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Sound and images from this baptism in Carson Creek, Alleghany County, N.C., are 
included in the two publications from the Blue Rulge Parkway Folklife Project. A 
behind the scenes look at their production begins on page 8. (Photo uy Terry Eiler) 

CULTURAL 

CONSERVATION 

STUDY 

On August 31 a coop
erative agreement was
signed between the Li
brary of Congress, on
behalf of the American
Folklife Center, and the
National Park Service,
on behalf of the Secre
tary of the Interior.
The agreement outlines
funding and production
stages for completion of
the joint study of intan
gible elements of the
country's cultural heri
tage called for by the
National Historic Pres
ervation Act Amend
ments.of 1980, P.L. 96-
515 (Folklife Center News,
Vol. IV, No. 1, January
1981). 

 

 
 
 
 

 
 
 
 

 

 

 
 

In accordance with 
the agreement, the Folklife Center has 
contracted folklorist Ormond Loomis, 
who has taken a leave of absence from 
the Florida Folklife Program, to orga
nize, guide, and ultimately draft the 
report. He will prepare the study in 
consultation with the Center and the 
National Park Service. He will also con
sult folklorists, anthropologists, historic 
preservationists, archeologists, public 
administrators, and others with a know!-

edge of and interest in the subject. His 
term of work will include attendance at 
professional association meetings to 
discuss the study. Interdisciplinary and 
interagency public meetings will be 
organized in Washington, D.C. and 
around the country to consider and 
comment on preliminary drafts of the 
study. The report is to be submitted to 
the President and the Congress in 
December 1982. 

NEW NAME 

FOR 

ARCHIVE 

On September 21 
William Welsh, The 
Deputy Librarian of 
Congress, authorized an 
official name change for 
the Archive of Folk 
Song. It will hereafter 
be known as the Archive 
of Folk Culture. The 
change portends no 
shift in budgets, person
nel, or administrative 
relationships, but rather 
aims to make the name 
of the Archive a more 
accurate reflection of its 
field of concern. 

The Archive was 
founded in 1928 by 
Robert Winslow Gor
don, who named it the 
Archive of American 
Folk Song. The nature 

of the material Gordon collected and 
the Archive's affiliation with the Music 
Division made the references to Amer
ica and to folksong in the title most 
appropriate. As the years passed, the 
Archive became the Library unit that 
assumed responsibility for such non
musical materials as folktales, games, 
dance, sermons, proverbs, and reminis
cences, as well as for folk music from 

Continued on page 7
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DIRECTOR'S COLUMN 

In my last column i speculated on the 
features that characterize the complex 
workings of ethnicity in America, 
dwelling particularly on selectivity, tenac

ity, recombin.ant development, and individ
ual versatility as salient features. As 
illustrations of the process, let us look at 
a single moment in American cultural 
history, using music as our focal art. 
The time is a brief span of years after 
World War II, perhaps 194 7-1955. 
Many cosmopolitan Americans regard 
it as an era when "nothing was going 
on," a sort of dead period culturally 
speaking. From a national vantage 
point that may have been the case, but it 
does not follow that nothing was going 
on at all. On the contrary, the post-

World War II period was a time of 
intense fermentation at the grassroots 
level of culture, if the evidence of folk 
music is to be believed. 

In the Upper South, and in urban 
areas to which Appalachian migrants 
moved, a new Anglo-American style 
called bluegrass suddenly took shape 
just after World War II. It is character
ized by singing in the classic Anglo
American style and use of acoustic 
stringed instruments-in conscious 
opposition to the more broadly popular 
singing style and electrified instru
ments already becoming standard in 
country music at that time. Instruments 
typically include fiddle, banjo, acoustic 
guitar, and double bass. Thus bluegrass 
taps the most conservative stylistic 
preferences of British-American folk 
music. At the same time, it borrows 
repertory and stylistic elements from 
Afro-American music, and from jazz 
and popular music it borrows such 
devices as "breaks" featuring different 
instruments in turn-devices unknown 
in earlier hillbilly string bands. In short, 
bluegrass is a striking new synthesis for 
Anglo-American culture in the Upper 
South, expressing both long-standing 
values and the new experiences of the 
post-World War II world in Appalachia 
and in cities like Baltimore and Detroit 
where Appalachians migrated. 

During the same period, but 
quite independently, the contemporary 
Afro-American style known as rhythm 
and blues was quickly taking shape in 
the Deep South and in urban centers 
where large numbers of blacks had 
migrated-particularly Chicago. The 
chief characteristic of the new style was 
that it was plugged in. Amplified gui
tars and other stringed instruments 
symbolized the new urban experience 
of Deep South blacks. At the same time, 
amplification permitted creative exten
sion of the traditional slide guitar tech
nique which had already become a 
hallmark of the older country blues 
style. Plugging in thus proved to be a 
deeply traditional innovation, simulta
neously embracing new cultural experi
ences and asserting deeply held older 
values. 

One might surmise from the parallels 
between bluegrass and rhythm and 
blues that both reflected a larger cul
tural fermentation in the South, which 
is the cultural home region for both. 
The American South comprises a vast 
and complex region, peopled by a vari
ety of regional and ethnic groups, 
which for over a century has consis
tently engendered new musical styles at 
the grassroots level and exported them 
into the stream of popular music at the 
national level. This long-standing pat
tern of cultural flow might account for 
bluegrass and rhythm and blues in the 
period after World War II. But there 
are further parallels beyond the South. 

Looking beyond the South, the period 
following World War II saw the devel
opment of the contemporary American 
Indian powwow style in Oklahoma and 
throughout the American Plains. The 
musical style is pan-tribal style, in con
trast with the separate tribal repertories 
and stylistic preferences that preceded 
it. It probably evolved first in Okla-
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homa, whence it spread quickly through 
the entire Plains region, and it contin
ues to spread into other other tribal 
gatherings further west and east. Tribal 
traditionalists fret about its intrusion 
into older traditional ceremonies, but 
the powwow style clearly represents a_ 
new pan-Indian experience and world 
view, and it clearly has strengthened 
Native American identity throughout a 
vast swath of America. 

Why did three contemporary tradi
tional styles---bluegrass, rhythm and 
blues, and the Plains powwow style
evolve suddenly and simultaneously in 
the decade following the conclusion of 
World War II? And what is the signifi
cance of their development? 

First, all three newly evolved styles 
evince, in the elements synthesized into 
the styles, a reaching out by an ethnic 
tradition to embrace neighboring tradi
tions as well as elements of the general 
American experience. Yet they simul
taneously re-emphasize certain funda
mental stylistic elements of the group's 
traditional art. 

Second, they suggest by their simul
taneity that such creative evolution of 
traditional symbolic forms does not 
occur wholly within an ethnic or re
gional group's internal cultural chemis
try, but is catalyzed by inscrutable but 
real forces and rhythms in the larger 
civilization. It may require the group's 
inner chemistry, but that chemistry 
alone does not suffice to explain the 
phenomenon. 

Third, there is an interesting rela
tionship between recombinant develop
ment at the group cultural level and 
individual versatility at the personal level. 
An energetic symbolic form like blue
grass or rhythm and blues tends to be 
both culturally aggrandizing in em
bracing elements from other cultural 
traditions, and personally aggrandizing 
in that it attracts new adherents beyond 
the source group as narrowly defined. 
It is a process that. in a real sense, rede
fines a group and its boundaries. 

One might assert that the fluidity of 
cultural process exemplified by blue
grass, rhythm and blues, and the pow
wow style is in fact characteristic of all 

cultures around the world, and is thus 
not an American phenomenon in any 
distinctive sense. When one contem
plates culture as a human phenome
non, it is doubtless true that cultures 
change, and that a chief cause of 
change is contact with other cultures. 
Yet my sojourn in Hungary this past 
summer suggested to me that there 
might be differences in the cultural 
development of ethnicity American 
style, and that the differences might be 
not only of degree (a faster rate of 
change, for instance) but of kind. At the 
level of cultural discourse I found that 
some of our European colleagues re
garded ethnicity as somehow more 
fundamental than cultural attributes 
associated with, say, region, religion, or 
occupation. One studies a given ethnic 
group, and as sub-categories one stud
ies that group in a particular region, or 
in particular occupations, or in reli
gious practices. Similarly, in general 
social discourse I noticed that ethnicity 
and nationality seemed to be conflated 
in a way sometimes perplexing to an 
American. Can a Gypsy in Hungary be 
both Gypsy in ethnicity and Hungarian 
in nationality? Or does the term "mi
nority" imply a kind of categorization 
that excludes ethnic minorities from 
national life in a way fundamentally dif
ferent from the American experience? 
We worry about this issue in the United 
States, yet I found the distinctions of 
ethnicity more severely observed in 
Europe. 

The key difference, I am coming to 
believe, lies in the neutrality of the land 
itseU:--or rather, in the neutrality of 
Americans' perception of their rela
tionship to the land. Our nation is very 
large and encompassing, and there is 
still plenty of space for people by almost 
any comparative standard. Within 
those spacious bounds the population 
moves and shifts with an ease and an 
alacrity unparalleled in recent Euro
pean history. With the exception of 
some of the Southwest and West and a 
few scattered pockets elsewhere, land 
in America does not seem so perma
nently tied to the sole ownership of 
single ethnic groups. Nor do ethnic 

neighborhoods in urban areas prove 
permanent in their composition, de
spite both anxiety about ghettos and 
short-term pride in the positive aspects 
of ethnic neighborhoods. The long
term pattern seems to favor fluidity 
over community stability, individual 
choice over permanent domain. Some 
will find this invigorating; others will 
see it as culturally dangerous. But, 
whatever its virtues or defects, the pat
tern of life on the American land cer
tainly tends to define ethnicity not as 
the fundamental cultural organizing 
principle, but as one cultural dimension 
among many. It parallels or competes 
with family, geographical community, 
region, occupational networks, and re
ligious affiliations in a complex of 
options available to every American. 

Yet the phenomena of bluegrass, 
rhythm and blues, and the modern 
powwow style should remind us that 
ethnicity thus defined is not therefore 
doomed to extinction. Rather, it re
mains a potent creative factor in Ameri
can culture, but a factor which seems to 
be most creative when it combines selec
tivity, tenacity, recombinant development, 
and individual versatility in a fluid syn
thesis of the old and the new in the arts 
and lives of Americans. 

AMERICAN FOLKLJFE 

"American Folklife" means the 
traditional expressive culture shared 
within the various groups in the 
United Stntes:familial, ethnic, occu
pational, religi,ous, regi,onal. Expres
sive culture includes a wide range of 
creative and symbolic forms such as 
custom, belie}; technical skill, lan
guage, literature, art, architecture, 
music, play, dance, drama, ritual, 
pageantry, and handicraft. Gener
ally, these expressions are learned 
orally, l,y imitation, or in perfor
mance, and are maintained or perpet
uated without formal instruction or 
institutional direction. 
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IN MEMORIAM 

Richard M. Dorson died on Septem
ber I I, I 98 I in Bloomington, Indiana 
at the age of 65. A few weeks later, 
graduate students at George Washing
ton University found on their folklore 
qualifying exams the question "Discuss 
the contributions Richard M. Dorson 
has made to the fields of American folk
lore and American studies." This ques
tion will doubtless appear on many 
exams in the years to come. It will not be 
easy to answer in a given time limit. It 
would be even more difficult, however, 
if one had to single out his most 
important contribution. 

Dorson's most tangible legacy is the 
roster of 24 books and over 200 articles 
which he wrote. Several of the books 
were awarded the Chicago Folklore 
Prize: Jonathan Draws the Long Bow 
(1947), Buying the Wind (1965), and The
British Fo/,klorists, a· History and Peasant 
Customs and Savage Myths ( I 969). Others 
received special attention such as Amer
ica in Legend, which was selected by a 
number of book clubs in 1974. 

But it is American Folklore (1957) to 
which graduate students of the future 
will turn for the articulation of his 
thought. The book explored the man
ner in which each epoch and feature 
of American history and culture-the 
colonial settlement, westward expan
sion, immigration, regionalism, and so 
forth-gave rise to specific types of 
folklore appropriate to the period and 
experience. Dorson emphasized the 
historical context for the study of folk
lore, a view which grew naturally from 
his academic training. Following his 
undergraduate work at Harvard, he 
continued his studies there and re
ceived an M.A. in American History in 
1940 and a Ph. D. in History of Ameri
can Civilization in 1943. Being a skilled 
craftsman of the English language, he 

· 

welded folklore and American history 
in works that were at once informative 
and enjoyable to read. 

The British Folklorists, a History and
Peasant Customs and Savage Myths dem
onstrate his interest in the historical 
developme·nt of his own discipline. His 
work as general editor of the series Folk
tales of the World, which he produced in 
consultation with an international array 
of scholars, bore evidence to his con
tinuing commitment to the interna-

 

Richard M. Dorson. (Photo courlesy of Folk
lore Institute) 

tional scope of folklore study. He 
attended and addressed scholarly 
meetings in all parts of the world, and 
encouraged students from many for
eign lands to join him in the study of 
folklore and folk culture. 

A less tangible, yet perhaps even 
more significant legacy for which Rich
ard Dorson will be remembered is his 
work to establish folklore as a legitimate 
field of graduate study. For those now 
coming out of graduate schools, it is 

hard to imagine a time when there were 
no folklore departments and no folk
lore degrees. They now exist in part 
because Richard Dorson's vision, com
bined with his intellect, talent, and 
commitment, resulted in the Folklore 
Institute at Indiana University in 1963. 
Stith Thompson can be credited with 
breaking the academic soil for the es
tablishment of folklore, but Dorson 
designed the blueprint and laid the 
strong foundation for the building of 
folklore studies in America. 

I would like to share one personal 
memory of a professor and a friend. In 
197 5 Dorson led a team of graduate 
students into the urban setting of Gary, 
Indiana to do fieldwork. It was a chal
lenge for all of us, and it was inspiring 
to see a man in his late 50s become so 
excited about stepping on new turf. His 
energy put us to shame. We were con
stantly amazed at his ability to keep a 
schedule of evening appointments for 
interviews that often lasted into the 
night. The next morning, we would 
find him bright and alert, waiting for us 
to join him for our usual team breakfast 
at which he would often announce that 
he had stayed up an extra hour to 
record his fieldnotes. All we could do 
was resolve to emulate his good exam
ple. The resolve which he inspired in 
his students constitutes the legacy he 
left behind on a more personal level. 

It is only fitting that one who appre
ciated American history for its strong 
evidence of pioneer spirit became, in a 
sense, a historic figure in his own right. 
The pioneering work he did to establish 
and nurture the folklore program at 
Indiana University, which in tum in
fluenced the creation of folklore pro
grams at other universities across the 
country, makes him a founding father 
of folklore in America's academic his
tory. He was a legendary man who 
many of us feel honored to have 
known. El,enaBradunas 
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PUBLICATIONS 

CURRENTLY 

AVAILABLE 

Unless otherwise noted, available 
from the American Folklife Center. 

American Folklife Center. A general 
brochure on the Folklife Center. 

Archive of Folk Culture. A general bro
chure on the Archive. 

An Inventory of the Bibliographies and 
Other Reference and Finding Aids Prepared 
by the Archive of Folk Culture. Informa
tion handout. 

PUBUCATIONS OF THE 

AMERICAN FOLKLIFE 

CENTER: 

No. 1-Folklife and the Federal Govern
ment: Activities, Resources, Funds and Ser
vices by Linda Coe, 147 pp.; $2.75. Mail 
order with remittance: Superintendent 
of Documents, Government Printing 
Office, Washington, D.C. 20402; stock 
no. S/N030-000--0009 l-9. 

No. 3-F olklife and Fieldwork by Peter 
Bartis. A 25-page layman's introduc
tion to fieldwork and field study tech
mques. 

No. 4-Ethnic Broadcasting in the 
United States by Theodore C. Grame. A 
165-page study of the history of ethnic
radio and summary of field survey.

No. 5-Maritime Folklife Resources. A 
129-page indexed directory of institu
tions across the country with maritime
folklife holdings.

No. 6-Buckaroos in Paradise: Cowbo-y 
Life in Northern Nevada by Howard 
Wight Marshall and Richard E. Ahl
born, (reprint) 120 pp. A companion 
publication to the Smithsonian exhibit, 
including an essay on buckaroo life, a 
catalog of exhibit artifacts, and numer
ous photos. Available from the Univer
ity of Nebraska Press, Sales Depart
ment, 901 North 17th Street, Lincoln, 
Nebraska 68588; $15.95. 

NEW PUBUCATIONS: 

No. 7-Blue Ridge Harvest: A Region's 
Folklife in Photographs by Lyntha Scott 
Eiler, Terry Eiler, and Carl Fleisch
hauer, 115 pp.; $4.75. A close look at 
the cultural landscape, communities, 
religion, and lifestyle portraits of men 
and women from the area. Mail order 
with remittance: Superintendent of 
Documents, Government Printing Of
fice, Washington, D.C. 20402; stock no. 
SIN 030-000-00127-3. 

No. 8-American Folk Architecture: A 
Selected Bibliography by Howard Wight 
Marshall with assistance from Cheryl 
Gorn and Marsha Maguire, 79 pp. Arti
cles and books on theory and general 
topics, antecedent references from the 
British Isles, and resources on specific 
regions of the country. 

No. 9-Folklife Resources in the Library 
of Congress: A Preliminary Survey by 

Holly Cutting Baker, 55 pp. Resources 
of interest to scholars and enthusiasts in 
Library collections outside of the Cen
ter with information on location, public 
hours, and reference tools. 

American Folklife: 1982 Weekly Appoint
ment Calendar. Documentary photo
graphs from the Center's research 
projects; photographs face one week's 
calendar page and an eight-inch square 
portfolio box contains four separately 
bound three-month units; $6.95 plus 
$1 postage and handling. Available at 
sales counter, Jefferson Building, Li
brary of Congress, and by prepaid 
order from the Library of Congress, 
Information Office, Box A, Washing
ton, D.C. 20540. 

Children of the H eav'nly King: Religious 
Expression in the Central Blue Ridge, 
edited and annotated by Charles K. 
Wolfe, two discs and 48-page illustrated 
booklet; $14. Available from the Li
brary of Congress, Recording Labo
ratory, Motion Picture, Broadcasting 
and Recorded Sound Division, Wash
ington, D.C. 20540"; record number 
AFC 169/70. Checks payable to the Li
brary of Congress must accompany the 
order. 

Generation to Generation: Sharing the

Intangibl,e exhibit brochure with listing 
of photographs, available free from 
Folklife Center. Poster, $2.50 plus $1 
postage and handling, available at sales 
counter, Jefferson Building, Library of 
Congress, and by prepaid order from 
the Library of Congress, Information 
Office, Box A, Washington, D.C. 
20540. 

Craft brochures-Bookbinding, Egg 
Art, Rag Rugs, and The Art of Paper Cut
ting. 

Greeting cards-Tumbling Star 
Quilt, Yo Yo Quilt, Lone Star Quilt, 
Cutting Carrots, Papercut, Farm Ani
mals in a Woodland Setting, Crazy 
Quilt, and Nativity Scene-package of 
six blank cards with envelopes $2. 75 
plus 50 cents postage and handling. 
Available at sales counter, Jefferson 
Building, Library of Congress, and by 
prepaid order from the Library of Con
gress, Information Office, Box A, 
Washington, D.C. 20540. 
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PUBLICATIONS 

DISTRIBUTION 

American Folklife Center and Ar
chive of Folk Culture publications were· 
recently included in the distribution 
program developed by the Library's 
Documents Expediting Project which 
services some 1,500 libraries across the 
country. Through this program, hard 
copies of Center and Archive publica
tions will be sent to the 124 libraries 
subscribing to the project, and micro
fiche copies will be sent to the govern
ment's Regional Depository libraries. 
Approximately 200 items published to 
date by the Center-reference and 
finding aids, field manuals, resource 
directories, and scholarly publica
tions--are currently being prepared 
for distribution. For further informa
tion, contact the Documents Expedit
ing Project, Exchange and Gifts 
Division, Library of Congress, Wash
ington, D.C. 20540. 

WINTER PROGRAM 

The Center's 1981-82 Winter Pro
gram will begin on Thursday, Novem
ber 12, with a day focusing on the 
customs and foods traditionally associ
ated with Thanksgiving. Four films will 
be shown starting at noon, followed by a 
lecture at 5 p.m. by Jay Anderson, pro
fessor of folklore and historic preserva
tion in the Folk Studies Program, 
Western Kentucky University. On 
December 3 the Center will sponsor a 
symposium on folklife and the elderly. 
The symposium has been scheduled to 
coincide with the conclusion of the 
White House Conference on Aging 
which will take place in Washington be
tween November 29 and December 3. 
There will be a film screening on J anu
ary 7. Traditional crafts in the Library 
of Congress is the topic for the work
shop and symposium to be held Febru
ary 4; this program will focus on 
craftspeople working to maintain the 
Library's premises and the traditional 
skills they perpetuate. A second film 

screening is scheduled for March 4. 
The concluding workshop and sympo
sium on April 8 will highlight the craft 
of woodcarving. For further informa
tion, contact Ray Dockstader, American 
Folklife Center, Library of Congress, 
Washington, D.C. 20540. 

IN MEMORIAM 

K. Ross Toole, Montana history pro
fessor and author, died in mid-August 
at the age of 61 in Missoula, Montana. 
Dr. Toole was an original appointee 
from private life to the Center's Board 
of Trustees in 1976. He resigned in 
197 8 for health reasons. 

Dr. Toole was a strong defender of 
the West, and especially of his home· 
state. He spent his last 16 years as a 
scholar of Western and American his
tory at the University of Montana. A 
sometimes controversial figure, he was 
a prolific writer and authored numer
ous books and articles. He was an 
eloquent speaker who had students 
waiting in line to enroll for his classes. 
He believed in the "utilization of history 
for practical purposes." and strove to 
make his audiences think. To that end, 
he was most successful, and will be 
greatly missed. 

K. Ross Toole. (Photo l,y]im Mohler)

NEW LIBRARY 

DISTRIBUTION FOR 

NEWSLETTER 

Beginning with the current issue of 
Folklife Center News, multiple copies will 
be distributed to Library of Congress 
offices, but blanket individual distribu
tion within the Library will be dis
continued. All persons interested in 
continuing to receive a personal copy of 
the newsletter are encouraged to con
tact the Center for inclusion on a special 
in-house mailing list. Please contact 
Doris Craig, American Folklife Center, 
G-104D Jefferson Building, ext.
76590.

WORLD'S FAIR 

- FOLKLIFE FESTIVAL

The 1982 World's Fair directors have
announced _ plans to include a major
folklife festival in the fair which will
open on May 1 in Knoxville, Tennes
see. Folklife festival programs will pre
sent dance, music, song, crafts, and
general cultural traditions of the south
central Appalachian region, draw_ing
participants from parts of Tennessee,
Kentucky, West Virginia, North Caro
lina, South Carolina, and Georgia. Pro
grams wilJ build upon the findings and
recommendations of the American
Folklife Center's research project
through which folklorist Mick Moloney
visited the region in the fal] of 1980 to
evaluate resources and develop guide
lines for the festival (Folklife Center
News, Vol. IV, No. 1, January 1981).
Richard Van Kleeck has been hired to
organize and direct the presentations.
A generous corporate gift from Stokely
Van Camp, a major food production
company based in Indiana, was re

. ceived which will assist in the prepara
tion of the site and in the development
of the festival.

Van Kleeck, a classically trained 
musician, comes to the position of festi
val director from five years of organiz
ing the highly successful annual folk 
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The Federal Cylinder Project team: Gregory 
Pontecoroo, Thomas V ennum, and Dorothy 
Sara Lee. (Photo l,y CarlFleischhauer) 

festival "Celebration Northeast" at 
Dartmouth College. He has a broad 
acquaintance with performers and 
craftspeople from the Appalachian 
region of the country, as well as with 
folklorists interested in those tradi
tions. In a recent conversation he was 
enthusiastic about the prospect of do
ing work to ·present the traditions of 
central Appalachia. 

The festival site is a 1.3 acre hilltop 
location adjacent to the main fair
grounds. Van Kleeck says that current 
plans call for the construction of a large 
amphitheater and two small stages, 
along with five major craft areas. There 
will also be several locations where 
larger folk processes, such as. the con
struction of a traditional house from 
the region, will be demonstrated. The 
old L & N Hotel near the festival area, 
named for the Louisville-Nashville rail
way line, will be restored to house the 
performers, provide refreshment sites, 
and present audiovisual exhibits re
lated to the festival. 

The festival is scheduled to run for 
the duration of the fair-184 days, 
through October 31, 1982. Van Kleeck 
estimates that, taking into account the 
simultaneous presentations, there will 
be approximately 30 hours of pro
gramming presented each day. Three 
folklorists will begin work in October 
and an additional six will begin in Janu
ary to assist in researching and structur
ing the extensive program. Van Kleeck 
plans both to include previously identi
fied musicians and craftspeople in the 
festival, and to make every effort to 
locate communities and individuals 
whose cultural traditions remain unex
plored. He hopes to make the folklife 
festival at the 1982 World's Fair the 
most comprehensive presentation of 
south-central Appalachian folk culture 
organized to date. 

CYLINDER PROJECT 
UPDATE 

Several changes in the status and 
staff of the Federal Cylinder Project 
have occurred during the last six 
months. 

The project team has nearly com
pleted the preservation of early cylin
der recordings in the collections of the 
Library of Congress and other govern
ment agencies. From the estimated 
total of 2,960 cylinder recordings pre
pared for duplication, 2,536 have been 
dubbed onto magnetic tape since the 
project's inception. The inventory of 
cylinder recordings in the collections of 
Federal agencies has been revised, and 
a two-year status report from June 
1979 through May 1981 is complete. 

All three of the original team mem
bers-Erika Brady, Maria La Vigna, 
and Ronald Walcott-have now left the 
project. The Center is pleased to wel
come Dorothy Sara Lee from Indiana 
University as ethnomusicologist for the 
Federal Cylinder Project, and Gregory 
Pontecorvo from Amherst College as 
media clerk. In the upcoming months 
they will be working with Thomas Ven
num, the project's director, to locate 

and catalog documentary materials re
lated to the duplicated cylinders. 

ARCHIVE NAME 
Continued from page 1 

abroad. Acknowledging these two de
velopments, in August 1946, the Li
brary created the Folklore Section with 
Duncan Emrich as Chief. The section 
remained within the administrative 
purview of the Music Division, as a 
reference unit for non-musical mate
rials, and co-existed with the Archive of 
American Folk Song. After Dr. Emrich 
left the Library in 1955, the reference 
section was discontinued and the name 
became simply the Archive of Folk 
Song. The word "American" was not 
readopted in recognition of the impor
tant ethnomusicological materials that 
had been acquired from abroad and the 
need for more comparative study o,f 
folk music. 

In 1978 the Archive transferred its 
administrative affiliation from · the 
Music Division to the American Folklife 
Center. By itself, this structural change 
would not have been enough to warrant 
dropping the musical reference in the 
name. Folklorists, after all, revere tradi
tion. The designation "Folk Song," 
however, had already begun to prove a 
re;µ impediment to the work of the 
Archive. Scholars would remark about 
important collections, which, "of 
course, would not be of interest to the 
Archive because there isn't any music in 
them." Or they would promise to 
donate a collection as soon as they 
found time to edit out the talk between 
songs. The generic designation of folk
song also proved a barrier to communi
cation with other cultural institutions 
and tended to discourage or confuse 
researchers. 

So if the question "What's in a 
name?" be raised, in this case the hope
ful response is a. closer and more effi
cient relationship with the network of 
individuals and organizations which the 
Archive of Folk Culture serves. 
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D.J- and Janet Keith at Floyd County High School. (Photo l,y Lyntha Eiler)

BLUE RIDGE 

FIELDWORK 

The Center has recently completed 
two publications and the final report 
from the Blue Ridge Parkway Folklife 
Project (see box). ln the project report 
co-author Charles K. Wolfe writes that 
fieldwork at its best is characterized by a 
"heady mixture of creativity, serendip
ity, and chance." The following two sto
ries from the fieldwork bear out 
Wolfe's characterization. They convey 
something of the human dimension of 
fieldwork and suggest how difficult, yet 
how rewarding, it can be to coordinate 
the work of a team of researchers. They 
also illustrate how members of the field 
team got acquainted with people, how 
the team worked together, and how 
fieldwork contributed to the photo
graphic book and phonograph record. 

DJ. AND JANET KEITH 

A picture story about David Joel and 
Janet Keith and their family is an 
important part of Blue Ridge Harvest, 
the photographic book from the proj
ect. DJ., as David prefers to be known, 
and his wife Janet teach at Floyd Coun
ty High School in Virginia, and the 
project research team spent quite a bit 
of time with the family. When I tried to 
reconstruct how we met the Keiths, I 
thought that Terry and Lyntha Eiler, 
the husband-and-wife professional 
photographers on the field team, had 
made the first contact, so I telephoned 
Terry to ask him. 

I can't remember exactly. The 
first time I talked to D.]. was at 
the old schoolhouse that they used 
for an equifrment shed. He said 

they were going to cut silage, and 
that we could come over and pho
tograph it. You know, this was at 
the time we were going to study 
Road 804, remember? But the 
first contact with the family was 
when you, Lyntha, and I looked 
over that old Church of the Breth
ren south of Willis. 

Regardless of how we met the family, 
our interest in them was related to an 
unwritten wish list of subjects we 
wanted to locate and document. The 
field team created the list during the 
course of day-to-day conversations.

In the South, a major element of any 
broadly conceived folklife study is the 
church. In the central Blue Ridge we 
visited Baptist churches of all sorts
Regular, Primitive, Union, Missionary, 
lndependent. At some point the team 

•
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Terry and Lyntha Eiler with son Andrew in 
1980. (Photo IJy Carl Fleischhauer) 

.added to its wish list some churches of 
other denominations,just for balance. 

Eighteenth-century German immi
grants play an important role in the 
history of the central Blue Ridge. 
Among them were settlers from a re
ligious denomination formerly called 
the German Baptist Brethren, nick
named "Dunkards" or "Dunkers." The 
denomination is now known as the 
Church of the Brethren, and the 
church near the Keith's home was an 
appealing candidate for broadening 
the base of religious documentation in 
the project. After the Eilers and I 
looked it over, I went to a nearby house 
for more information. I met Weeda 
and Dewey Keith, D.J.'s parents. They 
told me that they were not members of 
the church themselves, and that the 
congregation was no longer very active. 
The church, therefore, seemed un
promising, but the family later turned 
out to be important in the project. 

Another wish-list item was to find a 
farm suitable for orienting the project's 
special interns. National Park Service 
workers joined the project as interns, 
and a farm visit served to introduce 
them to methods of documenting 
material culture. We were always on the 
lookout for suitable farms, and the old 
Keith place was a candidate. 

Yet another wish-list entry was youn
ger faces. Many of the project's infor
mants were of retirement age, and the 
Eilers especially felt that the team 
should begin documenting the lives of 
some younger people. D.J. and Janet, a 
couple in their thirties with three chil
dren, filled that bill. 

One last item on the list that might 
have contributed to Terry and Lyntha's 
meeting the Keiths grew out of the 
project's mid-point meeting, a forum 
for assessing the project's accomplish
ments to date and for articulating goals 
for the remaining weeks. Many subjects 
were discussed, including the question 
of how informants were selected. As 
folklorists, we tend to lean towards the 
more expressive aspects of culture
music, art, stories, and the like-and 
sometimes neglect people who are not 
performers. Most of the people we had 

visited were known (or thought of) as 
preachers, cooks, singers, quiltmakers, 
or raconteurs, and lived scattered 
throughout the seven-county study 
area. In order to find non-performers 
and also to explore the life of a single 
rural neighborhood, we decided to pick 
a stretch of road and visit everyone on 
it. Sadly, we only scratched the surface 
of this idea, but we got as far as choos
ing Virginia secondary highway 804 in 
Floyd County as the road. The Keiths 
lived near one end of Road 804. 

The wish list, then, was a sort of 
rough template that team members 
had in mind as they surveyed the area. 
The factors noted above made us keep 
an eye open for a family like the Keiths, 
but the process of searching and find
ing was relatively informal. 

We had a business card for the 
project, and as well as Terry can recall, 
he gave one to D.J. when he first met 
him at the implement shed. D.J. must 
have taken it home to Janet, who is a 
keen student of local history, the family 
genealogist, and teaches "heritage" 
courses at the local high school. I 
imagine that the idea of a Library of 
Congress folklife project piqued her 

curiosity. She called the Eilers at our 
motel and invited them over for a visit. 

On Friday, September 15, Pat Mullen 
and Tom Adler made a sweep down 
Road 804 and met the Keiths. All the 
team folklorists kept fieldnotes, daily 
journals which record their activities 
and impressions. Tom's fieldnotes for 
that day describe his meeting with 
Janet. 

When we got back to the end of 
804, we went on a bit farther to 
the Keith farm, the old Keith 
farm, which is located up on a hill 
near the intersection: at Union. 
We spent a while poking around 
and taking photos of the house 
and some chairs. At one point, 
Mrs. Janet Keith came up to the 
level area below the oU farm and 
began driving a tractor back and 
forth over a pit silo, compacting 
the chopped silage, which will 
then be covered with black plastic 
and weighted down with old tires. 
The Eilers, I believe, had secured 
permission for us to go look at the 
old Keith place in the first place, 
but, as with the W eddies, real con
tact had yet to be made. Pat talked 
with Janet Keith for a while, and 
took some notes . . . ..

The team's contact with the Keiths 
reached a peak during the three-day 
period of September 23-25. Tom's 
entry for the twenty-third reflects his 
special curiosity about the phenome
non of homemade tape recordings of 
homemade music: 

[The Eilers and I] drove on 
into Floyd Co., and visited for a 
while with D .J. and Janet Keith. 
We set up an interview session for 
tomorrow, beginning somehwhere 
around 2:00 p.m. Mrs. Keith 
showed us some family photo 
albums, which the Eilers intend to 
copy tomorrow, and loaned me 

Continued on overleaf 
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David butters his mother's nose. (Photo l,y Terry Eiler) 

BLUE RIDGE 

Continued from previous page 

four cassette tapes of her father's 
string band, the Korn K utters, as 
well as some of other family mem
bers singing and playing music. I 
will copy these onto reels on a 
N agra tonight. 

After spending most of the 
afternoon and early evening [ at 
the Keiths], we returned and I 
stayed up till all hours doing the 
dubs .... 

The next day, Tom and the Eilers 
went back to the Keith home. Although 
they did not know it, it was Janet's thirty
second birthday. The lively and evo
cative photographs of the birthday 
celebration form an important part of 
the family portrait in Blue Ridge Harvest, 
but the birthday is not mentioned in 
Tom's fieldnotes, although it turns up 
on his tapes and tape logs. I recently 
called Tom and asked him about the 
visit. He said he had gone with the idea 
of playing the role of interviewer and 
gathering background information 
about the family. Although he had met 
the Keiths before, he still felt a bit like a 
stranger in their midst, whereas the 
Eilers had already developed a closer 
friendship. Tom must also have been 
fatigued-the tapes he had stayed up 
"till all hours" copying had been spoiled 
by a defect in the equipment, and he 
had spent the entire morning before 
the visit repeating the process. 

Both Janet and D.J.'s parents visited 
during the afternoon, and Tom inter
viewed each of them. After a while, the 
birthday cake was served. It was at this 
point, Tom said, that he became fully 
aware of the celebration going on 
around him, but he felt he never really 
caught up with the action. 

The visitors integrated themselves 
into the celebration. The Eilers moved 
into the kitchen and dining room and 
photographed the cake-cutting, the dis
play of birthday cards, and the like. 
After the cake had been served, Tom's 
interview in the living room turned to 
local birthday customs. Weeda and 

The Blue Ridge Parkway Folklife 
Project was a field research survey 
conducted by the American Folklife 
Center, Library of Congress, in co
operation with the National Park 
Service. Fieldwork for the survey 
was conducted near the Blue Ridge 
Parkway in 1978, covering parts of 
seven counties on the Virginia
North Carolina border. The goal for 
the project was to mount an inten
sive field survey of the folk cultural 
traditions along both sides of the 
Blue Ridge today. The team talked 
with hundreds of people-with 
many of them at length. We made 
hundreds of tape recordings-con
versations, story-telling, family his
tories, descriptions of processes like 
cooking, canning, and sawmilling, 
musical performances, church ser-

vices, and fox hunts-and took 
thousands of photographs-of 
houses. people, crops, home interi
ors, baptisms, and dances. The proj
ect's manuscripts, photographs, 
sound recordings, videotapes, and 
miscellaneous ephemera are now 
part of the collections of the Library 
of Congress. Duplicate materials 
have been supplied to the Blue 
Ridge Parkway. 

The research team consisted of 
folklorists Charles K. Wolfe, Middle 
Tennessee State University, who 
served as field coordinator; Thomas 
A. Adler, then of Indiana University
and now of the University of Ken
tucky; Margaret L. Counts, then of 
Ferrum College and now of East
Tennessee State University; Geral
dine N.Johnson, Washington, D.C.;

10 FOLKLIFE GENTER NEWS 



Tom Adler interviewing Floyd County High School students. (Photo by Terry Eiler) 

Patrick Mullen, Ohio State Univer
sity; Blanton Owen, then of Ferrum 
College and now of Western Caro
lina University; and photographers 
Lyntha Scott Eiler and Terry Eiler, 
Ohio University. 

The products of the work include 
the final report to the National Park 
Service, the phonograph record Chil
dren of the Heav'nly King, and the 
photographic book Blue Ridge Har
vest. 

To order by mail: 
Children of the Heav'nly King: 

Religious Expression in the Central Blue 
Ridge, edited and annotated by 
Charles K. Wolfe, folklorist and pro
fessor, Middle Tennessee State Uni
versity (record number AFC L69/ 
70, two discs) $14. Available from 
the Library of Congress, Motion Pie-

ture, Broadcasting and Recorded 
Sound Division, Washington, D.C. 
20540. A check payable to the Li
brary of Congress must accompany 
the order. 

Blue Ridge Harvest: A Region's Folk
life in Photographs, edited by Lyntha 
Scott Eiler, Terry Eiler, and Carl 
Fleischhauer. (S/N 030-000-00127-
3) $4.75. Available from the Super
intendent of Documents, Govern
ment Printing Office, Washington,
D.C. 20402. Order by stock number.
A check payable to the Superinten
dent of Documents must accompany
the order.

Visitors to the Library of Con
gress can purchase both items at the 
Library sales counter on the ground 
floor of the Thomas Jefferson 
Building. 

Janet told about nose-buttering, where 
the birthday celebrant is surprised by 
someone who smears butter on the cele
brant's nose. 

Neither Tom nor the Eilers know 
whether the interview was the trigger, 
but about fifteen or twenty minutes 
later, Janet's two older children, Jenni
fer and David, took Terry aside and 
told him they were going to butter their 
mother's nose. They wanted to be sure 
he photographed the event. Then, us
ing Tom's ongoing interview as a cover, 
David slipped into the living room and 
buttered Janet's nose. Tom said he 
knew it was coming, but Janet was taken 
completely by surprise. 

As the visit drew to a close, Janet 
asked the Eilers and Tom to visit the 
high school to talk to her classes. They 
agreed, and Tom describes the visit in 
his notes for Monday, September 25. 

At the school our day was 
interestingly spent, but not all 
that profitably; we spoke semi
formally to several classes of Mrs. 
Keith's students, telling them 
about folklore in general and 
about our project in particular, 
and then trying to elicit some 
responses from them. I made two 
tapes, or at least part of two tapes; 
one of these was done in the class
room, and seemed ( on first consid
eration) to be not even worth 
keeping, as it was poorly recorded, 
and didn't contain much of in
terest; that ultimately was re
tained, however, and became 
BR8-TA-R48. The other tape 
was made with the N agra and a 
shotgun mike, outdoors, and con
tains the comments and questions 
of a number of students who were 
on a "smoke break" be{ween 
classes. All of the students of this 
age seemed to be understandably 
disaffected, filled with complaints 
of ilie boredom of local life, yet 
also aware of local traditions 
appropriate to their own group, 

Continued on overleaf 
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i.e., stories about "the Saddle" 
which is a notorious parking 
place/ lover's lane up on the Park
way, and about the route taken 
when.cruising through Fluyd on a 
typical evening, lookingfor some
thing to do. This tape seemed 
useful even though it too is techni
cally poor, so it was numbered 
right in sequence: BR8-T A
R49 .... 

The family portrait in Blue Ridge Har
vest includes scenes from the high 
school and exploits Tom's suggestion 
that there are school traditions, like 
parking at the Saddle, as well as tradi
tions taught in school, like the content 
of Janet's heritage courses. Thus, the 
visit to the school was profitable, after 
all. 

At the end of the fieldwork, I re
turned to the Blue Ridge to close up 
shop, and on September 28 Tom and I 
paid our last visit to the Keiths. Tom 
had arranged for us to record the Korn 
Kutters, who proved to be a fine string 
band with the tight instrumental sound 
for which the central Blue Ridge is 
famous. I will gladly echo the thought 
that concludes Tom's entry for the day, 
"It was a pleasant evening spent among 
people we have gotten to know and 
like." 

During the winter of 1978-79, the 
Eilers and I began editing Blue Ridge 
Harvest. During the fieldwork our visits 
to the Keiths had an interactive quality; 
Janet was as likely to call us as we were 
to call her. As I worked on the book, the 
pattern continued. FirstJanetcalled me 
to obtain some photographs for the 
high school yearbook. Later I called her 
for a long telephone interview to obtain 
additional information for the text of 
Blue Ridge Harvest. 

We knew we wanted to include pic
ture stories in the old Life magazine 
manner. For us, a picture narrative has 
two key virtues: its human interest 
makes it attractive to most readers, and 

its holistic depiction of day-to-day life 
puts folklife (especially genre items) in 
context. We found three stories . that 
complemented each other: one por
trays an older Virginia woman who is a 
homemaker and quilter, another por
trays an elderly black North Carolina 
tobacco farmer, and the third is our 
portrait of the Keiths. 

THE MACEDONIA 
CHURCH 

Like the story of how we met the 
Keiths, the story of getting acquainted 
with the Macedonia church and its 
members takes the form "one thing 
leads to another." In the last issue of 
Folklife Center News (Vol. IV, No. 3,July 
1981) Elena Bradunas explained how 
the Center used specialists to document 
Chicago's ethnic communities. In the 
Blue Ridge the fieldworkers had cer
tain specialties and were obliged to 
write an essay on a particular topic, but 
they also pitched in on a variety of 
fronts . The story of documenting the. 
Macedonia church is a tale of coopera
tive effort from three folklorists whose 
special interests lay elsewhere. Pat Mui-

len concentrated on narratives and was 
the main person documenting the life 
of the region's black communities. 
Gerri Johnson was particularly inter
ested in quilting, and Charles Wolfe was 
in pursuit of the region's lively gospel 
music tradition. As the team photogra
phers, the Eilers turned up every
where. 

Rusty Marshall of the Folklife Center 
staff visited the project twice, and our 
story begins when Gerri and the Eilers 
joined him to document the Laurel 
Glenn Regular Baptist Church in Alle
ghany County, North Carolina. Here is 
a part of Gerri's fieldnotes entry for 
August 14: 

While Rusty measured and the 
Eilers photographed, I walked to 
several nearuy houses to see if I 
couu:l get some information about 
the church. I talked to a black 
family, Mr. and Mrs. Sabe 
Choate, who live one half mile 
from the church on 1422 and 
own the small family cemetery on 
the left side of the church. The 
cemetery was established in 1917 
uy Choate's grandfather who was 
deacon in the Macedonia Baptist 

Macedonia Union Baptist Church. (Photo by Lyntha Eiler) 
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Mamie and Leonard Bryan holding their wedding pi,cture. (Photo uy Pat Mullen) 

Church, the church the Choates 
still attend. The Macedonia Bap
tist Church is two and one half or 
three miles from the Choates 
across Route 21 . . . .

On August 16 Pat Mullen picked up 
the thread. 

My wife, Roseanne Rini,joined 
me on today's fiel,d trip. We drove 
down to Alleghany County, N.C. 
to see the Choates, a black family 
that Gerri had talked to previ
ously. We contacted the Choates 
at their home, and I filled out an 
interview form on Sabe Choate. 
His wife's name is Donna Greer 
Choate. Mr. Choate was born and 
brought up in this area and owns 
his own farm which he still runs 
at age 68. They are members of 
the Macedonia New Covenant 
Baptist Church where Reverend 
G. P. Gentry is pastor and his 
assistant is E. R. Young. They 
have a piano and congregational 
singing and the choir director's 
name is Juanita Bryan. He also 

recommended that I talk to Dea
con Walter Brown about church 
history . . .

We went to Walter Brown's 
house and talked to him and his 
wife Vivian for several hours. 
They have ten chil,dren only one of 
whom is living at home. He is a 
deacon of the Macedonia church 
and said that it is the second,ol,dest 
of the New Covenant [Associa
tion). His parents and grand
parents were also members. Wal
ter is a retired coal miner; he lived 
for 30 years in West Virginia 
working in the mines and then 
came back home to Alleghany 
County to retire. He now runs his 
own small farm. He has the ol,d 
minutes of the church going back 
to the 1890's . . . .

Pat paid another visit to Sparta on
August 22 with Wes Leishman, one of
the Park Service interns. They stopped
to visit Dean Gambill, Juanita Bryan's

. father, and on his recommendation
paid a visit to eighty-six-year-old Leon
ard Bryan, another deacon at Macedo
nia. He was mowing his lawn when the

 
 
 
 
 

 

men arrived, but interrupted his work 
to talk to them. He told about his court
ship and marriage, his religious conver
sion, and how he worked as a coal miner 
in West Virginia. Pat had previously 
encountered courtship and conversion 
stories in the area, so he resolved to 
return another day to record Bryan's. 

On August 27 Pat, Wes, and Harley 
Jolley-another Park Service worker
went to a service at the Macedonia 
church. Terry and I tagged along, 
thinking we might be able to record and 
photograph the service. Pat's fieldnotes 
for the day describe the outcome: 

We took five people to the Mac
edonia New Covenant Baptist 
Church this morning with the 
hope of recording and photo
graphing the service; unfortu
nately the deacons had met yester
day and decided not to let us in f or 
this purpose but they did invite us 
to attend. This was their annual 
Communion and Homecoming 
service, and they didn't want any 
disruption on a special day. Har
ley, Wes, and I stayed for the ser
vices and dinner . . .

[After dinner] Mr. Brown said 
a few words of welcome and 
turned the pulpit over to Rev. 
[E.R.] Young who started hisser
mon. After saying that he coul,dn't 
preach because the morning ser
mons had been so fine, he pro
ceeded to preach the best, most 
intense, most involving sermon of 
the day. He chanted it, and he 
moved all over the front of the 
church, down the aisle, sometimes 
sitting, turning his back to make a 
point, weeping, shouting, kneel
ing, and finally ending speaking 
very quietly to make his final 
points . . . .

During the next two weeks, Pat paid 
several more visits to the area. On 
August 30 he visited and interviewed 
Juanita Bryan, and on September 6 he 
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Pat Mullen and Leonard Bryan share Washington Star article. (Photo by Geraldine 
Johnson) 

paid a return visit to Leonard and 
Mamie Bryan. The recordings he made 
that day include the couple's dialog per
formance of the story of Leonard's con
version, included on the record album 
Children of the Heav'nly King. Pat was 
accompanied by Washington Star re-

porter Boris Weintraub, whose account 
of the project appeared in the Septem
ber 14 issue of the newspaper. 

On September 7 Pat sought and.re
ceived permission to record the Sep
tember IO service and stopped to visit 
the Bryans. He discovered that Mamie 

was a quiltmaker, a fact he quickly com
municated to teammate Gerri Johnson. 

On September IO half the team went 
to document the Macedonia service, 
but Pat was not among them. Separate 
arrangements had been made to record 
a service at Clarks Creek Progressive 
Primitive Baptist Church, and Pat 
joined the rest of the team at that event. 
Selections from the Clarks Creek ser
vice may also be heard on Children of the 
Heav'nly King. 

At Macedonia, Charles made the re
cordings while Lyntha and Gerri talked 
to members, took photographs, and 
kept an eye on Andrew, Terry and 
Lyntha's baby. Children of the Heav'nly 
King includes a hymn and prayer re
corded at this service. Gerri's fieldnotes 
tell a little about the visit. 

LE {Lyntha Eiler], Andrew, 
and I placed ourselves near the 
front of the Church on the right
hand side as we faced the pulpit. 
Soon it became apparent that the 
women sat on the left hand side, so 
we quickly moved to that side near 
the middle of the room . . .

During the service, Andrew 
was a bit fussy, and both LE and I 
had some difficulty keeping up 
with our tasks. The congregation 
didn't seem to be bothered, how
ever, and after the service, 
Andrew quieted down, and sev
eral women came to talk to us and 
fuss over him. I took that opportu
nity to ask about women in the 
community. I was told that Mrs. 
Dean Gambill was an excellent 
cook and canner, and Maggie 
Creed did some woodcarving and 
needlework. In general, the con
gregation seemed friendly and 
prosperous. 

We drove back to Galax and 
after a short pause for reorgani
zation, I talked LE into return
ing to the home of Leonard and 
Mamie Bryan to photograph 
quilts . . . We talked to Mamie 
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Charles K. Wolfe recording at the New Covenant Association Meeting. (Photo, by Pat 
Mullen) 

. 
about her quilts and photo
graphed some of the most inter
esting ones. They again were 
enamored of Andrew, and while 
we visited, he fell asleep in 
Mamie's arms . . . .

Baptist churches, especially in the 
South, prize their autonomy and often 
do not belong to national organizations. 
They do, however, form associations-
groups of like-minded churches rela
tively near each other. Macedonia is a 
member of the New Covenant Associa
tion, a group of black congregations 
organized in 1873. The association is 
important to Macedonia's members, 
who often refer to their church as 
"Macedonia New Covenant," although 
it is formally the Macedonia Union 
Baptist Church. On September 17, sev
eral team members attended the New 
Covenant Association's annual meet
ing. Pat took the opportunity to give 
Leonard Bryan and Dean Gambill 
copies of the Washington Star article, 
which included their pictures. Then he 
joined Charles, Gerri, Gerri's husband 
Jim Johnson, and Park Service worker 
Richard McCamant in documenting 
the event. It is described in Charles's 
fieldnotes. 

Very full day. It began in the 
dawn about 6 :00 as I blundered 
into Sweet Sue's for some ham
biskets to eat on the way to Hills
ville. I was planning to record 
some of the early religious shows 
done live in WHHV studios. 
Arrived in time to help manager 
Russ Pomeroy open up and get 
ready for the first of the groups 
who paraded into the studio that 
Sunday ... 

Got back just in time to head 
out (with PM [Pat Mullen] and 
CJ [Gerri Johnson] and two 
interns) to the big New Covenant 
Association meeting in rural area 
near Baywood at a church called 
the Redmond Creek Baptist 

Church. I mainly did the record
ing of the service, running six 
mikes into the mixer. Immense 
volume generated l,y about 200 
very strong voices crammed into 
that building and outside. Very 
hot. The main speaker was the 
Rev. G. P. Gentry, 94, now of 
Jefferson, N.C., who was the pas
tor of this church for 4 5 years. 
The Redmond Creek Church has 
been established for 105 years, 
though the current building 
(which we photographed and re
corded in) dates only to 1939. We 
left about the time they began din
ner on the ground, though they 
offered me a ham sandwich ( much 
appreciated) before I left. 

Without stopping headed 
through Galax and down to Low
gap for a creek baptizing the 
Schuylers had set up for us. This 
was at Carson's Creek . . .  which 
was a favorite baptizing place for 
the people around here for over 
100 years. Arrived barely in time, 

and l,y running to the creekbank 
was able to get all of the actual 
ceremony, tho' missed the congre
gation on the bank singing "Shall 
We Gather at the River" . . .

This whole ceremony didn't last 
4 5 minutes, and the heat was be
coming oppressive. Stopped at 
Lowgap Market and inhaled a 
couple of cans of something cold 
and then in f or a while . . . .

I wrote this article to give a behind
the-scenes glimpse of fieldwork in the 
Blue Ridge and its relationship to the 
project's publications. In doing so, I 
found that I made extensive use of the 
team's fieldnotes. We often think of the 
documentary value of sound record
ings and photographs, but written 
fieldnotes are the nerve center and 
intellectual core of a project. From the 
Blue Ridge fieldnotes came the guid
ance for preparing its published pro
ducts, and they stand at the center of 
the research base which will lead in the 
future to additional inquiry, new publi
cations, and other purposes yet unfore
seen. Carl Fleischhauer 
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