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St. Joachim's Church in Old Mines, Missouri in November 1936. Joseph Medard 
Carriere conducted fieldwork in the region in that year. From the HABS collection of 
the Library's Prints and Photographs Division. 

CHICAGO 

IN RETROSPECT 

It has been four years 
since the American Folk
life Center conducted 
the 1977 Chicago Ethnic 
Arts Project, its first 
maJOr fieldwork ven
ture. This summer is an 
opportune time to re
flect on that effort: 
memory is still fresh, yet 
enough time has passed 
to afford a perspective 
on the long-range con
sequences of the Cen
ter's work. The thoughts 
set down here address 
three broad questions: 
What did the project ac
complish for the Illinois 
Arts Council, the state 
agency that initiated it? 
What did it accomplish 
from the perspective of 
the ethnic communities 
studied? And what did it accomplish 
from the Center's point of view? 

Ongoing accounts of the Chicago 
Ethnic Arts Project appeared in previ
ous issues of Folklife Center News (Vol
ume I, Nos. I and 2), but a brief review 
of the project's genesis will help delin
eate the goals we had in mind. The 
Illinois Arts Council, prompted by a 
directive from the state legislature to 
fund artistic activities within the state's 

ethnic groups, came to the Folklife 
Center inquiring whether we could or
ganize a project which would inform 
them about the arts in Chicago's ethnic 
communities. They also wanted the 
ethnic communities to learn more about 
their agency, so that community mem
bers would turn to them with funding 
proposals. 

The Folklife Center saw in the project 
Continued page 8 

FRENCH 

WAX 

CYLINDERS 

The Cylinder Project, 
now beginning its third 
year of work to preserve 
and document early 
ethnographic field re
cordings, is presently 
transferring an unusual 
collection of French 
folksongs and narra
tives from their original 
wax cylinders to mag
netic tape. The record
ings were made by 
Joseph Medard Car
riere during the sum
mers of 1934-1936 in 
the French-speaking 
communities of Mis
souri and Illinois south 
of St. Louis. The 87 cyl
inders were loaned to 
the Library by the Cen-
ter for Acadian and 

Creole Folklore at the University of 
Southwestern Louisiana by arrange
ment with Professor Barry Ancelet. 
They represent a valuable addition to 
the knowledge of the music, language, 
and lore of this region. 

The singers on these recordings are 
the descendants of Canadians who set
tled in what is now the state of Illinois, 
and founded the villages of Cahokia, 

Continued page 6 
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DIRECTOR'S COLUMN 

Departing for a conference in Hun
gary on ethnicity and folklore. 1 am 
tempted to think about ethnicity in 
America at the broadest level of gener
ality. American civilization has for 
centuries intrigued and baffled its 
observers. Both American and foreign 
commentators have long been fasci
nated by the complex process through 
which a politically and culturally co
herent civilization has welded itself 
together out ot so many disparate 
human elements. It is a phenomenon 
which finds expression in the widely 
quoted American motto e pluribus 
unum. More recently, discussions of the 
subject have revolved around the word 
pluralism, used both as a descriptive 
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term referring to the co-existence of 
many cultural traditions and as a pre
scriptive term to exhort Americans to 
support policies that would further the 
goal of a plural society. 

Many observers, at home and abroad, 
tend to gloss e pluribus unum by citing 
one of two simple theories. The first is 
that "many become one" by elimination 
of cultural variety. The "melting-pot 
theory" of American culture assumes 
that becoming American requires 
sloughing off one's homeland ethnicity 
and adopting new customs and values. 
Old World languages, customs, and 
symbolic forms, however quaint and 
attractive, must, by this theory, fall 
away in the face of "the American way 
of life." The second theory opposes the 
first. According to advocates of "plural
ism," America is made up of many eth
nic traditions, from those of the 
indigenous Native Americans to those 
of the most recent immigrant group to 
land on our shores. E pluribus unum 
means, not that the many shed their 
manyness to become the same cultur
ally, but that the many ethnic groups 
combine as groups to constitute the 
larger society. Just as the geo-political 
units called states combine to create the 
federation of "United States," so the 
cultural units of ethnic groups coexist 
and cooperate in the workings of the 
larger society. Individuals are necessar
ily "ethnic," but that ethnicity is an asset 
and does not prohibit or inhibit their 
participation in the larger society. 

Both these theories have the virtue of 
simplicity, and have been widely em
ployed. But neither, to my mind, ade
quately accounts for the complexity of 
American civilization. One must ac
count for the American Indian pow
wow honoring World War II veterans; 
the Louisiana Cajun with an Irish sur
name singing a blues song in French; 
the Jewish family adopting current 
Israeli pronunciations for Hebrew 
words instead of their parents' Ashke
naZI pronunciations; the Afro
American blues singer from Virginia 
who incorporates songs of the white 
country singer Jimmy Rodgers in his 
repertory; and the second-generation 

Hungarian steelworker who prefers 
the company of Irish and Slovak fellow 
workers to that of post-1956 Hungar
ian immigrants. What is needed, then, 
is a more elaborate and supple model 
for ethnicity in the United States. I shall 
not be so rash as to proclaim that this 
column will set forth that model, but let 
me dwell a little upon some of its salient 
features. 

The first feature is selectivity. Not only 
folklorists but many other thoughtful 
observers have noticed that immigrants 
to the United States maintain some cus
toms and expressive forms, and quickly 
abandon others. Presumably some 
kinds of folklore and folklife undergo 
uprooting and transoceanic migration 
with ease, while others cannot be trans
planted. One group may maintain its 
aboriginal language and verbal tradi
tions, its music, and its foodways, while 
dropping calendrical customs tied to 
life on the land in the country of origin. 
Another group will abandon language 
but maintain ancient customs relating 
to farming. Further, it has often been 
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observed that, though particular folk
loric traditions are maintained in 
America, the integrated world view and 
way oflife into which these traditions fit 
in the land of origin are lost here, mak
ing the particular traditions serve more 
specialized and culturally fragmented 
purposes. 

A second feature, functioning in tan
dem with selectivity, is tenacity. Ameri
cans partake amply in the custom of 
bewailing the loss of customs. The fact 
is that, within the parameters of selec
tivity, ethnic traditions maintain them
selves very well and for long periods in 
the United States. Once selected for 
maintenance, traditions are clung to 
with surprising vigor, belying the pre
dictions of those who assume they will 
vanish in a generation. Rural-based 
traditions seem especially tenacious. Al
though there seems to be more histori
cal flux in urban-based traditions, even 
there we find that selective tenacity is a 
factor to be reckoned w·ith. 

A third characteristic is the recombi
nant develapment of symbolic forms. The 
selective tenacity, one might say, func
tions not by dinging to expressive 
forms frozen in time as a memory of 
some past cultural life, but rather by 
maintaining a vigorous creative conti
nuity which encompasses new ideas, 
new elements, and new genres. Food
ways are freely and creatively adapted, 
not only to accommodate available 
foodstuffs, but to integrate old and new 
customs and patterns of eating. Musical 
forms and genres, which tend to fare 
quite well in the mill of"selective tenac
ity," exhibit continuing creative recom
bination. Recombinant development
that is to say, creati_vity-must be 
regarded as fundamental to the con
cept of tradition everywhere; but on the 
American scene, with its extraordinary 
flux and interaction, recombinant 
development is so conspicuous and 
continuous that it must be regarded as a 
special hallmark. 

The fourth feature of ethnicity in 
America is individual versatility. Scholars 
whose concern for tradition inclines 
them to deal with society in group terms 
need to remind themselves that indi-

viduals are not always wed eternally to 
the ethnic group into which they were 
born. Particularly in the United States, 
the symbolic forms associated with eth
nicity are available to many as a matter 
of choice. Interethnic marriage is abso
lutely commonplace on the American 
scene, and historical evidence suggests 
that this has always been the case. It is a 
.common American experience for a 
child to grow up within a family where 
the father is from one ethnic tradition 
and the mother from another. Just as 
frequently, further ethnic traditions 
are immediately available to the child 
within his community or neighbor
hood. They may in some cases present 
stark "either/or" choices, but more typi
cally afford the possibility of "picking 
and choosing." When we speak of an 
ethnic group in the American context, 
we are talking about a somewhat amor
phous abstraction comprising a cluster 
of cultural options available to individ
uals in intimate contact with the 
"group." One may consider oneself a 
member of a group in certain ways and 
contexts, but a member of other groups 
in other contexts. Beyond ethnic group
ing, there are other means of grouping: 
geographical (neighborhood, commun
ity, town, state, region), occupational 
(including not only occupations for 
earning a living but important recrea
tional occupations or hobbies), and re
ligious. Thus, an individual may choose 
his ways of expressing himself cultur
ally from more than one ethnic option, 
as well as from a variety of non-ethnic 
options. No account of ethnicity in 
America that ignores individual versa
tility can present a realistic picture of 
the relationship of ethnicity to human 
identity in the American context. 

If these four elements--selectivity, 
tenacity, recombinant development, 
and individual versatility-are indeed 
crucial to the profile of ethnicity in 
America, then ethnicity is clearly not 
the fundamental organizing principle 
in the building of identity in the United 
States. Instead, it functions along with 
other cultural organizing principles
region, occupation, religion-in pro
viding optional social networks, cultural 

traditions, and symbolic expressive 
forms from which an American may 
choose. Is ethnicity therefore dimin
ished? Is it reduced from a fundamen
tal birthright to a cultural bauble? Are 
the folkloric forms identified as "eth
nic" trivialized in their symbolic mean
ing and in the cultural freight they 
carry? Many people believe that the 
answer to these questions is an unequiv
ocal yes. My own answer is: Perhaps, 
but only sometimes. Detached from a 
unifying world view and way of life, 
certain folkloric expressions are doubt
less maintained in the United States for 
more specialized, and one could even 
say trivialized, reasons--particularly as 
mementos of the Old World and old 
ways of life. But these types of folklore 
tend not to be maintained very long; a 
generation or two may be their max
imum life expectancy. Other kinds of 
folkloric expression both endure and 
prosper creatively on the American 
scene; but what endures must have en
during relevance. 

The American cultural process gen
erates a multitude of interlocking, over
lapping, and constantly changing cate
gories of human organization. A fact of 
American life is that everyone born in 
America is a citizen. Another fact of 
life is that few ethnic groups perma
nently control and exclusively identify 
with a particular segment of the land, 
though many develop attachments to 
areas shared with other ethnic groups. 
A further fact _is that American political 
boundaries crosscut ethnic geography, 
from the state level down to the local 
towns and communities. Once ethnicity 
is severed from the identification with 
turf-particular segments of land, 
rural or urban-then it must compete 
with crosscutting groupings such as 
region, religion, or occupation in the 
cultural marketplace where Americans 
select the elements of their interlocking 
identity. To understand the special cre
ative functions of ethnicity in America, 
then, we must search more closely into 
the relationship of ethnicity to the land 
and to the larger civilization's cultural 
patterns and rhythms. These will be the 
subjects of my next column. 
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GREETING CARDS 

The Center's new greeting cards 
depict a wide range of artifacts associ
ated with American folklife traditions. 
Package of six blank cards with enve
lopes-$3. 

Cards may be purchased at the sales 
counter in the Library's Jefferson Build
ing and ordered from the Information 
Office, Box A, Library of Congress, 
Washington D.C. 20540. Above quoted 

price includes postage; mail orders 
must be prepaid. 

Nativity Scene-clay figures made l,y Ada 
Swena, Cochiti Pueblo, New Mexico. Fig
ures white, orange, and black on red back

ground. 

Papercut l,y Magda/,ena Gilinsky in the trad
ition of Polish Wycinanki. Orange, green, 
and blue on white background. 

Farm Animals in a Woodland Setting
painted papercut l,y Claudia Hopf in the 
tradition of German Scherenschnitte. Full 
color, "brush-grained"frame. 

Crazy quilt-from the colkction of Mrs. 
Lura Branscome Stanley, Laurel Fork, Vir
ginia. Full color. 

PUBLICATIONS 

FROM ARCHIVE 

Since the last report in October 1979 
(Folklife Center News, Volume II, No. 4), 
the Archive of Folk Song has published 
a number of new and revised reference 
aids (bibliographies and directories) 
and finding aids (guides to the Ar
chive's field recordings and manuscript 

collections). Listed below are these re
cent compilations, giving pagination 
and name of compiler, usually Archive 
interns. 

Reference Aids: 

The Use of Computers in Folklore and 
Folk Music: A Preliminary Bibliogra
phy. 12 pp. Revision, Evan Stein. 

Cowboy Songs: A Select Bibliography 

of Books. 2 pp.Julia M. Hirsch. 

Dealers of Folk Music and Folklore 
Books. l p. Revision,Joseph C. Hicker
son. 

American Graffiti: A Bibliography. 
7 pp. Elaine]. Epstein. 

0/,d-Timey, Bluegrass, and Early Coun
try and Western Music: A Selected Bib-
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liography of Recent and Current Song 
Books. 4 pp. Richard Brislin. 

Pennsylvania Folk Music: A Bibliogra
phy of Books. 2 pp.Jennifer L. Phillips. 

A Brief List of American Book Pub
lishers with Folklore and Folk Music 
Series or Catalogs. 2 pp. Revision, 
Joseph C. Hickerson. 

Rhymes of Children: A Select Biblio
graphy of English Language Materials. 
3 pp. Barbara C. Orbach. 

A List of Shape-Note Hymnals Cur
rently in Print. 2 pp. Revision, .Joseph 
C. Hickerson.

American Snake-Handling Sects: A 
Selected Bibliography. 4 pp. Marsha 
Maguire. 

Theses and Dissertations in the Library 
of Congress Containing Folksong and 
Folk Music Collectanea. 5 pp. Charles 
W. Bean.

Finding Aids: 

Arkansas Folklore: Field Recordings 
in the Archive of Folk Song. 3 pp. Peter 
F. Butcher.

Brazilian Materials in the Archive of 
Folk Song. 3 pp. Elizabeth D. Eisen
hood. 

Sea Shanties and Sailors' Songs: A 
Preliminary Guide to Recordings in the 
Archive of Folk Song. 5 pp. Robert J. 
Walser. 

Recordings of Slave Narratives and 
Related Material in the Archive of Folk 
Song: Reference Tapes. 3 pp. Revision, 

.Joseph C. Hickerson. 

Requests for these free listings and 
for an inventory of the more than 180 
such publications now available from 
the Archive can be addressed to .Joseph 
C. Hickerson, Head, Archive of Folk
Song, Library of Congress, Washing
ton, D.C. 20540.

MARSHALL LEAVES 

CENTER 

Howard Wight Marshall, a folklorist 
with the American Folklife Center since 
the spring of 1977 who is known for his 
special interest in material folk culture, 
left in July to become Assistant Profes
sor of English and Folklore at Kansas 
State University in Manhattan. While at 
the Center he made numerous lasting 
contributions to the Center's fieldwork 
and publishing activities. He coordi
nated two major team field projects---
the 1977 South Central Georgia Folk
life Project and the Paradise Valley 
(Nevada) Folklife Project which was 
initiated in 1978 and has continued, 
with periodic visits to document the sea
sonal changes in ranching .. life, through 
the spring of this year. He also con
ducted individual field research in 
Summit County, Colorado during the 
summer of 1980. 

A pro Ii fie writer, he co-edited Sketches 
of South Georl(ia Folklife, a 32-page 
photo essay which was distributed at 
regional workshops in Georgia follow
ing the field project, and was used to 
accompany the exhibit Georgia Folk Art 
and Folkl�fe which opened at the Library 
of Congress in.January 1978. He wrote 
the essay on buckaroo life included in 
the book/catalog Buckaroos in Paradise: 
Cowboy Life in Northern Nevada, and 
assisted with many of the development 
details for the exhibit by the same name 
displayed at the Smithsonian Institu
tion between October 1980 and March 
1981. Recently he co-authored the 
essay "Folklife and Cultural Preserva
tion" which appeared in the Depart
ment of the Interior's publication New 
Directions in Rural Preservation. He con
tributed several reports or ''.jottings" 
from the field to the Center's quarterly 
newsletter, and has just completed a 
major bibliography, American Folk Archi
tecture: A Selected Bibliography, which will 
be available shortly. 

All of us at the Folklife Center join 
Rusty Marshall's friends and colleagues 
in wishing him every future success. 

SCHOLARLY MEET

INGS IN HUNGARY 

American Folklife Center Director 
Alan.Jabbour attended a bilateral meet
ing of Hungarian and American schol
ars in Budapest on .July 20-21, where 
he presented the paper "Ethnicity 
American Style: Manipulating Symbols 
of Interlocking Identities." The meet
ing was sponsored by the American 
Council of Learned Societies and the 
Hungarian Academy of Sciences, and 
addressed the topic "Ethnicity and 
Folklore: Ethnic Symbol-Building at 
Home and in the Diaspora." 

Following the meeting in Budapest, 
conference participants took part in the 
"XI th International Folklore Festival of 
the Peoples Living along the Danube," 
held in several provincial towns near 
the river. The festival presentations 
coincided with an international confer
ence of folklorists from France, Ger
many, the United States, Yugoslavia, 
Belgium, Ireland, England, Finland, 
and Romania, who gathered to discuss 
folklore revival movements, "folklor
ism," and related topics. 

FOLKLIFE AND THE 

AGING 

A photographic exhibit Generation to 
Generation: Sharing the Intangible will 
open in mid-September in the new 
Madison Building of the Library of 
Congress. Exhibit photographs were 
selected from the Folklife Center's field 
project collections as well as from the 
Farm Security Administration and Of
fice of War Information collections in 
the Library's Prints and Photographs 
Division. Photographs were chosen for 
the exhibit with assistance from mem
bers of the Center for the Study of Pre
Retirement and Aging at the Catholic 
University of America. They portray 
older citizens as treasuries of culture 
and show that the transmission of cul
tu re to the young is as strong today as it 
was in the 1930s and I 940s. The exhibit 
will be on view through March 1982. 
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Reprinted from Tales from the French Folk-Lore of Missouri /JyjosephMedard Carriere. Menasha, Wisconsin: George Banta Publishing 
Company, 1937. 

Kaskaskia, Nouvelle Chartres, Saint 
Philippe, and Prairie du Rocher be
tween 1699 and 1760. Economic and 
political circumstances later led to the 
resettlement of many of them across 
the Mississippi River in the salt and lead 
mining regions now forming the Mis
souri counties of Jefferson, Washing
ton, St. Francois, and Ste. Genevieve. 
Through decades of Spanish, French, 
and American administration of the 
Mississippi Valley, portions of this area 
retained their French character. As late 
as 193 7 the priest of the township of 
Ste. Genevieve maintained that there 
were at least 600 French-speaking fami
lies in his parish. Linguist Rosemary 

Hyde Thomas, who has been working 
closely with French language and tradi
tions among contemporary residents of 
Washington County, estimates that 
there are presently about 100 native 
French-speaking individuals in the area 
of Old Mines. There is enthusiastic 
interest in the contents of the Carriere 
cylinders among French communities 
in Missouri, who have demonstrated in 
recent years a growing appreciation for 
the French heritage of the area. Thomas 
recently forwarded some 15 peti
tions to the Folklife Center containing 
the signatures of approximately 350 
residents of Old Mines and environs. 
The petitioners request that copies of 

the Carriere cylinders be made avail
able to them as soon as possible. "These 
materials are vital to our own cultural 
studies projects, and it is important for 
us to obtain them now, while we can still 
learn more about their background 
and context from people who remem
ber hearing these things themselves." 

Joseph Medard Carriere, a profes
sor of language at Northwestern Uni
versity, was born in Quebec. His 
fluency in North American French dia
lects gave him a considerable advantage 
in both collecting and evaluating the 
songs and tales of French-speaking 
communities throughout the Missis
sippi Valley. Although he collected tra-
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Carriere's recording machine for 4" cylinders. 

Ziegler House, Ste. Genevieve, Missouri. Built in 1800 by Francois Janis, son of a 
French settler; used as tavern for many years. From HABS collection, Library's Prints 
and Photographs Division. 

ditional material in Louisiana and 
Indiana as well as Missouri and Illinois, 
the cylinder collection appears to be 
largely limited to material collected in 
the vicinity of Old Mines and Ste. Gene
vieve in Missouri, and in Prairie du 
Rocher in Illinois. 

Carriere took down folktales by 
hand. He usually recorded folksongs on 
wax cylinders using a small playback 

machine which had been cleverly mod
ified from components of several Edi
son models to provide recording capa
bility. The machine is housed in a 
compact case which looks like a large 
lunchbox with a horn. He did some of 
his most successful collection from min
ers during their lunch breaks, seated on 
slag heaps near the mines, and it is 
amusing to picture the men eating from 

their lunchboxes, while Carriere re
corded them with his. 

The recordings are of mixed techni
cal quality-some are seriously marred 
by machine noise interference, others 
are relatively clear. But the power of 
the original performances remains 
even in the most technically flawed. 
The singers are unaccompanied, and 
the songs range from familiar church 
hymns such as "II est ne le divin en
fant," to haunting narrative songs and 
laments of great antiquity. 

Documentary information concern
ing the circumstances of individual per
formances is scanty and difficult to 
interpret. Carriere was in the habit of 
writing names of songs and perfor
mances on the tops of the cylinder 
boxes, and these have become sepa
rated from their proper contents over 
the years. As is often the case in work
ing with old recordings, investigation 
into this collection raises almost as 
many questions as it answers. 

Petitions from the community of Old Mines. 

Although most of the recordings 
preserved through the efforts of the 
Federal Cylinder Project are of Native 
American material, there is also impor
tant non-Indian traditional material on 
the cylinders. The recordings ofjoseph 
Medard Carriere, one such collec
tion, give us a unique insight into con
tinuity of language and tradition in the 
French communities of the Mississippi 
Valley. Erika Brady 
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CHICAGO IN 
RETROSPECT 
Continued from page 1 

an opportunity to help a state agency 

become more familiar with resources, 
perspectives, and research techniques 
in folk arts and folklife. The Arts Coun
cil's request and financial commitment 
also allowed the Center, created by an 
act of Congress but a year before, to 
experiment with organizing a major 
field endeavor in an urban setting, 
using a team of scholars. 

Besides providing the necessary in
formation for the Illinois Arts Council 
and gathering documentary materials 
for the Library's collections, however, 
we hoped our fieldwork also would 
have a positive impact on the ethnic 
communities we visited. First, by giving 
special attention to the folk cultural 
aspects of their urban life, we hoped to 
impress upon them the value and 
importance of those arts, traditions, 
and customs. This we felt was especially 
crucial where the respect of the older 
generation for ethnic traditions was not 
equally shared by the younger genera
tions. We thought that attention by rep
resentatives of the U.S. Government 
and of the state arts council could have 
the effect of conferring greater respect 
upon such traditions. We also wanted to 
share with the communities visited our 
sense of the need for documentation of 
their community history. 

After some preliminary research and 
an analysis of the 1970 census figures to 
determine which ethnic groups to in
clude in our survey, we contracted with 
fieldworkers Peter Bartis, Chungmoo 
Choi, Shifra Epstein, Philip George, 
Roberta Fiske, Antony Hellenberg, 
Susan Kalcik, Robert Klymasz, Jens 
Lund, Richard March, Elizabeth 
Mathias, Ralph Metcalfe, Jr., Mick 
Moloney, and Beverly Robinson. A full
time field coordinator, Greta Swenson, 
and Jonas Dovydenas, a professional 
Chicago photographer, completed the 
project staff. We launched the field
work phase in the middle of April 1.977 
and continued through mid-July. 
Fieldworkers generally spent two weeks 

visiting the assigned group or groups, 
and a total of 30 ethnic communities 
were visited during the course of the 
project. Usually two fieldworkers were 
present in the city at the same time; 
when that pair left, others replaced 
them. Swenson and Dovydenas worked 
on the project throughout the three 
months, providing continuity for the 
"chain-link" field team. The word 
"team" should be used cautiously, for in 
this project, unlike several subsequent 
Center projects, there was relatively lit
tle interchange among the field
workers. As a matter of fact, some 
members of the "Chicago team" never 
met one another until the fall meeting 
of the American Folklore Society in 
Detroit. 

The first tangible result of the project 
was the 560-page Report on the Chicago 
Ethnic Arts Project prepared for the 
Illinois Arts Council. It included essays 
by the fieldworkers, and an extensive 
bibliography for each ethnic group 
contacted during the project, as well as 
several pages of concrete recommenda
tions to the Illinois Arts Council on how 
best to design a program serving ethnic 
communities. Each essay presented a 
general overview of the history of the 
ethnic group under discussion and a 
description of the artistic activities col
lectively supported by the community 
or practiced by individual artists. 

The second tangible product was a 
major photographic exhibit selected 
from Jonas Dovydenas's photography 
for the project. The success and popu
larity of the photo exhibit, "Inside Our 
Homes, Outside Our Windows: Photo
graphs of Chicago's Ethnic Communi
ties," is a tribute to the fine documenta
tion that resulted from the project. 

Accomplishments: Illinois Arts Council 

An assessment of the Chicago 
project's impact on the Illinois Arts 
Council should begin with the effects of 
the lengthy final report. Such reports 
tend not to be read in their entirety by 
active administrators of an agency, but 
used selectively as a reference tool when 
questions arise. Staff members dealing 

with ethnic arts have used the report on 
occasion, and others in the city and state 
have availed themselves of it. But it is 
likely that the continuous contact with 
the Council staf

f 

in the process of the 
project-the project coordinator's of
fice was in the same building, and Cen
ter staff visited regularly-had an 
educational impact far exceeding the 
report itself. 

One of the major recommendations 
of the report was that a professional 
folklorist be added to the permanent 
staff of the Illinois Arts Council. We 
believed that if the Arts Council were to 
continue its strong commitment to 
servicing the artistic needs of Chicago's 
ethnic communities and those of other 
cities and regions within the state, the 
expertise that a folklorist would bring 
to their program would be indispens
able. This recommendation has not yet 
been implemented by the Council, 
principally because of restrictions on 
new state positions for the agency. The 
Council did intercede, however, in en
couraging Urban Gateways, an arts and 
education agency serving schools in the 
Chicago metropolitan area, to hire a 
folklorist to develop a program 
presenting ethnic and folk artists in 
area schools. This program has been 

active , for three years, but it now 
appears that the position will end this 
summer. 

Another recommendation to the 
Arts Council was that they expand their 
concern for ethnic arts to include not 
only Chicago but all regions and all cul
tural traditions resident in the state. 
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Fie/,dworker Elizabeth Mathias Leaming the basics of morra, an Italian game of hand move
ments coordinated with shouted numbers. (Photo by Jonas Dovydenas) 

Elena Bradunas (L) and Greta Swenson (R) in Chicago project'ojfice. 

About a year after the completion of 
the project, in response to this recom
mendation, the Council sponsored a 
documentary fieldwork project in 
southern Illinois. The Folklife Center 
assisted in the initial planning stages 
and offered some technical assistance 
through our equipment loan program. 
Jointly funded by the Arts Council and 
the Illinois Council for the Humanities, 
the project was organized and adminis
tered by the Southern Illinois Univer
sity at Carbondale, with folklorist Jens 
Lund of Indiana University acting as a 
consultant. The products from that 
project include the publication Expres
sion, which presents profiles of regional 
folk artists, and a slide-tape show on the 
theme of southern Illinois folklife. 

Council staff members have in
formed us that festivals are flourishing 
in all parts of the state, and that many of 
them include the presentation of ethnic 
arts. Directly after our fieldwork 
project, the Council organized three 
festivals, tapping the lists of artists pro
vided by the report. Chicago has always 
been conscious of its ethnic diversity 
and has many forums in which ethnic 
arts are presented to the public. It 
appears as though these presentations 
are now spreading to other parts of the 
state. The Council recently hired a con
sultant to compile a list of ethnic per
forming artists willing to tour within 
the city of Chicago and throughout Illi
n01s. 

Recent conversations with Council 
staff members indicate that the Council 
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has agreed to form a special Ethnic/ 
Folk Arts Committee to evaluate the 
current servicing of ethnic and folk arts 
and to write a policy for the Arts Coun
cil regarding this aspect of the state's 
arts. Such initiatives indicate a continu
ing concern for addressing the range of 
arts highlighted by the Chicago Ethnic 
Arts Project. 

Accomplishments: Communities Studied 

Funding agencies, no matter how 
active and energetic their professional 
staff, depend ultimately upon the qual
ity of requests they receive from the 
field. From the beginning, it was clear 
to us that one of the best ways to help 
the Illinois Arts Council service ethnic 
communities was to help community 
members learn about the agency and 
turn to it more actively and more 
knowledgeably with requests for fund
ing. This was accomplished to a degree 
during the fieldwork phase, when each 
fieldworker had to discuss the purpose 
of the project with members of the 
communities visited. Later, after the 
fieldwork was completed, the Folklife 
Center organized a series of workshops 
for eight ethnic communities in the city. 
The workshops were special sessions set 
up for community members with 
whom we discussed the project and sug
gested ways in which the work could 
continue after we left. Arts Council rep
resentatives attending the workshops 
spoke to the participants about the 
agency and about procedures for giv
ing grants. It was apparent that the eth
nic communities had not been aware of 
the resources available to therr:. Once 
communication channels were estab
lished, however, the ethnic communi
ties increased their requests, and the 
Illinois Arts Council has responded 
with more grants. Some of the grants 
support "high" art activities of ethnic 
communities, such as the Lithuanian 
Opera Company and the Ukrainian In
stitute of Modern Art. Others may help 
furnish costumes for Polish youth 
dance ensembles, or help an Irish musi-

After Vespers at Holy Trinity Russian Orthodox Greek Catholic Cathedral in Chicago. (Photo 
by Jonas Dovydenas) 

cian publish his dance tunes. In gen
eral, the ethnic groups that have strong 
organizational components in their 
community structure fare better in sub
mitting proposals and receiving grants. 

Two examples describe the after
effects of the study on the communities 
involved. Within the Irish community, 
the workshop participants formed the 
Chicago Irish Folklife Society, "to en
gage in and promote historical research 
on Irish people in the Chicagoland 
area, and for related literary, educa
tional, and cultural purposes." They 
have launched a quarterly newsletter, 
Sceal, through which they share infor
mation about the history of the Irish in 
Chicago. Among Lithuanians, folk art 
is highly appreciated and was in evi
dence in the interior decor of many 
homes we visited. Yet few people knew 
about the individuals who make those 
artifacts, since they are sold anony
mously at gift shops and fairs. After the 
project received some publicity in the 
Lithuanian press, radio, and TV, there 
was increased interest in the artists who 
make such objects. Since then, the press 
has featured profiles of them, and cul-

tural programs have been organized to 
pay them special honor. Most recently, 
a chapter of the Lithuanian Folk Arts 
Institute was established and has be
come active in sponsoring programs, 
such as this summer's class in ·tradi
tional weaving, that highlight Lithua
nian folk arts. 

Accomplishments: Folklife Center 

One reason for undertaking the 
project was to experiment with team 
fieldwork techniques for large-scale 
projects. In discussing the overall struc
ture for this project, we considered two 
options: hiring a few fieldworkers who 
had a general knowledge about ethnic 
cultures in America and allowing them 
to stay for the duration of the project; 
or hiring many fieldworkers who were 
already experts on a particular culture, 
and limiting their stay to one or two 
weeks. We selected the second plan, 
using specialists who were already fa
miliar with the customs and traditions 
they were to study. 

We believed that because of the spe
cial focus of this project on ethnic com
munities, a chain-link schedule used 
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Jonas Dovydenas photopaphing at Holy 
Trinity Russian Orthodox Greek Catholic 
Cathedral. 

with a large team of fieldworkers was 
the best way to ensure proper coverage 
of the many ethnic groups under study. 
We have not followed this model in our 
subsequent field ventures which have 
had a broader scope and focused on the 
folklife of all residents in a region. The 
specificity of the Illinois Arts Council's 
request to survey ethnic groups as 
groups influenced this aspect of the 
project design . A disadvantage of the 
chain-link approach, however, was that 
the one- or two-week time limitation put 
undue strain on the fieldworkers and 
left many of them physically and men
tally exhausted. Because they did not 
meet all of the other members of the 
team, the fieldworkers did not experi
ence the kind of camaraderie or develop 
the collective insight shared by field
workers in our other projects. Several 
of them also expressed frustration be
cause they lacked a sense of the totality 
of the project. Each one was responsible 
for a particular piece of the puzzle, but 
only the coordinator, the photogra
pher, and the Folklife Center staff had 
a comprehensive overview of the effort. 
On the other hand, from the Center's 
perspective, the fieldworkers were ex
tremely efficient and productive, in 
great part because of their prior famil-

iarity with the specific subjects they 
were investigating. In future projects, 
we may again hire "specialists" as 
opposed to "generalists," but we will 
give them more time in the field and 
schedule meetings of the full group 
before and after the project. 

Another major concern of the Cen
ter's staff in planning the project was to 
guarantee that the documentary mate
rials would be of high quality. Knowing 
that not all the fieldworkers were 
experts with cameras and reel-to-reel 
Nagra tape recorders prompted the 
Center to hire a professional photogra
pher who could also serve as the sound 
recordist. We hoped this arrangement 
would free the fieldworkers to concen
trate on interviewing and interacting 
with informants, while still recording 
some of their interviews on cassettes. 
Jonas Dovydenas, the project's media 
specialist, was responsible for setting 
up the open-reel sound equipment to 
record selected performances and 
events. He was also responsible for tak
ing all photographs, although he did 
have some help from Center staff mem
ber Carl Fleischhauer. In our later 
projects we incorporated technical train
ing, whereby fieldworkers were sensi
tized to and trained in the production 
of high-quality photography and sound 
recording. 

Having a professional photographer 
accompany the project team proved 
worthwhile for both the fieldworkers 
and the photographer, especially in the 
light of the success of the photographic 
exhibit "Inside Our Homes, Outside 
Our Windows." Because the profes
sional photographer was present 
throughout the fieldwork, the quality 
of the photographs of each ethnic 
group is consistently high. Dovydenas 
has commented that he would never 
have been able to take so many intimate 
photographs of such diverse subjects in 
a limited time without the cooperation 
of the fieldworkers. They introduced 
him to homes and community events he 
would never have discovered on his 
own. 

Most folklorists are aware that a great 
deal of time is required to organize and 

systematize materials collected in the 
field. An off-hand correlation of site
visit hours to post-fieldwork hours 
needed to process the collected mate
rials is approximately one to eight. 
Thus, the fact that we are just now near
ing the final stages of the post-project 
organization of the materials should 
not be a surprise. A listing of the project 
inventory indicates the magnitude of 
the task we faced when the boxes of 
materials arrived at the Center: 342 
sound recordings, 8,000 black and 
white photographs, and 3,700 color 
transparencies. Added to this were sev
eral boxes of field notes, project .cor
respondence, and other ephemeral 
materials such as Chicago ethnic news
papers, commemoration publications, 
and programs of cultural events. 

As soon as the materials arrived, 
work began to systematize identifica
tion sheets for photos and slides, to cat
alog tapes, and to organize field notes, 
research materials, and other collecta
nea into a retrievable format. At 
present, the collection is being invento
ried and indexed at the Folklife Center. 
Parts of it are to be stored in the 
appropriate custodial the units of the 
Library; the Archive of Folk Song will 
provide complete reference service for 
the collection. 

The difficulties we encountered in 
trying to organize the Chicago mate
rials have helped us plan our other 
projects more effectively. Fieldworkers 
now complete standardized identifica
tion sheets for the photographs and 
sound recordings while still in the field 
and project materials arrive at the Cen
ter with a full log sheet for each item. 
This simple requirement has proven to 
be an efficient labor-saving device. 
Greater emphasis has also been placed 
on fieldnotes, and recent examples 
have been lengthier and more 
thorough. 

The data which has been gathered 
has not yet been tapped for research 
purposes. Most of the reports by the 
fieldworkers were self-contained, 
straightforward ethnographic ac
counts. They did not compare their 
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individual findings with one another. A 
short chapter in the report pointed out 
some basic similarities and conspicuous 
differences, but the observations are 
rather superficial. The materials re
main to be analyzed in greater depth. 
Enough information is available in the 
notes and collectanea to stimulate inter
esting hypotheses for further testing. 
In time, of course, all the materials will 
acquire additional value because of 
their historical depth. The ethnic com
munities will have changed, and the 
data we collected will provide a histori
cal reference point, much as the WPA 
collectanea now serves those who won
der what grassroots life was like in the 
1930s. 

Our initial foray into Chicago brought 
into focus many aspects of ethnic com
munity life in need of serious study. 
The communities are complex social 
structures with their own special histo
ries and many fascinating ongoing 
events and concerns that deserve care
ful documentation. The intricate and 
subtle role of ethnic churches, organi
zations, press, and radio in establishing 
bonds and networks among commun
ity members needs much more atten
tion from folklorists. The need is not so 
much for the simple documentation of 
the existence of these institutions (Folk-

life Center News, Volume III, No. 2) but 
for a careful study of how the institu
tions function in the lives of individuals 
who claim membership or form their 
audience. 

Especially crucial is understanding 
how ethnic groups transmit their sense 
of identity to the younger generations. 
Interaction among family members is 
of great importance, and folklorists, 
who know how to observe what is trans
mitted "at the dinner table," as it were, 
could provide valuable insights. On the 
other hand, institutions such as com
munity schools and youth organiza
tions that have dance and choral 
ensembles, summer camps, or sports 
activities are equally effective in bond
ing younger members of an ethnic 
community. Little has been done in 
gaining first-hand accounts from 
youngsters about their choice to join in 
or abstain from such activities. Even less 
has been done in analyzing the cultural 
and social contents of the organized 
programs. What children learn in a Pol
ish Saturday school or a Hebrew Sun
day school is very much a part of what 
they construe to be their ethnic back
ground. The teachers, parents, and 
community at large have collectively 
approved the curriculum in such 
schools, making them what might be 

termed "folk schools" in the truest 
sense of the phrase. These community
based cultural institutions should be of 
great interest to folklorists as part of the 
folklife of urbanized ethnic communi
ties. 

The Chicago project raised many of 
these issues and the Center decided to 
take a more focused look at several of 
them in our subsequent work. Our 
study of ethnic broadcasting in the 
United States is one example. Another 
is our encouragement of the Library of 
Congress to more actively seek exam
ples of ethnic periodical and scholarly 
publications for its collections. 

With this retrospective, I hope to 
have communicated some thoughts we 
share at the Folklife Center when re
flecting on our past projects. We feel 
elated about accomplishments, frus
trated by shortcomings, forever won
dering how other choices and decisions 
might have affected the final outcome. 
Like any folklorists who have spent 
time in the field and then departed, we 
feel a pain of severance and wish we 
could stay in closer touch with the 
agency and communities with which we 
worked. Yet the insights gained and the 
visions of new horizons for future ex
ploration sustain our sense of continu
ity and commitment. Elena Bradunas 
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