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Male Speaker:

Ladies and gentleman, just a few housekeeping chores, please turn off your cell phones during the course of the conversation.  And you may take pictures if you like.   At the end of the remarks there will be a question-and-answer period.  And if you do have questions, we ask you to come to the microphone to my right.  

This morning Maureen Corrigan will introduce our first speaker, Mr. Robert B.  Parker.  Maureen Corrigan is a mystery writer for the “Washington Post” and a mystery columnist in the [“Washington Post”] “Book World.”  She is an English  professor at Georgetown University, a literary critic for NPR, and co-author of the Edgar Award-winning “Mystery and Suspense Writers. “ Ms. Corrigan will be presenting authors in the Mysteries and Thrillers Pavilion, and this morning she's here to introduce first Mr. Robert Parker.  Ms. Corrigan.

[applause]

Maureen Corrigan:

Good morning and welcome to the National Book Festival.  It's my pleasure this morning to be able to introduce to you Robert B.  Parker.  When Robert Parker introduced his hardboiled detective, Spenser, in his 1973 mystery “The Godwulf Manuscript,” he inaugurated a series that would earn him a place in the pantheon of great American mystery writers.  He's generally acknowledged among critics, scholars and readers to be the rightful heir to Dashiel Hammet, Raymond Chandler and Ross Macdonald.  Throughout over 25 Spenser novels and counting, Robert B. Parker has transformed both the politics and the traditional private eye novel, as well as the profession's Monkish lifestyle.  [Laughs].

[laughter]

You know what I'm talking about.  [Laughs].  The home base of the traditional tough guy was a one-room dive outfitted with a rumpled Murphy bed, overflowing ashtrays, and a kitchenette stocked with booze.  Parker changed all that.  Now the detective's bachelor pad looks less like Superman's cave of silence and more like a commune, where gumshoes, their friends, and their multicultural alternative family members dwell or at least drop in, in hardboiled harmony.

Parker's introduction of a kind of alternative family for Spenser, a pattern that's been duplicated in the overwhelming majority of post-1960's detective novels is without a doubt one of the most crucial political and psychological changes in the hardboiled formula since its creation in the early years of this century.  

At the same time that he's been developing the Spenser cannon, Parker has also branched out in recent years into two other series, the Jesse Stone novels, which feature a small-town Massachusetts police chief as their hero, and the Sunny Randall novels, starring a female private eye operating in Boston.  His most recent novel in that series is “Melancholy Baby,” which was just published in September.   In addition to his other awards, Robert B.  Parker was named Grandmaster of the Mystery Writers of America in 2002.  It's my great honor to be able to introduce to you Robert.  B Parker.

[applause]

Robert B.  Parker:

I'm just going to stand up here and let you take my picture.

[laughter]

What Professor Corrigan said goes double for me.  Thank you very --

[laughter]

At occasions like this, usually I make a few flattering remarks about my new book, say something kind about myself and then invite questions from the audience.  Thus, the length and the distance and direction of this gathering is shortly to be in your control.  So if you're sick of me, you could just don't ask questions and we all go home.

[laughter]

Wow, Grandmaster.  You ever run into a young Grandmaster? I think I know what Grandmaster means.  Anyway, Sunny Randall is with us again in “Melancholy Baby,” currently for sale at your local bookseller.  And I'll be signing it somewhere in this grassy expanse sometime.   [Laughs].   I'm on the tale end of a book tour and I only have a vague idea where I am.  But I know I saw the Washington Monument, so I have a clue.  

Anyway, it made the “Time’s” bestseller list, next on the “New York Times,” not the “Washington Times.”  The “New York Times Bestseller List” at 12 or 13, they're tied, next Sunday, which will be the third bestseller of the year for me.  

[applause]

In fact, I think I'm so successful that I I'm too important to be here.  I'll see you later.

[laughter]

Anyway, and -- Sunny Randall came into being at the behest of Helen Hunt, one of my close, personal show business friends.  I call her Helen.  She calls me, "You want to get out of the way?" 

[laughter]

Anyway, Joan and I were in LA the same year Helen was winning the Academy Award and we got a call from John Calley, who was the president of Sony Pictures, and he said, "If we send a car over for you, will you come and talk about a deal with Helen Hunt?" Now, I'm not just a writer, friends.  I'm a shrewd dealmaker.

[laughter]

I noticed that Helen Hunt had just won the Academy Award.  And I said, "Sure." Lucky they sent the car, though.  I'd never have gone if they hadn't.  Anyway, we went over to Sony, which if you're familiar with L.A., is the old Paramount Studios.  I mean, the old MGM lot in Culver City.  And we went up into the Irving Thalburg Building and sat in the Louis B.  Mayer Office.  And you have to be a hipper guy than I am not to be slightly impressed.  The Louis B. Mayer had an office bigger than the Library of Congress, I think.  

And anyway, Helen was a fan.  And she -- Joan and I met with her and Amy Pascal, who was the president of Columbia, where Helen has her production company, and Sony, who has the money [laughs].  And that's crucial in movie business, friends.  You can dispense with the Amy Pascal and Helen Hunt.  Sony has the money.  Anyway, she wanted me to make a character for her to play in a series of movies.  And they thought maybe I could do a screenplay or a treatment or what they call a bible.  And I declined 'cause I hate that.  

And so Joan suggested perhaps I would do a novel about a female private detective.  And Sony could buy it for Helen to make the movie.  Note, therefore, there are two paydays.  My publisher publishes it and pays me.  Sony Pictures buys it and pays me.  So we said okay.  And so I did my part and they paid me, and Helen didn't make the movie.  But I got the money.  And I took it home.  I gave it to Joan.  She spent it.

[laughter]

Joan could take a walk in the woods, spend $10,000.  

[laughter]

It's amazing.  Fortunately she puts it to good use.  She looks great.  Anyway --

[laughter]

Maybe she should spend a little more on me.  I --

[laughter]

Grandmaster [unintelligible].   Well, Helen never made the movie.  She was busily marrying Hank Azaria, with whom she had lived for seven years.  And then they get divorced in six months.  What's up with that?  But we were pals for a while, before the deal went south.  

As many of you may surmise, most movies don't get made.  You know, I mean, if they made every movie they have bought the rights to and made me a deal with, then wined me and dined me and sent me copies of the script, I wouldn't be here now.  I'd be in, you know, home hanging around.  

But she is now talking about the possibility of doing it on television as a series of TV movies which she would produce but not perform in.  And who would perform in it, I don't know.  Is it likely to happen?  No.  Everything is not likely to happen.  So that's as unlikely to happen as anything else.  The only thing I can tell you about the project was they hired people touted as the greatest screenwriters in the world then had them do two drafts and fired them.  But the third draft, now, those of you who have read Sunny Randall, and I know the ones of you who have not --

[laughter]

Those of you who have read Sunny Randall know that she has a dog named Rosie, who is an English bull terrier.  If you're not familiar with the breed, think of Spenser MacKenzie in the beer ads.  George Patton had an English bull terrier.  And Joan Parker, the love of my life, also has an English bull terrier and by odd coincidence, is named Rosie.  So by the third draft Rosie had turned into a cocker spaniel.  

[laughter]

I didn't even ask why.  

We were once pitching a movie, Joan and I, because she works with me in the movies, about Wyatt Earp.  This was before Kevin Costner made his movie and killed Wyatt Earp for the rest of eternity.  

[laughter]

But anyway, we were pitching it with a guy named -- I don't even remember his name.  Anyway, we -- Zerneck, Frank von Zerneck -- who did a great pitch.  Joan and I were just sort of props and he talked about how we've known each other, been together since we were 17 and it was one of love affairs and then Wyatt Earp -- blah, blah, blah, blah, blah, blah, blah.  And I thought, my God, this man is a genius.  We get all through with the pitch and the young woman from, I think it was Turner, we were pitching it to, said, "Who's Wyatt Earp?"

[laughter]

Joanie looked at me and said, "It doesn't get any better than this, does it Bob?"  [Laughs].

[laughter]

Up we went, out we went.  But that, of course, eventually became “Gunman's Rhapsody,” a novel about Wyatt Earp.  The only adventures on the silver screen I have at the moment to report is a movie for CBS television based upon the Jesse Stone novel, “Stone Cold.”  Jesse Stone will be played by the winner of the Robert B. Parker look-a-like contest --

[laughter]

-- Tom Selleck.

[laughter]

[applause]

Why are they laughing? 

[laughter]

You should see the confusion that reigns when Selleck and I are together in public —

[laughter]

-- you know, wow.  Anyway, that starts shooting October 25th in Nova Scotia.  I think I may end my run cameo appearances, because I'm not going to Nova Scotia in November.

[laughter]

No, they're on their own on this one.  Anyway, that should be on CBS next season.  That probably will actually happen.  I think they're sending me money.  So it must mean something.  Other than that I have several books in the queue, as they say.  In the spring will come “Cold Service,” about Spenser and Hawk, mostly about Hawk.  In the --

[applause]

Not to be confused with whoever it was that was that character that we shot down here about 10, 20 years ago.  “A Man called Hawk.”  Eek.  I hope you all missed that.  Anyway, “Cold Service” comes out in the spring.  In the summer will be a western historical novel called “Appaloosa.”  In the fall will be another Jesse Stone novel called “Race Week.”  And in spring 2006 we will have Spenser again in “School Days.”  Look, they know me.  Hi.

[laughs]

And that's as far ahead as I've gotten.  When I get through doing this I'll go do another Sunny Randall book.  I have a plan, which is sort of refreshing for me.  And there's my story.  Enough about me.  What about you? What do you think about me?

[laughter]

Somebody ask me a question.

Male Speaker:

The "Man Called Hawk" series, how did you like the other series besides that Spenser --

Robert B.  Parker:

Besides "The Man Called Hawk," how did I like the other series? Hmm, not.  I didn't think it was very good.  It's probably good television.  But that's like being the tallest building in Keokuk, Iowa, you know.

[laughter]

Bob [Robert Urich] looked good, but I don't think he got the character.  He had never in his life read a word I wrote.  And I will tell a brief showbiz anecdote.

After we got cancelled in ’87, I guess it was, for reasons having nothing to do with the show, having to do with bonus money paid to some executive, we were at Bob's house north of Boston and we were all having a big crew breakup party.  We were drinking in the kitchen and talking about how much better we were than all those stiff shows that are on the air -- blah, blah.  

And Heather, Bob's wife, Heather Menzies, the second youngest von Trapp sister in “The Sound of Music,” came into the kitchen carrying one of my books.  She slammed it down on the kitchen table and she said, "Why didn't someone tell us about this? This is good!"

[laughter]

Joanie gave me the look again, you know.  

[laughter]

Bob, you know, it was fine.  A lot of people liked it.  If you -- Bob's acting range is limited -- was limited.  And if you saw him in "Dan Tanna," you know in Vegas, play Dan Tanna, and then in "Spenser," play Spenser, I defy you to tell me the difference.  He was -- Joe, on the other hand, Montagna, who we had three television movies for A&E, was a fine actor who had read every word I'd ever written, understood them, used to urge us to add more from the books, but he wasn't physically right.  And so, I'm retired from show business.

Male Speaker:

Two questions.  One is, how many hard-covered books is considered a successful publication of selling, the quantity, you know, to make the top list? And then two, a little bit about your creative process, you know, of how that goes.

Robert B.  Parker:

How do you make the list, how many books? 

Male Speaker:

How many books [inaudible] considered [inaudible].

Robert B.  Parker:

I don't know.  That depends so much on the list.  I probably sell 150,000 hard cover copies in the United States.  I have made the bestseller list for years, so.  But it depends to some extent on the list.  I mean, you might make it with 70,000, if it was like a list with nobody selling a lot of books.

Male Speaker:

[Inaudible].

Robert B.  Parker:

Oh yeah.  Well, they don't print up what they're not going to sell.  That's, they consider what I'm doing successful.  Certainly 100,000 books would be, 150,000 books would be successful.  Yeah?

Male Speaker:

[Inaudible].

Robert B.  Parker:

I think they do a first printing of 125,000, 150,000.  Yeah.  Oh, wait a minute, did I answer both your questions?

Male Speaker:

Creative process.

Robert B.  Parker:

Creative -- sorry.  [Laughs]. 

Male Speaker:

[Inaudible].

Robert B.  Parker:

Yes, you did.  Wow.  You and Larry King.  

[laughter]

Actually, Larry's never done a follow up in his life, I don't think.  [Laughs].  I know Larry.  The creative process is, every day I get up and I write 10 pages a day.  When I'm done -- I clean it up a little on the computer as I go -- when I'm done, I'm done.  I take it out, and I move onto the next.  I don't do a second draft.  What you see is essentially my first draft, cleaned up by the copy editors, occasionally screwed up by the copy editors.

[laughter]

I don't know if anyone's noticed a dedication in “Melancholy Baby” this time out, but it's "To Jean."

[laughter]

Fifty books, I've written books.  Forty-five of them have been "To Joan." 

[laughter]

And my story is, I couldn't think of a better way to break it to Joan, you know.  

[laughter]

It's a misprint, you know.  Joan said she'd be willing to change her name if it would make things easier, but I said no.

[laughter]

So, anyway.  But the creative process is quite mechanical.  And it is time for me to go.

[laughter]

Sammy Cahn, the songwriter, once said, someone asked him a question similar to that, "How do you think of a song?" And he said, "Well, first there's a call on the phone," which says, "Can we have the song, Sammy?" And, you know, I got a book to do.  So essentially the creative process is to sit down and think up the next book.  And I write five, 10 pages a day, five days a week, 50 weeks a year.  When one's done, I start another.  I am able to do that.  I do an outline.  I start with a premise.  I start with a premise.  Sunny is hired to find out the paternity of a young woman who's uncertain.  And that would, say, make chapter one.  And after that chapter two grows out of chapter one and so forth.  

Female Speaker:

First --

Robert B.  Parker:

Thank you for waiting.

Female Speaker:

Oh --

Robert B.  Parker:

But it's going to be worth it.

[laughter]

Female Speaker:

Actually, I was going to say I love when your characters visit each other in the books.  It's like having a favorite relative come and visit.  And second --

Robert B.  Parker:

I love questions that start that way, by the way.

[laughter]

Questions that start with, "I love -- "

[laughter]

Female Speaker:

And second, my second, or my question was going to be, who the hell was Jean?

[laughter]

Robert B.  Parker:

Jean, Jean, [unintelligible] alive.

[laughter]

Female Speaker:

And the thing was, in the dedication she was "the kick in a mint julep for two," and I thought, oh, there's intrigue there.

Robert B.  Parker:

Yeah, 'cause it's -- the mint got inserted by mistake.  That's an allusion to the song.  "Like a drift of sparkling burgundy brew, and I find the very mention of you, like the kicker in a julep for two." And some erudite copy editor stuck in, "mint."

[laughter]

"Like the kicker in a -- mint -- julep for two." For Jean.

[laughter]

God almighty.  Anyway it's obviously two misprints.  Thank you.

Female Speaker:

Thank you.

Female Speaker:

I love --

Robert B.  Parker:

[Laughs]. Thank you very much.  Next!

[laughter]

Female Speaker:

-- your very spare style.  And you can convey so much in so few words.  And I wonder how did you develop that kind of style? And --

Robert B.  Parker:

How did I develop the style? I guess, as the phrase says it, style is the man.  That's how I write.  I mean, I am conscious of trying to say the most meaning the fewest words, which was somebody's definition of poetry once.  And, but it comes naturally to me.  And I think it needs to.  I think if you have a flowery style you can't make it spare, you know, it ceases to be you and vice versa.

Female Speaker:

Okay.  Thank you.

Robert B.  Parker:

Thank you.

Female Speaker:

Could you tell a little bit about how you started to become a writer?

Robert B.  Parker:

How I decided to become a writer?

Female Speaker:

Yeah.

Robert B.  Parker:

I certainly can.  I was laying there in the gutter --

[laughter]

-- fired from every job I've had.  Actually, I don't know.  I always wanted to do it.  I was always relatively good at it.  You know, I was the kid in school who had the flair for writing and all of that stuff.  And I guess, if you have a certain natural inclination toward it you want to do it.  It seemed like a good job to me.  You stay home.  You type.  No one tells you what to do.  Well, I've been married for 48 years.  That aside, and, you know, if you're fortunate, you send it in.  They send you money.  So I always wanted to be this.  And what I had to do to make it work, because I got married early, and I had children young and I had to support them.  And where was the women's movement when I really needed it, you know?

[laughter]

Now she works.

[laughter]

And I was thrilled.  I wish I had married sooner and had more children earlier.  I mean that's been the center of my life.  But I had to find a way -- I cannot write except having long hours of uninterrupted time ahead of me.  I can't work in small pieces and at lunch hours and stuff like that.  So I had to find a way to get long hors of uninterrupted time.  And Joan said, “Well, why don't you become a professor?” And I said, “That would take care of the uninterrupted time all right, but I,” you know, “I don't have a Ph.D.” And she said, “Well go get a Ph.D.” And I said, "Well, I got a house in the suburbs and a wife and two kids and two cars, neither of them very good, but you know.  And Joan, insightful as always, said, "Yeah, but why don't you do it anyway?" So I did.  

I got a GI Bill reinstated.  I worked night jobs.  And I quit my job as an industrial editor and speechwriter at Provincial Insurance Company of America.  Wow.  And went back to school and got a Ph.D. in English, got hired as a professor.  Joan says I can seal a Ph.D. better than anyone she's ever met, and found myself with considerable uninterrupted time on my hands.  

I went to be -- I was hired at Northeastern.  They told me I'd have a nine-hour load.  I thought they meant a day.

[laughter]

A week.  Nine hours every week?  My God.  

[laughter]

And not being Mr. Chips I managed to stretch that some.  "I don't think we'll be able to make class today, kiddos."

[laughter]

"You look tired." 

[laughter]

And in that period of time I wrote the first books and the rest is history.

Male Speaker:

What I love --

[laughter]

Male Speaker:

-- is what I perceive to be your love affair with Boston.  

[applause]

I taught writing for a while and a young man came in to me and said, "I can't write anymore.  I have to go to Boston." And I have --

[laughter]

I said, "Why do you have to go to Boston?" And he said, "Because Robert B.  Parker is my favorite writer and he writes about Boston.  And that's where you have to be if your want to be a writer."

And I said, "Well where do you live?" And he said, "I live in Nanticoke, Pa." And I said, "Well, admittedly it's not Boston, but you can still find things in Nanticoke, Pa. that --"

Robert B.  Parker:

Oh, I don't know.

[laughter]

Male Speaker:

" -- that Robert B.  Parker probably couldn't find."

Robert B.  Parker:

This is true.

Male Speaker:

Yeah.  Anyway --

Robert B.  Parker:

And wouldn't want to.

Male Speaker:

I was in Waltham a few years ago and I came across in the public library a book I think with a Japanese photographer and excerpts form your books.  And it was called something like, "Robert B. Parker's Boston."

Robert B.  Parker:

“Spenser's Boston.”  
Male Speaker:

“Spenser's Boston.”  

Robert B.  Parker:

Yeah.  Yeah.

Male Speaker:

And I said, "Gee, this really crystallized the love affair." And I just wondered if you'd talk a little bit about you and Boston.

Robert B.  Parker:

Sure.  I've lived there all my life, so I, it's home.  I like it.  When I'm away I miss it.  But I think I would be the same writer and write the same kind of books if I lived in Nanticoke, Pa.  You know, I think you use what you've got.  Certainly if I lived in, you know, Chandler is always talked about, you know his love affair with L.A.  But if Chandler had lived in Seattle then he'd -- Marlowe would've been in Seattle and then he would've had a love affair with Seattle.  You write about what you know.  I mean, some kid when I was trying to teach writing, and never succeeded, either the kids were stupid or --

[laughter]

-- I mean, I don't think it's a teachable skill, to tell you the truth.  But I would have a -- I had a kid come up to me once and he'd written something about a civil war in Hungary, or something.  I said, "You ever been to Hungary?" He said, "No, no, no." I said, "Where are you from?" He said, "Dorchester." I said, "Why don't you write about Dorchester?" He said, "You can do that?"

[laughter]

What I really wanted to say was, actually, probably you can't.  

[laughter]

It can be done.  But it's mostly you use what you got.  It saves research, and I'm sure if I lived in D.C.  I'd write the same stuff, you know.  [Unintelligible] would be here.  But if the kid ever comes to Boston I wish him luck.  Yes sir?

Male Speaker:

Thank you for 50 wonderful reads.  

Robert B.  Parker:

My pleasure.

Male Speaker:

I wish you would write a book and get it out once a month.

[laughter]

[applause]

Male Speaker:

Is that your publisher?

Robert B.  Parker:

Somebody from the publisher over there, yeah.  I think the publisher might turn apoplectic and fall to the ground corporately, which would be an interesting sight.  But, well, I'd be happy to do several books a year.  That's probably -- I'm going as fast as I can, yeah.  But I have more books written and they're willing to publish.  And you know, I've got four books done that are sitting, waiting and --

Male Speaker:

Well, there's always Vanity Presses.

[laughter]

Robert B.  Parker:

Yeah, they pay great.

[laughter]

Male Speaker:

I want to turn to the books that are not Spenser or Sunny [unintelligible].  I thought you did the greatest job on Wyatt Earp.  “Gunman's Rhapsody” is terrific.

Robert B.  Parker:

Thank you.

Male Speaker:

“Double Play” is wonderful.

Robert B.  Parker:

Thank you.

Male Speaker:

“All Our Yesterdays”  -- now, what kind of research did you do on those books since they're out of your normal plane?

Robert B.  Parker:

Well obviously I had to read stuff for Wyatt Earp.  And I did, the usual things.  I went to the town that he lived in, which I've just lost touch with.  Where was Wyatt Earp from? Senior moment.  It's not Tombstone.  Is it Tombstone? Yeah, [unintelligible].  It was Tombstone.  I went to Tombstone a couple of times, hung around, which is still -- you can still see the old town there.  It's also an excellent place to get a Wyatt Earp burger if you ever want one, Doc Holliday cake. So I looked at the place.  It's good to look at the place, if you can.  If you can't, it's good to make it up.  

“All Our Yesterdays,” which is a novel about three generations of an Irish-American family, I was in Dublin.  Joan and I were there anyway because I was doing some book promotion in England and British Isles.  So I walked around Dublin some.  I read several books, Ernie O'Malley's book about the Irish rebellion.   

And in “Jackie Robinson” -- The [National Baseball] Hall of Fame was a useful adjunct.  They sent me, for instance, for I believe $27 every box score of every game played in the National League in 1947.  So I was able to avail myself of that.  In all cases there was also a connection to me.  I had always been interested in Wyatt Earp, up until Kevin Costner.

[laughter]

And I was a rabid Dodger fan and was thrilled with Robinson's ascension to the bigs.  And I am of Irish heritage.  My mother's, my grandmother was born in Cork.  Mary Kenilee [spelled phonetically] Murphy, God rest her soul, darlin'.  So research plus personal history, but I had to do, you know, that's one of the reasons I don't do more non-Spenser books.  They have to be researched.  Eww.  Yes ma'am?

Female Speaker:

Oh, hi.  I think I speak for many of us when I say that we love Hawk.  And I wondered if you would talk a little bit about his character, your inspiration for him, and those kinds of things.

Robert B.  Parker:

Okay.  We'll talk about Hawk.  Hawk is African American,

[laughter]

And I am not.  I presume you have noticed both of those facts.  And so I can only really write about Hawk from the outside in.  And so we see Hawk always through Spenser's eyes, which I can write about from the inside out.  And that limits me to what I can do with Hawk.  But it's a limitation I insist on.  It was one of the many, many problems with the television series, "The Man Called Hawk," was that suddenly we were trying to look at Hawk from the inside and most television writers aren't good at that, of whatever race.  We had white writers and then we fired them and hired black writers.  And they weren't any better than the white writers.  It wasn't a matter of race.  It was a matter of talent, in their case.  

But anyway, so Hawk is also part of a hypothesis about American literature, which I used to make part of my opening lecture when I taught American literature.  And then I noticed that the room cleared and I discovered it was so boring that I fell asleep and I was giving the lecture.  So I won't, I won't dwell on it heavily, but in Love and Death in the American Novel,” a scholar named Leslie Fiedler propounded the possibility of black/white relationships, a black, a white hero with a non-white companion.  And he got it from D.H.  Lawrence who really originated the concept in “Studies in Classic American Literature,” when he talked about Natty Bumppo and Chingachgook.  I tell you about that because I want to show you I can say “Chingachgook.” 

And I'm playing with an idea there, about the two of them.  And it's also my opportunity to do a small riff on racial relations, which opportunity I take advantage of.  

Hawk is probably, and the racial pun is intended, the dark side of Spenser, in some ways.  He is what Spenser might have been had he grown up a minority figure in a majority world.  And what I have tried to do with Hawk is make the point that he is not Spenser's sidekick, that he is not the guy that does the dirty work for Spenser, but a man in his own right and he has dealt with the issues of being black in white America by living well.  And he is entirely practical.  He is neither, I always thought Avery [Brooks] played him too, too angry.  He's not mad.  He's not vengeful.  He's quite a happy guy, gets along well.  And he does whatever needs to be done, whatever needs to be done.  So if someone needs to be shot he'll shoot him.  

[laughter]

But it's not, you know, something like that.  I'm playing with those ideas.  Yes ma'am?

Female Speaker:

We love your books.  And we've always wondered, though, I think I've read all the Spenser books, and I have not figured out whether he has a whole name.

Robert B.  Parker:

Of course he has a whole name.

Female Speaker:

But we've never seen it, I don't think, in print.

Robert B.  Parker:

No, you never have.

Female Speaker:

Okay.

[laughter]

Female Speaker:

That's all I wanted to know.

Robert B.  Parker:

Nor will you ever.  I don't know what it is either.  But I mean, you know, he's not like Charro, or something, you know.  

[laughter]

In some books people even ask him to spell his first name.  But he has a full, he's probably got three names.  He's probably Beet Bop Spenser, you know.  But I don't know what those names are.  I've never thought them up, and I have no plans to.  Yeah?

Male Speaker:

Spenser doesn't seem to cook as much as he did in the early books.  Is there any reason for that?

[laughter]

Robert B.  Parker:

Affluence.

[laughter]

Joanie never cooked.  And I used to cook because otherwise the children would've starved to death.  And I cook less.  Joan feeds herself.  I feed myself.  We go out a lot.  We eat in a lot.  And so that cooking is less a part of my life and therefore probably, it's not intentional, but probably has become less a part of his.  

Male Speaker:

A more important question, is this the year for the Sox?

Robert B.  Parker:

There is no more important question than that.  Yes it is.

[applause]

This is the year.  And you heard it here, at least early, whether or not first.  

Female Speaker:

Hello.

Robert B.  Parker:

Hello.

Female Speaker:

Do you still have, or did you ever have a Doby? I know you, I mean [unintelligible].

Robert B.  Parker:

I have Pearl.  

Female Speaker:

You do have Pearl, yes.

Robert B.  Parker:

But Pearl is not a Doby.

Female Speaker:

No?

Robert B.  Parker:

None of the Pearls have been Dobies.  Pearl is a German shorthaired pointer.  

Female Speaker:

A German shorthaired pointer.  Thank you for clearing —

Robert B.  Parker:

Unlike most German shorthairs she's all brown, hence the confusion about a Doberman.  I've had three Pearl's.  And Spenser and Susan have had two.  I have Pearl the Third as we speak, who is three years old and soon will come down off the ceiling.  

[laughter]

If you've ever dealt with a German shorthair, they're bird dogs, or hunting dogs.  She's too lively for city living, but we do have a yard and I've had a Pearl for 30 years.  It's a way of defeating death, you know.

Female Speaker:

Yeah.

Robert B.  Parker:

Pearl dies.  I get a brown German shorthair pointer female and name her Pearl.  And she dies, I get a brown German shorthair pointer female and name her Pearl.  So I'm on the third Pearl.  I've had a Pearl since 1976.  Joan's a little worried that if she predeceases me I'll find a good-looking woman with big eyes --

[laughter]

-- name her Jean.

[laughter]

Female Speaker:

And is Joan a psychoanalyst and you have a lot of --

Robert B.  Parker:

No, Joan is not a therapist, that is, officially.  

[laughter]

The fact that I can breathe is probably a tribute to her therapeutic qualities.  But no, she was a professor of child study and then for some years worked for the Massachusetts Department of Education.  Her technical title was, I believe, Boss, which is how I've always thought of her anyway.  And then she took early retirement and she works with me in the movie business to the extent that we do any.  And she's a consultant in fundraising for a number of charitable organizations.  Yes ma'am?

Female Speaker:

Maybe I missed this.  We came in a little late, but can you tell me how you got the idea for Susan, and will they ever get married?

[laughter]

Robert B.  Parker:

Gee, I told everybody about that, but sorry, you were late.

[laughter]

The second question first, I don't think so.  But I don't know, you know.  I don't have a master plan.  There will be two more books in which they are not married.  That, I know, because they're written, but beyond that I don't know.  We'll see.  Susan does not resemble Joan in any specific way.  She has that aura of glamour and sophistication, which Joan has.  Joan is not Jewish.  Joan is not a psychotherapist.  Joan has never been divorced.  Joan is not childless.  Joan does hang around with a good-looking stud of a tough guy, but --

[laughter]

-- and if I ever catch the bastard --

[laughter]

But to the extent that Susan is based on anything, I take what I feel about Joan and have Spenser feel that way about Susan.  And the connection between them is like the connection between me and Joan, as long as one understands that you don't learn about Joan by reading about Susan.  You know, it's just quite different.  But if Susan were less self-absorbed and pretentious and annoying, she might be more like Joan.  

[laughter]

Male Speaker:

Sir, while driving on the turnpike my wife and I became so engrossed in Burt Reynolds reading one of your novels on tape that we almost ran out of gas.  

Robert B.  Parker:

[Laughs].

Male Speaker:

And I was wondering, is that the only one he ever did? Has he done other tapes and could you tell us a little bit about how that came? He was just terrific in reading that novel.

Robert B.  Parker:

Yeah, Burt's pretty good at that.  Well, he and I are casually friendly.  And usually I just mimeograph a list of names I'm going to drop and hand it out, but today I thought I'd weave it in cleverly and you might not notice.  My buddy Burt and I --

[laughter]

-- Burt's a fan and Burt and I are casual friends.  We did a couple of movies, scripts for him when he as doing "B.L. Stryker." And he reads them very well.  I don't know if he's read more than one.  He read “Double Deuce,” I know that.  And the only thing different about him is because Burt's from Florida, all his tough guys are rednecks, you know, not Boston guys.  But I have very little to do with all of that.  It's a right that gets sold.  I make no demands or requests.  And when it comes out I don't listen to it.  So --

Male Speaker:

No, I know how you feel.

Robert B.  Parker:

-- I'm not very useful to you.  I think we have time for one more question, or so.  And, yes sir? [Laughs] Anybody else want to ask a question? Yes sir?

Male Speaker:

Do you ever go back and read your own books? 

Robert B.  Parker:

Do I ever go back and read my own books? No.  

Male Speaker:

[Unintelligible].

Robert B.  Parker:

No, I mean, now and then I go back and look up something like, how tall was Belson in the third book? You know, something like that, but I don't sit around and read them.  I've read 'em.  I'm going to be signing books somewhere.  Thank you very much.

[applause]

[end of transcript]


