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Louis Bayard: 
My name is Lou Bayard.  I'm a novelist and a monthly reviewer with the “Washington Post.”  “Post” is, as you may know, a proud patron of the National Book Festival, and so I am pleased to welcome you to an afternoon celebrating some of the very best in children's literature.  And I have to admit that as a father of a 4‑year‑old and a 7‑year‑old I'm looking to score some good books, too.  Although I will pay for it, I promise.  I'm not going to scam the Library of Congress.  

We do have an outstanding lineup of authors on tap this afternoon, so I just think we should get right to it.  What do you think?  I think we should get right to it.  Yes.  Yes.  I'd like you now to meet two people who have collaborated in an unusual way.  “My America” is a ripe and wonderful word and pictures tribute to our nation's diversity, with a formidable tag team of illustrators.  Jan Spivey Gilchrist is recipient of the ‑‑ woo, woo indeed ‑‑ is recipient of the Coretta Scott King award for “Nathaniel Talking” and the Coretta Scott King Honor for “Night on Neighborhood Street,’ and inductee into the International Hall of Fame for Writers of African Descent.

Mr. Ashley Bryan.  His awards and honors include the Coretta Scott King award for illustration, six Coretta Scott King Honor awards, the Arbuthnot Prize and a Fulbright Scholarship.  He's a former teacher at Dartmouth College, and he's compiled, written and illustrated numerous books, many of them based on African folktales.  

Working together, these two have wedded what booklists calls Ashley's signature color swirls -- you'll see what I mean if you have the book -- with Jan's muted, blue-toned tableaus and faces to tell the story of a people and a nation who are richer for difference.  Have you seen my country?  Have you seen my America?  This is their America, and now, happily, ours too.  Coming at you now, Jan Spivey Gilchrist and Ashley Bryan.  

[applause]

Ashley Bryan:
We'll begin with my people, okay?  

Jan Spivey Gilchrist:

Okay.  

Ashley Bryan:

We always begin with affirming a love of who we are by saying all together, “My People.”  


Audience:
“My people” 

Ashley Bryan:
By Langston Hughes.  


Audience:
By Langston Hughes.  

Ashley Bryan:
“The night is beautiful.”  


Audience:
“The night is beautiful.”  

Ashley Bryan:
“So the faces of my people.”  


Audience:
“So the faces of my people.”  

Ashley Bryan:
“The stars are beautiful.”  


Audience:
“The stars are beautiful. “  

Ashley Bryan:
“So the eyes of my people. “ 


Audience:
“So the eyes of my people. “  

Ashley Bryan:
“Beautiful also is the sun. “  


Audience:
“Beautiful also is the sun. “  

Ashley Bryan:
“Beautiful also are the souls of my people.”  


Audience:
“Beautiful also are the souls of my people.”

Ashley Bryan:
Very good.  That brings us all together.  

[applause]


Ashley Bryan:

We go from there.  Jan?  

Jan Spivey Gilchrist:
And when I go out I do a poem by Eloise Greenfield, “Honey I Love.”

“I love

I love a lot of things; a whole lot of things

Like

My cousin comes to visit and you know he’s from the South

‘Cause every word he says just kind of slides out of his mouth

I like the way he whistles and I like the way he walks

But honey let me tell you that I LOVE the way he talks

            I love the way my cousin talks

                        and

The day is hot and icky and the sun sticks to my skin

Mr. Davis turns the hose on, everybody jumps right in

The water stings my stomach and it feels so nice and cool

Honey let me tell you that I LOVE a flying pool.

            I love to feel a flying pool

                        and

Renee comes out to play and brings her doll without a dress

I make a dress with paper and that doll sure looks a mess

We laugh so long and loud and hard the doll falls to the ground

Honey, let me tell you that I LOVE the laughing sound

            I love to make the laughing sound

                        and

My uncle’s car is crowded and there’s lots of food to eat

We’re going down the country where the church folks like to meet

I’m looking out the window at the cows and trees outside

Honey let me tell you that I LOVE to take a ride

            I love to take a family ride

                        and

My mama’s on the sofa sewing buttons on my coat

I go and sit beside her, I’m through playing with my boat

I hold her arm and kiss it ‘cause it feels so soft and warm

Honey let me tell you that I LOVE my mama’s arm

            I love to kiss my mama’s arm

                        and

It’s not so late at night, but still I’m lying in my bed

I guess I need my rest, at least that’s what my mama said

She told me not to cry ‘cause she don’t want to hear a peep

Honey, let me tell you I DON’T love to go to sleep

            I do not love to go to sleep

But I love

I love a lot of things, a whole lot of things

And honey

I love you too.”

[applause]

Ashley Bryan:

Want to talk about the book?

Jan Spivey Gilchrist:

Okay.  I have a little boy who's 23 years old now, and a college graduate, and when he was a very little boy he wanted to see the world because he had a wonderful teacher who told him that China was on the other side of a round ball called a globe.  When he was 11 years old he left as a student ambassador and he never returned.  He traveled to 35 countries before he even went into college.  When he would come home he would say, “I tell the world about how beautiful America is.”  So I wrote this book, “My America” based on my little boy, William Kelvin Gilchrist's love for his country, America.  

Ashley Bryan:
Yes, when we worked on “My America” -- Jan lives in Chicago.  I live on a small island off of Arcadia National Park, the Cranberry Islands.  We love each other's work, very different in style, but that poem I loved, and she asked the Harper Collins editors that I would do alternating illustrations with her.  And so the way it developed, to each line of the poem I would do an illustration, a double‑page spread, and Jan would do a double‑page spread illustration.  Now, neither of us saw what the other had done until it was brought together in the first proofs.  And what we saw -- we loved when it came together.  Our point was, we can be very different and yet related, harmonious and caring.  We did not want any superficial things to come into the way we did this.  We saw the line.  So I worked it in my way and she in her way, you see, and we didn't want to take, say, “Oh, I put more blue in this picture because she has blue in hers,” or none of the superficial things of a relationship.  

But the profound statement of hope each one of us has, in our art, was the point we wanted to make in “My America.”  And so we worked it in that way, all the way through, and that poem opened up so much of a spirit of feeling.  It gave us a great deal of play in how we face doing the pictures for the book, and they're very uncomplimentary but quite personal and original in each of our styles.  So we have always hoped that people seeing it would recognize that the United States means people from all over the world.  And it's the feeding in of the best of all of these cultures that has made the United States a unique culture; people having given the very best of themselves to create.  Okay.  And so that was the point we wanted to make in our work with “My America.”  And so we'll begin by reading the poem together, then afterwards we'll show you pictures.  Okay.  “My America.”  Written by Jan Spivey Gilchrist, and illustrated by Jan and Ashley.  

Ashley Bryan and Jan Spivey Gilchrist:

“Have you seen my country?  Seen my magic skies?  Seen my mighty waters?  Have you seen my land?  Have you seen my country?  Seen my wings abound?  Seen my water creatures, seen my beasts and fowl?  Have you seen my people?  We hail from every shore.  Have you seen my homeland?  Have you seen my country?  Have you seen my America?”  

[applause]

Ashley Bryan:
And now we'll just turn the page -- we say it in a halting way because in that way, we'll turn the pages and it will give you a brief idea of how the images vary.  This is Jan Spivey Gilchrist's beginning.  “Have you seen my country?  Seen my magic skies?  Seen my mighty waters?  Have you seen my land?  Have you seen my country?  Seen my wings abound?  Seen my water creatures?  Seen my beasts and fowl?  Have you seen my people?  We hail from every shore.  Have you seen my homeland?  Have you seen my country?  Have you seen my America? “  And it closes again with the poem, and to put the poem together again we'll say it once more together.  And in fact, we'll say a line and you say it after us.  “My America.” 


Audience and Jan Spivey Gilchrist:
“My America“ 

Ashley Bryan:
By Jan Spivey Gilchrist.  


Audience and Jan Spivey Gilchrist:
By Jan Spivey Gilchrist.  

Ashley Bryan:
“Have you seen my country? “  


Audience and Jan Spivey Gilchrist:
“Have you seen my country? “ 

Ashley Bryan:
“Seen my magic skies? “  


Audience and Jan Spivey Gilchrist:
“Seen my magic skies? “

Ashley Bryan:
“Seen my mighty waters? “  


Audience and Jan Spivey Gilchrist:
“Seen my might waters? “ 

Ashley Bryan:
“Have you seen my land? “  


Audience and Jan Spivey Gilchrist:
“Have you seen my land? “  

Ashley Bryan:
“Have you seen my country? “  


Audience and Jan Spivey Gilchrist:
“Have you seen my country? “  

Ashley Bryan:

“Seen my wings abound? “  


Audience and Jan Spivey Gilchrist:
“Seen my wings abound? “  

Ashley Bryan:
“Seen my water creatures? “  


Audience and Jan Spivey Gilchrist:
“Seen my water creatures? “  

Ashley Bryan:
“Seen my beasts and fowl? “  


Audience and Jan Spivey Gilchrist:
“Seen my beasts and fowl? “

Ashley Bryan:
“Have you seen my people? “  


Audience and Jan Spivey Gilchrist:
“Have you seen my people? “  

Ashley Bryan:
“We hail from every shore. “  


Audience and Jan Spivey Gilchrist:
“We hail from every shore. “ 

Ashley Bryan:
’Have you seen my homeland? “  


Audience and Jan Spivey Gilchrist:
“Have you seen my homeland? “  

Ashley Bryan:
“Have you seen my country? “  


Audience and Jan Spivey Gilchrist:
“Have you seen my country? “  

Ashley Bryan and Jan Spivey Gilchrist:
“Hve you seen my America? “  


Audience:
“Have you seen my America? “  

Ashley Bryan:
Thank you.

[applause]

Jan has worked so much with Eloise Greenfield, and there are poems by Eloise Greenfield that are very beautiful that I’ve used in my programs, but there's one poem I teach everyone that I meet because it's about the things we do that come and go, but the things we create that last.  So I'll say the poem and you say it after me.  


“Things”


Audience:
“Things“

Ashley Bryan:
By Eloise Greenfield 


Audience:
By Eloise Greenfield  

Ashley Bryan:

“Went to the corner. “  


Audience and Jan Spivey Gilchrist:
“Went to the corner. “  

Ashley Bryan:
“Walked in the store. “  


Audience and Jan Spivey Gilchrist:
“Walked in the store. “ 

Ashley Bryan:
“Bought me some candy. “ 


Audience and Jan Spivey Gilchrist: 
“Bought me some candy. “ 

Ashley Bryan:
“Ain't got it no more. “  


Audience and Jan Spivey Gilchrist:
“Ain't got it no more. “  

Ashley Bryan:
“Ain't got it no more. “  


Audience and Jan Spivey Gilchrist:
“Ain't got it no more. “ 

Ashley Bryan:
“Went to the beach. “  


Audience and Jan Spivey Gilchrist:
“Went to the beach. “  

Ashley Bryan:
“Played on the shore. “  


Audience and Jan Spivey Gilchrist:
“Played on the shore. “

Ashley Bryan:
“Built me a sand house. “  

Audience and Jan Spivey Gilchrist:

“Built me a sand house. “  

Ashley Bryan:
“Ain't got it no more. “  


Audience and Jan Spivey Gilchrist:
“Ain't got it no more. “ 

Ashley Bryan:
“Ain't got it no more. “  


Audience and Jan Spivey Gilchrist:
“Ain't got it no more. “  

Ashley Bryan:
“Went to the kitchen. “ 


Audience and Jan Spivey Gilchrist:
“Went to the kitchen. “  

Ashley Bryan:
“Lay down on the floor. “ 


Audience and Jan Spivey Gilchrist:
“Lay down on the floor. “ 

Ashley Bryan:
“Made me a poem. “  


Audience and Jan Spivey Gilchrist:
“Made me a poem. “ 

Ashley Bryan:
“Still got it. “  


Audience and Jan Spivey Gilchrist:
“Still got it. “  

Ashley Bryan:
“Still got it. “  


Audience and Jan Spivey Gilchrist:
“Still got it. “  

Ashley Bryan:
“Still got it. “  


Audience and Jan Spivey Gilchrist:
“Still got it. “  

[applause]

Ashley Bryan:
[Inaudible].  Well, you know, in our work we work in all ways to open up the spirit of image and language in our books for the young people, which then relate to all ages.  And so whether we're writing with a story or we're writing with poetry, it's to keep both engaged and to keep the children alive and alert to them.  With poetry, I work a lot through the sound of the voice and the printed word, which I then bring to the way I work with my storytelling.  So I use a lot of Langston Hughes, a lot of Eloise Greenfield, but when I'm with the children I have them line it out with me, and I give contrast.  I'll say there are poems which will call for a very quite voice.  And there are poems which will have a loud voice.  But I give them examples.  I'll say this is a quite poem, say it with me.  “Winter Sweetness” 


Audience and Jan Spivey Gilchrist:
"Winter Sweetness”  

Ashley Bryan:
By Langston Hughes.  


Audience and Jan Spivey Gilchrist:
by Langston Hughes.  

Ashley Bryan:
“This little house is sugar. “


Audience and Jan Spivey Gilchrist:
“This little house is sugar. “  

Ashley Bryan:
“Its roof with snow is piled. “  


Audience and Jan Spivey Gilchrist:
“Its roof with snow is piled. “  

Ashley Bryan:
“And from a tiny window. “  


Audience and Jan Spivey Gilchrist:
“And from a tiny window. “  

Ashley Bryan:
“Peeps a maple sugar child. “  


Audience and Jan Spivey Gilchrist:
“Peeps a maple sugar child. “  

Ashley Bryan:
Very good.  

[applause]

And when I'm with the children I always hold the book open so they'll know whatever my voice does, it comes from the printed word.  Now, how can I make that clear in the first minutes that I'm with the children?  I do a poem like that.  Then I say, Langston Hughes, as all poets, they're adventuring into the vocal play through words, just as a singer or composer of song adventures with little dotted notes on the staff to open up the singer's voice.  So I'll say, now, Langston Hughes wrote a poem, and it is very, very loud.  And there is a visitor here who remembers me from a school.  She says her children are still chanting that poem.  It is the loudest poem in the English language.  I'll do that whole poem first, and you'll know why I cannot read it the way I just read “Winter Sweetness.”  

“Baby” by Langston Hughes.  

”Albert!

Hey, Albert!

I told you, don't you play in that road!

You see them trucks a-going by?  

One run over you, and you die.  

Albert, don't you play in that road!”

[applause]  

Then I ask the children, now, look, suppose ‑‑ I say, I'm a good reader, third, fourth grade, I could read all these books in the library.  I may not understand all the words, but I can pronounce them.  But suppose I took the book and I read that poem the way we did “Winter Sweetness,” and I said, “Albert.  Hey, Albert, don't you play in that road.”  And I ask them, is that the voice the poet would like you to hear?  And they say no.  And would the baby hear you?  And they say, huh‑uh, no.  I say, look, let's let that baby hear us.  I'll say, let the baby hear us.  “Baby” 


Audience and Jan Spivey Gilchrist:
“Baby“

Ashley Bryan:
by Langston Hughes.  


Audience and Jan Spivey Gilchrist:
By Langston Hughes.  

Ashley Bryan:
“Albert! “ 


Audience and Jan Spivey Gilchrist:
“Albert! “  

Ashley Bryan:
“Hey, Albert! “  


Audience and Jan Spivey Gilchrist:
“Hey, Albert! “  

Ashley Bryan:
“Don't you play in that road! “ 


Audience and Jan Spivey Gilchrist:
“Don't you play in that road! “

Ashley Bryan:
“You see them trucks. “  


Audience and Jan Spivey Gilchrist:
“You see them trucks. “  

Ashley Bryan:
“A-going by. “  


Audience and Jan Spivey Gilchrist:
“A-going by. “  

Ashley Bryan:
“One run over you. “  


Audience and Jan Spivey Gilchrist:
“One run over you. “  

Ashley Bryan:
“And you die! “  


Audience and Jan Spivey Gilchrist:
“And you die! “  

Ashley Bryan:
“Albert! “ 


Audience and Jan Spivey Gilchrist:

“Albert! “ 

Ashley Bryan:
“Don't you play in that road! “  


Audience and Jan Spivey Gilchrist:
“Don't you play in that road! “ 

Ashley Bryan:
I tell them, you saved the baby's life.  You got a poem you'd like to do of Eloise or something?  

Jan Spivey Gilchrist:
Well, we can do ‑‑ let's see.  “It Takes More Than A Wish.”  Do you want to hear another Eloise Greenfield poem?  I am the illustrator of these poems that I'm reading.  I can teach you a poem if you say after me.  I'll say the poem first.  

“It takes more than a wish to catch a fish

You take the hook, you add the bait, 

You concentrate and then you wait.  

You wait, you wait, but not a bite.  

The fish don't have an appetite.  

So tell them what good bait you've got 

And how your bait can hit the spot.  

This works a whole lot better than a wish 

If you really want to catch a fish. “ 

So I go up to little kids and I say, by the end of this poem I can teach you this poem.  I tell them to listen to the rhythm, to the beats that she's put in.  Listen to the logic of the poem.  And one little girl, when I ended the poem said, “Well, what's bait?”  Well, she wasn't going to get it until I could teach her what bait was.  But once she figured out what everything meant, then by the end of the poem all those children knew how to say the poem.  So if you can repeat after me.  “It takes more than a wish “  


Audience and Ashley Bryan:
“It takes more than a wish“  

Jan Spivey Gilchrist:
“To catch a fish“  


Audience and Ashley Bryan:
“To catch a fish“ 

Jan Spivey Gilchrist:
“You take the hook“  


Audience and Ashley Bryan:
“You take the hook“ 

Jan Spivey Gilchrist:
“You add the bait, “  


Audience and Ashley Bryan:
“You add the bait, “ 

Jan Spivey Gilchrist:
“You concentrate“  


Audience and Ashley Bryan:
“You concentrate“  

Jan Spivey Gilchrist:
“And then you wait. “  


Audience and Ashley Bryan:
“And when you wait. “  

Jan Spivey Gilchrist:
“You wait, you wait, “ 


Audience and Ashley Bryan:
“You wait, you wait, “  

Jan Spivey Gilchrist:
“but not a bite.  


Audience and Ashley Bryan:
“but not a bite.”  

Jan Spivey Gilchrist:
“The fish don't have“ 


Audience and Ashley Bryan:
“The fish don't have“ 

Jan Spivey Gilchrist:
“an appetite.”  


Audience and Ashley Bryan:
“an appetite. “  

Jan Spivey Gilchrist:
“So tell them what good bait you've got“  


Audience and Ashley Bryan:
“So tell them what good bait you've got“  

Jan Spivey Gilchrist:
“And how your bait can hit the spot. “

  
Audience and Ashley Bryan:
“And how your bait can hit the spot. “  

Jan Spivey Gilchrist:
“This works a whole lot better than a wish“  


Audience and Ashley Bryan:
“This works a whole lot better than a wish” 

Jan Spivey Gilchrist:
“If you really want to catch a fish. “  


Audience and Ashley Bryan:
“If you really want to catch a fish. “  

Jan Spivey Gilchrist:
I say it, you say the next line.  “It takes more than a wish”  


Audience and Ashley Bryan:

“It takes more than a wish” 

Jan Spivey Gilchrist:
“You take the hook“  


Audience and Ashley Bryan:
“You take the hook“  

Jan Spivey Gilchrist:
I say first line, you say second line. “It takes more than a wish“


Audience and Ashley Bryan:
“To catch a fish“  

Jan Spivey Gilchrist:
“You take the hook“ 


Audience and Ashley Bryan:
“You add the bait“ 

Jan Spivey Gilchrist:
“You concentrate“ 


Audience:
“And then you wait. “  

Jan Spivey Gilchrist:
“You wait.  You wait.  But not a bite.  The fish don't have“  


Audience:

“an appetite. “  

Jan Spivey Gilchrist:
“So tell them what good“ 


Audience:
 “bait you've got“ 

Jan Spivey Gilchrist:
“And how your bait can“ 


Audience:
“hit the spot“.  

Jan Spivey Gilchrist:
“This works a whole lot better than a“


Audience and Ashley Bryan:
“wish“  

Jan Spivey Gilchrist:
“If you really want to“  


Audience and Ashley Bryan:
 “catch a fish.”  

Jan Spivey Gilchrist:
Told you.  

Ashley Bryan:
You know, the back and forth play is so much a part of black life and culture, the response of an audience, so it's not just you, but the audience is creating the program with you.  And in our work we often use that device so that the children will be alert and really working with us and be with us through a whole program.  When I write a story I have a lot of that play.  In a story like “Beautiful Blackbird,” there's a lot of play.  And I always work with the poetry first so that when I read from a story, they'll know I'm using the devices of poetry to open the air to the sound of the voice.  

To give you a little example, in ”Beautiful Blackbird” I used poetry once it got started.  Now, the birds all meet together and they're all colors of the rainbow, but when they ask who is the most beautiful, they say blackbird is the most beautiful; how very black he is.  And then they all come together and they're all colors of the rainbow and they meet by the lake where ring dove [spelled phonetically] lives, and I say, “They were red.”  Can you say red?  


Audience and Jan Spivey Gilchrist:

Red.  

Ashley Bryan:
Green.  


Audience and Jan Spivey Gilchrist:
Green.  

Ashley Bryan:
Yellow.


Audience and Jan Spivey Gilchrist:
Yellow.  

Ashley Bryan:
Purple.


Audience and Jan Spivey Gilchrist:
Purple.  

Ashley Bryan:
Orange.  


Audience and Jan Spivey Gilchrist:
Orange.  

Ashley Bryan:
Blue.


Audience and Jan Spivey Gilchrist:
Blue.  

Ashley Bryan:
Pink.


Audience and Jan Spivey Gilchrist:
Pink.

Ashley Bryan:
Black. 


Audience and Jan Spivey Gilchrist:
Black.

Ashley Bryan:
Black, black, blackbird.  


Audience and Jan Spivey Gilchrist:
Black, black, blackbird.  

Ashley Bryan:
Blackbird, too.  


Audience and Jan Spivey Gilchrist:
Blackbird, too.  

Ashley Bryan:
Then I go, “Ring dove called coo-coo-roo-coo-roo, I have a question to ask of you: who of all is the most beautiful?  The colored birds, they never raised a wing, they raised a beak and they began to sing.”  Now, here's going to come the rhyme and the rhythm in my prose.  You see, I want to open the air to the storyteller.  So you'll chant with me.  Blackbird stands out best of all.  


Audience and Jan Spivey Gilchrist:
Blackbird stands out best of all.

Ashley Bryan:
Blackbird is the most beautiful.  


Audience and Jan Spivey Gilchrist:
Blackbird is the most beautiful.  

Ashley Bryan:
His feathers gleam all colors in the sun.  


Audience and Jan Spivey Gilchrist:
His feathers gleam all colors of the sun.  

Ashley Bryan:
Blackbird is the most beautiful one.  


Audience and Jan Spivey Gilchrist:
Blackbird is the most beautiful one.  

Ashley Bryan:
Good.  And then you pick up on the rhythm, so when they do a dance, they sing.  Beak to beak.  


Audience and Jan Spivey Gilchrist:
Beak to beak.

Ashley Bryan:
Peck, peck, peck.  


Audience and Jan Spivey Gilchrist:
Peck, peck, peck.  

Ashley Bryan:
Spread your wings. 


Audience and Jan Spivey Gilchrist:
Spread your wings.  

Ashley Bryan:
Stretch your neck.  


Audience and Jan Spivey Gilchrist:
Stretch your neck.  

Ashley Bryan:
Black is beautiful, uh‑huh.  


Audience and Jan Spivey Gilchrist:
Black is beautiful, uh‑huh.  

Ashley Bryan:
Black is beautiful, uh‑huh.  


Audience and Jan Spivey Gilchrist:
Black is beautiful, uh‑huh.  

Ashley Bryan:
So they have a good time working their way through a story, and that way, of the play back and forth of the storyteller with the audience so that it stays alert and alive, and it approaches the oral traditions of the stories in Africa, because these motifs that I'm working from are from a tradition that was not written.  And anthropologists and linguists, in taking down the written transcription of these hundreds of African languages, use stories.  So they saved the skeleton of the story, the outline.  And I as the storyteller, coming upon that in research, will try to open it up and make it live in a book form, and so that's how we work.  Now, would you like to do a poem of Langston Hughes or Eloise?  

Jan Spivey Gilchrist:
We can do it together with you.  

Ashley Bryan:
What should we do of Eloise?  Let's do the jump rope rhyme.  

Jan Spivey Gilchrist:
Okay.  You do it because I don't know it.  

Ashley Bryan:
Let's do an Eloise Greenfield poem, and it's called “Rope Rhyme” [this format differs greatly from author’s original poem]


Audience and Jan Spivey Gilchrist:

Rope Rhyme.  

Ashley Bryan:
By Eloise Greenfield.  


Audience and Jan Spivey Gilchrist:
By Eloise Greenfield.  

Ashley Bryan:
“Get set, set, set.”  


Audience and Jan Spivey Gilchrist:
“Get set, set, set.”  

Ashley Bryan:
“Ready, ready, ready.”  


Audience and Jan Spivey Gilchrist:
“Ready, ready, ready.”  

Ashley Bryan:
“Ready now.” 

Audience and Jan Spivey Gilchrist:

“Ready now.”  

Ashley Bryan:
“Jump, jump, jump.”  


Audience and Jan Spivey Gilchrist:
“Jump, jump, jump.”  

Ashley Bryan and Jan Spivey Gilchrist:
“Jump, jump, jump.”  


Audience and Jan Spivey Gilchrist:
“Jump, jump, jump.”  

Ashley Bryan:
“Right, right.”  


Audience and Jan Spivey Gilchrist:
“Right, right.”  

Ashley Bryan:
“Jump right in.” 


Audience and Jan Spivey Gilchrist:
“Jump right in.”  

Ashley Bryan:
“Bounce, bounce.”  


Audience and Jan Spivey Gilchrist:
“Bounce, bounce.”  

Ashley Bryan:
“Bounce, bounce, bounce.”  


Audience and Jan Spivey Gilchrist:
“Bounce, bounce, bounce.”  

Ashley Bryan:
“Giggle, giggle.”  


Audience and Jan Spivey Gilchrist:
“Giggle, giggle.”  

Ashley Bryan:
“Giggle, giggle, giggle.” 


Audience and Jan Spivey Gilchrist:
“Giggle, giggle, giggle.” 

Ashley Bryan:
“Spin, spin, spin.” 


Audience and Jan Spivey Gilchrist:
“Spin, spin, spin.”  

Ashley Bryan:
“Spin, spin.”  


Audience and Jan Spivey Gilchrist:
“Spin, spin.”

Ashley Bryan:
“Listen to the rope."  


Audience and Jan Spivey Gilchrist:
“Listen to the rope.”  

Ashley Bryan:
“When it hits the ground.”  


Audience and Jan Spivey Gilchrist:
“When it hits the ground.”  

Ashley Bryan:
“And listen to the slappety.” 


Audience and Jan Spivey Gilchrist:
“Listen to the slappety.”

Ashley Bryan:
“Slappety, slappety.”  


Audience and Jan Spivey Gilchrist:
“Slappety, slappety.”  

Ashley Bryan:
“Listen to the clappety.” 


Audience and Jan Spivey Gilchrist:
“Listen to the clappety.”  

Ashley Bryan:
“Clappety sound.”  


Audience and Jan Spivey Gilchrist:
“Clappety sound.”

Ashley Bryan:
“Jump right up.”  


Audience and Jan Spivey Gilchrist:
“Jump right up.” 

Ashley Bryan:
“Up, up, up.”  


Audience and Jan Spivey Gilchrist:
“Up, up, up.” 

Ashley Bryan:
“When it tells you to.”  


Audience and Jan Spivey Gilchrist:
“When it tells you to.”  

Ashley Bryan:
“Come back down.”  


Audience and Jan Spivey Gilchrist:
“Come back down.”  

Ashley Bryan:
“Down, down, down.” 


Audience and Jan Spivey Gilchrist:
“Down, down, down.”  

Ashley Bryan:
“As you ought to do.”  


Audience and Jan Spivey Gilchrist:
“As you ought to do.” 

Ashley Bryan:
“Count to a hundred.”  

Audience and Jan Spivey Gilchrist:

“Count to a hundred.” 

Ashley Bryan:
“Count by 10.”  


Audience and Jan Spivey Gilchrist:
“Count by 10.”

Ashley Bryan:
“10, 20, 30.”  


Audience and Jan Spivey Gilchrist:
“10, 20, 30.”  

Ashley Bryan:
“40, 50, 60.”  


Audience and Jan Spivey Gilchrist:
“40, 50, 60.”  

Ashley Bryan:
“70, 80, 90.”  


Audience and Jan Spivey Gilchrist:
“70, 80, 90.”  

Ashley Bryan:
“A hundred.”  


Audience and Jan Spivey Gilchrist:
“A hundred.”  

Ashley Bryan:
“Start to count.”  


Audience and Jan Spivey Gilchrist:
“Start to count.”  

Ashley Bryan:
“All over again.”  


Audience and Jan Spivey Gilchrist:
“All over again.”  

Ashley Bryan:
“That's what's jumping.”  


Audience and Jan Spivey Gilchrist:
“That's what's jumping.”  

Ashley Bryan:
“Jump, jump, jumping.”  


Audience and Jan Spivey Gilchrist:
“Jump, jump, jumping.”  

Ashley Bryan:
“Is all about.”  


Audience and Jan Spivey Gilchrist:
“Is all about.”  

Ashley Bryan:
“Get set, set, set.”  

Audience and Jan Spivey Gilchrist:
“Get set, set, set.”  

Ashley Bryan:
“Ready, ready, ready.”  


Audience and Jan Spivey Gilchrist:
‘Ready, ready, ready.”  

Ashley Bryan:
“Ready now?” 


Audience and Jan Spivey Gilchrist:
“Ready now?”

Ashley Bryan:
“Jump, jump, jump.”  


Audience and Jan Spivey Gilchrist:
“Jump, jump, jump.”  

Ashley Bryan:
“Right, right, right.”  


Audience and Jan Spivey Gilchrist:
“Right, right, right.”  

Ashley Bryan:
“Jump right out.”  


Audience and Jan Spivey Gilchrist:
“Jump right out.”  

Ashley Bryan:
Very good.  

[applause]

So I wonder if it's time for questions.  Are there any questions that anyone would have about the work we're doing?  Can you speak out so ‑‑ there's a little microphone.  Go over to the microphone so everyone will hear your question.  

Male Speaker: 
Is it correct that when you were in kindergarten you made your first book?  

Jan Spivey Gilchrist:
He wanted to know when you were in kindergarten, is it true that you made your first book?  

Ashley Bryan:
Oh, the question is, is it true that when I was in kindergarten that I made my first book?  Yes, it is true.  I grew up in New York City, in the Bronx, in the Depression years, the ’30s, and in kindergarten as we learned a letter of the alphabet, the teacher would ask us “What begins with that letter?”  And we'd think of something.  We'd draw that picture.  And we went through the whole alphabet in that way.  When we reached Z the teacher gave us colored paper to fold on the outside, and then she taught us to sew the pages together.  And the teacher said, “You have just published an alphabet book.  You are the author, the illustrator, the binder.  Take it home; you are the distributor as well.”  


[laughter]

When I took that book home my mama hugged me.  She kissed me.  My dad, he spun me around.  Says, “Hooray, Ashley, kindergarten, published a book, published a book!”  I could hardly wait to go back to kindergarten and publish some more books.  


[laughter]


As we learned numbers, one, two, three, we did pictures for the numbers.  Sewed it together.  Two books!  Kindergarten!  We learned to spell words: boy, cat, box, hat.  We made books.  And do you know, when there were birthdays, anniversaries, holidays in my family, I had been getting so much praise for what I created, I didn't buy things.  We didn't have very much money in those days anyway, but even so, we learned to create, to make things of our own as gifts to others.  

And when I visit the schools and I see the work that you are doing pinned up on the walls and I see the stories you have written, I tell my friends, on birthdays, anniversaries, holidays, don't say, “Mama, give me $5 to buy a present.”  No.  Pick out something you have created, wrap it nicely and offer that as your gift.  You might have even learned a poem that you love, and say, “Mama, I have been practicing this poem, and I'm going to do ‘Baby’ by Langston Hughes.”  And oh boy, she will step back for that.  Thank you for your question.  

[applause]

Now we have a little friend.  

Female Child Speaker:
What is your favorite book?  

Jan Spivey Gilchrist:
What is your favorite book?  

Ashley Bryan:
You can answer that.  You go ahead.  

Jan Spivey Gilchrist:
Mine?  Right now it’s “My America.”  

[laughter]

I like many, many books, so I really don't have a favorite one.  I read all the time and I just love children's books.  

Ashley Bryan:
Yes.  Well, I have loved poetry especially, so I grew up loving all the poetry of Mother Goose books.  I loved Robert Louis Stevenson.  When I learned the children's poems of Langston Hughes, of Paul Laurence Dunbar.  I loved poetry so much.  To this day I remember the poems that I learned when I was in elementary school, in junior high and high school, and I still am always learning poems that I carry with my heart.  

Female Child Speaker:
Thank you.  

Ashley Bryan:
Hi, sweet.  Do you have a question?  I know sometimes it kind of disappears when you reach a microphone.  Did it evaporate?  


[laughter]


Female Child Speaker:
What kind of books should a third grader read in order to be a good reader?  

Ashley Bryan:
Will you say that again?  

Female Child Speaker:
What kind of books should a third grader read in order to be a good reader?  

Jan Spivey Gilchrist:
I can't hear her.  

Female Child Speaker:
What kind of books should a third grader read in order to be a good reader?  

Jan Spivey Gilchrist:
What kind of books ‑‑ 

Ashley Bryan:
For third grade readers?  What would you say?  

Jan Spivey Gilchrist:
I would say you read the first page.  If it feels good, you keep reading.  If it feels bad, you get another book.  

[applause]


Ashley Bryan:
Any other questions?  The main thing to remember is if your child is a reader, you have nothing to worry about.  

Female Child Speaker:
How do you make those drawings?  

Ashley Bryan:
She found her voice?  Go ahead, my friend.  

Female Child Speaker:
How do you make those drawings?  

Jan Spivey Gilchrist:
How do you make those drawings?  Our drawings, how do we make our drawings?  

Ashley Bryan:
How do you make the drawings?  Oh, you should see, when I was your age I was drawing people.  I was very good at it.  I'd make a big circle for the face.  I'd put eyes, a nose and a mouth, and I put ears and then I'd make the arms coming out of the ears and the legs coming out of the chin.  I was so good at people.  That's the way it began, and I kept on going.  How did yours begin?  

Jan Spivey Gilchrist:
When I was a little girl, my mother had a baby every year.  There were 14 of us and I was the big sister.  

Female Child Speaker:
I have a baby.  

Jan Spivey Gilchrist:
Yeah, you have a baby?  Well, I used to ‑‑ the babies couldn't move, so I used to draw them.  Thank you.  

Female Child Speaker:
Do you like doing the books?  Do you like drawing the books or doing the pictures?  

Jan Spivey Gilchrist:
The words or the pictures?  

Female Child Speaker:
Yes.  

Jan Spivey Gilchrist:
Okay.  She wants to know if we like the words or the pictures better.  

Ashley Bryan:
I have to like whatever I am doing at the moment the best, or I will not give you my best.  So if I am writing, I have to love writing more than anything else, and when I'm doing my pictures, I have to love doing the pictures more than anything else, and that way when I'm doing the words and the pictures, it comes out the very best for you.  

[applause]

Jan Spivey Gilchrist:
Thank you.  

Ashley Bryan:
Good.  Well, thank you all.  It's been a real pleasure sharing with you.  

Jan Spivey Gilchrist:
This lady has ‑‑ 

Ashley Bryan:
Oh, you have a question?  You go ahead.  

Female Speaker:
What do you think is the best way to excite children about poetry?  

Ashley Bryan:
I think the best thing is the performance aspect of poetry.  Move it away from words on the page.  Give them a week or two weeks to go over the words, listening for the sound of the voice in the printed word, and then when you call upon them to read, they can hold the book -- don't enter memorization at the beginning, just expressive interpretation of the words.  It opens a whole adventure in literature; that words on a page have an expressive voice speaking to you.  

Poetry is the best way to get at it, and by giving the children a week, two weeks to go over and over the words, you reduce the reading distinction in the class.  There are no good readers, middle readers, poor readers; everyone has a chance to perform on a top level.  And the poor readers need that for their feelings, that “Here I am and I've spoken those words well,” and they were words on a page, and that may be the click that will open reading to that child.  Poetry is a wonderful way, given time, to find the expressive state of the words on the page.  

Jan Spivey Gilchrist:
When I was a reading specialist I worked with Portuguese children, and they were having trouble with reading because they were, of course, just learning the language.  And I used poetry.  I was a Title One teacher and I kind of threw the box away and used poetry and art.  And the way we used the art with the poetry was we would paint a tree.  You know, you just paint your tree.  No green, no pink; you know, whatever color you felt the tree was like.  And so I'd say to them, “Everybody can see the same tree, but you may feel differently about it, which is the same way with poetry.  So it's the same thing, how do you feel about this thing?  Just let me know in words, then let me know in a picture.”  And they could connect it really, really well.  

Female Child Speaker:
When did you start?  

Ashley Bryan:
Go ahead.  

Jan Spivey Gilchrist:
My mother said four.  I was painting pictures when I was ‑‑ I wanted to be nothing else but an artist when I was little, so I just always did art.  

Ashley Bryan:
Yes.  I started well before kindergarten.  I was drawing on everything, the floor, the wall, everything.  My parents said, “No, no, no,” and they gave me paper.  I learned to draw on paper and I have never stopped.  It started before kindergarten.  I have always loved drawing and painting.  When did you start?  See, you can't remember.  You've always been doing it, right?  You've always been drawing?  I know you have.  You can't get past kindergarten without drawing and painting.  

Male Child Speaker:
Who encouraged you to start writing?  

Jan Spivey Gilchrist:
Who encouraged you in your writing?  

Ashley Bryan:
Well, who encouraged you?  

Jan Spivey Gilchrist:
My father was a preacher and he had big Bibles, and I would listen to him do sermons and paint pictures from his sermons.  

Ashley Bryan:
Well, my parents encouraged me, and my friends and my aunts and my uncles.  All the people I knew encouraged me and the good things I was doing.  And since reading and writing and drawing were good things, I was encouraged all through my life by people around me, with my love of doing what was important to me.  Thank you.  

Jan Spivey Gilchrist:
Thank you.  

Ashley Bryan:
Well, maybe we should close by one more reading of the poem, “My America.”  We wanted to stick with you those words.  

Jan Spivey Gilchrist:
You promise not to run.  

Ashley Bryan:
We only have a minute left, and so I thought it might be a good way to reaffirm the pictures that we have done to “My America.”  

Ashley Bryan and Jan Spivey Gilchrist:
“Have you seen my country?  Seen my magic skies?  Seen my mighty waters?  Have you seen my land?  Have you seen my country?  Seen my wings abound?  Seen my water creatures?  Seen my beasts and fowl?  Have you seen my people?  We hail from every shore.  Have you seen my homeland?  Have you seen my country?  Have you seen my America?” Thank you all.  

Jan Spivey Gilchrist:
Thank you.  

Louis Bayard:

Thank you.  Weren't they great?  Thanks very much.  Thank you.  Just to remind you that Jan and Ashley are signing books from 3:00 to 4:00, so please be sure to get your copy from the horses’ mouths, as it were.  I think it's all the way down there, isn't it?  All the way ‑‑ you’ve got to walk.  Get your hiking shoes on, and we'll be back in a few minutes with Judy Schachner, so stick around.  Thanks.

[end of transcript]


