him, is tiptoeing a lion.  Now, let’s do a little page composition here.  This is another thing an illustrator has to worry about.  When you’re doing two pages in a book -- let’s show you what I mean.  This is called a double page spread, right?  Can anybody tell me what this is called?  What is this?  Anybody know what that’s called?  

A what?  Kids?  A gutter.  Oh, you’re too smart for me.  I thought you were going to say spine, because that is the spine, but this is the gutter, right, called so because things fall into it.  Well, as an illustrator you want to make sure that nothing important falls into that gutter.  So I have designed this page, as you will see -- forgot his camera -- so that nothing important falls in the gutter, right?  Now, just as the lion is about to pounce on the pig, does anybody know who comes to the rescue? 

Audience:

The gorilla.

[laughter]

Betsy Lewin:

You’re right, gorilla to the rescue.  

[laughter]

Okay, here’s our poor lion.  Here’s our gorilla; let’s finish him out down here.  And where’s the pig, do you suppose?  Why, he’s right in the gorilla’s arms.  His hat fell off.  So, do you still want to be an illustrator?  [Laughs].

[applause]  

We’ll do some more drawings, but I thought I would -- would you like to hear the story of “Click, Clack, Moo”?  It really is kind of interesting.  I’d like to share it with you.  I didn’t know Doreen Cronin when I got this story to do.  I got a call from an editor, after nearly 30 years of doing picture books; an old friend who said, “Boy, have I got the story for you to illustrate.”  And it was “Click, Clack, Moo” and I could hardly stop laughing long enough to illustrate this book.  And about, after I finished the illustrations and I turned them in to the publisher, about a week later my agent called me.  And she said, “Sit down.”  And I said, “What is the matter?”  And she said, “The publisher has decided not to publish the book.”  Well, I was heartbroken, because I really felt like this was the best thing that I had done to this point.  And I really felt sorry for Doreen, because I knew that this was the first book that she had ever written; this was her first picture book.  But my agent, Dylis Evans, said, “Don’t worry.  I’m going to place this book.”  

And about a year later she did place it with Simon & Schuster.  And about two weeks before the book was published, Scott Simon and Daniel Pinkwater read this book on NPR.  And before it even was published and hit the bookstands, it had gone into third printing.  And after that, I had to meet Doreen Cronin.  And so my agent said, “Well, I’ll get you together, and we’ll have lunch together.” And the place we had lunch was on the third floor of this building.  And I had just returned from Thailand; my husband and I had been on a trip to Thailand, looking for stories for children.  And I managed to step off a boat and break my ankle, so I was in a cast.  And my agent said, “I can’t wait for you to meet Doreen.”  And I said, “Why, has she got black spots and horns?”  And she said, “No.”  And about two minutes later -- we were sitting at the table, and I hear her coming up the stairs: thump, thump, thump.  And here’s Doreen, with her leg in a cast.  She had a knee operation.  

Well, she was telling me about how she got the idea for the story, “Click, Clack, Moo: Cows That Type.”  And you know, stories come from a lot of different places.  Sometimes they just pop into your head; sometimes they come from an experience that you had.  Well, Doreen told me that her father was a New York City policeman.  He was a big, handsome Irish cop with a wicked sense of humor.  And Doreen and her father were very close.  He died at an early age, and Doreen was really inconsolable.  And she said she couldn’t sleep; she couldn’t , she couldn’t do anything but cry.  But one night she was trying to go to sleep, and the three words “click, clack, moo” came into her mind.  

And she got up out of bed and she went to her desk, and she wrote “Click, Clack, Moo: Cows That Type” in 20 minutes.  She told me it’s never been that simple since then, but that was how long it took her to write this story.  And at that point she stopped grieving, and she said she thinks that it was a gift from her father.  So I told Doreen -- I said, “Well, I’m Irish, too.  And I think your dad spoke to me, because when I did those illustrations they flowed onto paper as though from someone else’s hand.”  So, two more interesting little things to note about the book: the pub date was Doreen’s father’s birthday, and the day that I received the Caldecott Honor was Father’s Day.  So I think Officer Cronin must be very, very happy.

[applause]

Shall we do some more drawing?  Because this is what I do best; I’m much better at drawing than I am anything else.  Let’s have some suggestions.  Somebody -- how about that young man right there?  Yes?

Male Child Speaker:  

A duck.

Betsy Lewin:  

A duck?  

Male Child Speaker:  

Yes.

Betsy Lewin:  

Okay, what else do we want?  One more thing.  What would you like to see?

Male Speaker:  

A horse.

Betsy Lewin:  

A horse.  A duck and a horse.  Okay, well, let’s see.  Whoa, what happened here?  Wind.  Okay, let’s get a clean sheet of paper here.  Okay, here we are.  This is not a duck.   

[laughter]

Okay, here’s our horse.  What do you suppose he’s looking at?  

Audience:

The duck.

Betsy Lewin:

Where’s that duck? Where do you think the duck is?  What?  

Child Speaker:

In the pond.

Betsy Lewin:

What?

Child Speaker:

In the pond.

Betsy Lewin:

In the pond?  Nope, he’s not in the pond.  

Child Speaker:

On the horse’s back.

Betsy Lewin:

He is on the horse’s back.  

[applause]

Okay, who can tell me what the fastest animal in the world is?

Female Child Speaker:  

Cheetah.

Betsy Lewin:  

Oh, who said that?  Who said that?

Female Child Speaker:  

Me.

Betsy Lewin: 

Who?  Who?  Who?  You said that?  You get a gold star.  Do you know how fast they run?  They run really fast.  I’m going to draw you a cheetah.  Okay, now, you’ve got to look.  Everybody pay attention, okay?  See him?  

[laughter]

See him?  You did?  I don’t believe you.  I didn’t see him.  Do you think we can get him back on the page?  Shall we try?  Okay, let’s see if we can get him back here.  Okay, lots of interesting things to know about cheetahs.  How fast does a cheetah run?  Does anybody know?  

Audience:

[Mixed response].

Betsy Lewin:

Did I hear 60?  Yeah, that’s right; just about 60 miles an hour.  Who can tell me why does the cheetah have those dark marks, teardrops, under his eyes?  How come they have those dark tear marks?  Come on, somebody knows.  

Female Child Speaker:

[Inaudible].

Betsy Lewin:

What a smart young -- you’ve got a hood on; I don’t know, are you a little girl?  Yes, okay.  I knew you were, because you’re pretty.  That’s right.  To keep the sun from glaring, just like football players that put cork under their eyes.  That’s why cheetahs have these little dark spots.  Okay, another interesting thing about cheetahs.  Why do they have such a big rib cage?  Anybody tell me that?  Why do they have such a big chest cavity?  Okay.  I’m going to let you think about it for a few minutes, make sure somebody’s got an answer for me.  Okay, how come such a big chest cavity?  

Child Speaker:

Because they run too fast.

Betsy Lewin:

That’s right.  They need a lot of wind, right?  They need a lot of oxygen.  You guys are really too smart for me this morning.  But I’ve got a tough one, and I bet nobody knows this.  What is different about a cheetah’s claws, that are different from all other cats?  That young lady in the aqua shirt.  

Female Child Speaker:

[Inaudible].

Betsy Lewin:

They what?  Oh my goodness, did you hear that?  Their claws don’t retract like other cats.  Just too smart for me this morning.  I don’t know.  It’s true.  Their claws are like dogs’ claws; they stay out.  That’s why they hunt in pairs or in teams, because they can’t grab onto their prey and pull it down like a lion can.  Okay, what else would we like to see here?  I see a pink arm waving in the back.  Yes?  What would you like to see?  

Female Speaker:

A chipmunk.

Betsy Lewin:

A chipmunk.  A chipmunk?  

[laughter]

No, come on, I’ll do a bigger chipmunk.  Okay, here’s a bigger chipmunk. He’s sitting on the windowsill, waiting for somebody to give him some seeds [laughs].  All right.  Now, I want you guys to really put your thinking caps on.  I want something really, really unusual here, okay?  So let’s see.  Let’s look around, let’s look around.  How about this young lady with the lavender jacket?  What would you like to see?  A what?  I think you’d better think about it for a little while, and we’ll come back to you.  Who else has something that they would like to see?  What would you like to see?

Child Speaker: 

A lion.

Betsy Lewin:  

A lion?  Well, all right, we’ll do another lion.  Oh, I’ll tell you what.  We’ll do a very special lion.  You can draw this lion when you get home, okay?  First we’re going to make a big fuzzy circle like this.  Now, this lion needs a lot of parts.  Should we give him some ears?  

Audience:

Yeah.

Betsy Lewin:

Okay, here we go, some ears.  

Child Speaker:

Eyes.

Betsy Lewin:

Eyes, I heard eyes.  

Child Speaker:

Mouth, mouth.

Betsy Lewin:

He has a big nose and a mouth.  Now, let’s give him a little beard here, too.  Is this a happy lion, a sad lion, or an angry lion?  

Audience:

[Mixed response].

Betsy Lewin:

Well, here are your choices.  Let’s make three pairs of eyes here.  This is what you do as an illustrator; you have to give expression to faces, right?  They have to look expressive.  So here we have three sets of eyes.  We’re going to make a happy lion. We’re going to give him eyebrows like this.  If he’s sad, we’re going to do that.  And if he’s angry, we’re going to do that.  See, even without the face you can tell the difference.  So what do we want?  An angry, a sad, or a happy lion?

Audience:  

Happy.

Betsy Lewin:  

Happy?  Oh, wow, that’s the first time somebody’s asked for a happy lion.  So we’ll give him a really big smile, and some whiskers.  He’s got to have some whiskers, right?  Okay.  I see a black and green shirt there.  What would you like to see?  

Child Speaker:

A platypus.

Betsy Lewin:

A platypus?   

[laughter]

That’s not his head.  Because you know it’s called a duck-billed platypus.  That’s a duck-billed platypus.  What is a duck-billed platypus?  What is it?  

Child Speaker:

He has a duck beak.

Betsy Lewin:

He has a bill like a duck, but he has fur like a beaver.  So what he is, he’s an egg-laying mammal.  Isn’t that interesting?  He’s a mammal, but he lays eggs.  And he’s fishing.  And you know what he likes to eat?  

Audience:  

Worms.

Betsy Lewin:  

Worms.  Yuck.  I wouldn’t like to eat -- would you like to eat worms?  

Audience:

Mixed response

Betsy Lewin:

I sure wouldn’t like to eat worms.  He needs another leg?  Okay, we’ll put that leg over here.  So he’s really twisting and turning.  Let’s put a few fish in the water, too, okay?  Put another fish coming down here.  All right, how we doing here?  Okay.  

Questions and answers.  Who has a question they would like to ask?  Anybody?  Right here, this young man in the gray.  Okay.  That mic isn’t working, I don’t think.  

Male Speaker:

[Inaudible].

Betsy Lewin:

What’s the favorite book that I’ve written?  Well, that’s like asking a parent what’s their favorite child.  Because, you know, when people ask me, “How may books have you illustrated?” “How many books have you?” They ask me “Do you have any children?” I say, “Yes, about 100.  Unfortunately, some of them are out of print.”  

[laughter]

I don’t have a favorite book; it’s usually the one that I’m working on right now.  Because you know, it takes a long time to write and illustrate a book.   And you get very involved in it, and you come to love that book, and you love the characters in it, and you don’t want to see it end.  And then when you have to turn it in to the publisher so they can turn it into a book, you’re very sad for a few days.  But then there’s always the next book coming up.  Does that answer your question?  Okay.  What is that?  

Child Speaker:   

What made you [inaudible]?

Betsy Lewin:  

What made me become an illustrator?  I’m tempted to say “The devil made me do it.”  [Laughs] The truth of the matter is, I didn’t have any choice.  It’s something that’s inside you, and you just have to do it.  And from the time I was way, way younger than you, I drew.  My mother said I was born with a pencil in my hand.  I used to draw in the blank pages of her books and in the margins; she really wasn’t very happy about that.  I drew on paper napkins, on paper bags.  I drew on the sidewalk.  I just drew all the time, and that’s all I ever wanted to be, was an artist.  With a brief period I wanted to be a pirate[laughs], but there wasn’t any calling for that, so I decided to stick to being an artist [laughs].  Okay?  I think we have to use the mic.

Female Speaker:   

Is there anything coming up in the “Click, Clack, Moo” series?

Betsy Lewin:  

Is there another book coming out in the -- there is, however, it’s a big, big secret.   Doreen is writing it, but she won’t tell anybody what it’s about.  She just says she’s very excited about it, and I can’t wait to get my hands on it.  

Female Speaker:   

[inaudible] for my school? Could I get one of the pictures for my school?

Betsy Lewin:  

Sure.  In fact, you know what, I’ll just leave these pictures up here; wait until I get off the stage.  

[laughter]

And don’t you dare sell them on eBay.  I want to visit every one of your homes and make sure they’re hanging on the wall [laughs].  Are we -- that’s all for time.  It’s overtime.   I have to say goodbye.  Thank you.  Thank you.

[applause]

[end transcript]


