
Braille Music Reading 
Vocal Music 

LARGE PRINT EDITION 
 

Presented with permission from the course created 
by the Hadley School for the Blind 

 
Library of Congress 

2021 
Music Section 

National Library Service for the Blind and Print 
Disabled 

Library of Congress 
Washington, D.C. 20542 

 

 
 
 
 



Braille Music Reading: 
Vocal Music 

 

Course No. MUS-111 

 
 
 

Prepared by the staff and faculty of  
The Hadley School for the Blind 

 
 
 
 
 

Copyright © 2014 
by The Hadley School for the Blind 

Winnetka, Illinois 
  



No part of this course may be reproduced in any form or 
by any electronic or mechanical means (including 
photocopying, recording, or information storage and 
retrieval) without written permission from The Hadley 
School for the Blind. 



Contents 

Overview ......................................................................... vii

Lesson 1: Line-by-Line Format .......................................... 1
Words and Music ........................................................... 3

Singing with Expression ........................................... 11
The Syllabic Slur .......................................................... 19

Assignment 1 ................................................................... 29

Lesson 2: Location Markers in Music and Words ............ 35
Finding Your Place in a Vocal Piece ............................ 35

Measure Numbers .................................................... 36
Print Page Numbers ................................................. 38
Rehearsal References .............................................. 43

Assignment 2 ................................................................... 51

Lesson 3: Repeats .......................................................... 59
Repeated Words and Phrases ..................................... 61

One Repetition ......................................................... 61
More Than One Repetition ....................................... 63

Verses and Refrains .................................................... 69
Additional Verses and Refrains ................................ 71
Three-Line Parallel ................................................... 73

file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223130
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223131
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223132
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223133
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223134
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223135
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223136
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223137
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223138
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223139
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223140
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223141
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223142
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223143
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223144
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223145
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223146
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223147
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223148


Verses with Alternate Music ..................................... 75
Supplementary Information: Print and Braille Repeat 

Devices .................................................................... 84
Assignment 3 ................................................................... 91

Lesson 4: Chord Symbols and Vocal Lead Sheets ......... 95
Reading Chord Symbols .............................................. 97

Major and Minor Chords ......................................... 100
Augmented and Diminished Chords ....................... 101
Chord Inversions .................................................... 103
Seventh Chords ..................................................... 104

Lead Sheets ............................................................... 106
Chords and Syllables Sound Together ................... 108
Chord Sounds After a Syllable, and Syllable Is 

Sustained ........................................................ 112
Chord Sounds Before a Syllable ............................ 114
Chord Sounds After Syllable Is Completed ............ 118

Assignment 4 ................................................................. 125

Appendix: Introduction to Four-Part Hymns ................... 131

Acknowledgments ......................................................... 135

file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223149
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223150
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223150
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223151
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223152
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223153
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223154
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223155
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223156
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223157
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223158
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223159
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223160
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223160
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223161
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223162
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223163
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223164
file://NLSSERV2/Section%20Archives/Music%20Archive/Hadley/NLS%20Files/Braille%20Music%20Reading--Vocal/Large%20Print/MUS-111%20Coursebook.docx#_Toc373223165


Overview 

Vocal music is perhaps the oldest form of music, since it 
requires nothing but the human voice. In the course 
"Braille Music Reading," you learned how to read single-
line music. Vocal music for one singer is essentially single-
line music with the addition of words. The goal of this 
course is to provide you with the basic signs and formats 
of braille vocal music, so you can independently read 
songs and choral parts transcribed into braille.  

Do you enjoy singing solo, maybe with a guitar, piano, or 
autoharp? Or are you a member of a choir? Whether you 
prefer to sing folk, popular, rock, or classical music, being 
able to read braille vocal music will expand your musical 
experience. It will provide you with another way to learn 
music in addition to listening to recordings and learning 
with another person. Though you are not required to write 
music in this course, you can use what you learn here to 
write down songs you hear or compose on your own. 

Much vocal music is available in braille through national 
libraries, such as the U.S. Library of Congress National 
Library Service and the Canadian CNIB. New songs of 
every genre are being added to those collections all the 
time. Refer to the online braille music resource list, which 



you can find by going to the Hadley School website. There 
you can learn about sources for borrowing or downloading 
vocal and other music in braille.  

This course is divided into four lessons. Lesson 1 
introduces the format used for braille vocal music. Lesson 
2 enables you to find locations in your music, which is 
helpful during rehearsals. Lesson 3 explains repeated 
words and phrases, as well as verses and refrains. Lesson 
4 provides practice reading vocal lead sheets, which is a 
popular format for tunes with words and chord symbols.  

As in "Braille Music Reading," symbols are introduced 
throughout the course. For reference to these and other 
braille music symbols, use the guide that you received 
with that course.  

This course is produced in a special format. After this 
Overview, all the text is on the odd-numbered braille 
pages. Music examples are on the facing even-numbered 
braille pages. This arrangement means that you will 
always find the music under discussion on the page facing 
the explanatory text. 

Each lesson includes section reviews. These exercises 
enhance your learning with additional examples of the 
signs, symbols, and formats introduced in the reading. 



They include questions about the music similar to 
questions in the assignments. Section reviews are 
identified by a number and letter. For example, Section 
Review 3-A is the first section review in Lesson 3.  

Complete the section reviews, including responding to the 
questions and checking the suggested answers. Students 
who do so routinely perform significantly better on 
assignments. A familiar saying is "Practice makes perfect." 
While you may not become "perfect," to become 
reasonably competent you do need a lot of practice. Read 
and reread the songs many times until you can identify all 
the braille characters without starting and stopping in the 
middle. Do not send your answers to the section review 
questions. You can always contact your instructor, 
however, to either clarify the examples in the section 
reviews or discuss your work. 

While your objective is to learn the symbols and read the 
formats correctly, it is meaningless to study music notation 
without translating it into sound. So why not take the time 
to learn to sing the songs in this course? If you cannot 
comfortably sing in the range the music is written in, sing it 
an octave higher or lower. Do use a piano or another 
instrument to help you find the correct pitches, even if your 
instrumental skills are very basic.  



To complete this course, you are required to submit four 
assignments, one at the end of each lesson. Refer to the 
Getting Started instructions for information about how to 
prepare and submit assignments. 

Before beginning Lesson 1, why not reread the section 
titled "An Orientation to Braille Music," in the Overview to 
"Braille Music Reading"? It includes a history of braille 
music and an inspiring discussion about using braille 
music.  

If you are ready to start learning to read braille vocal 
music, begin Lesson 1: Line-by-Line Format. 



Lesson 1: Line-by-Line Format 

This lesson begins by explaining the music braille format 
for solo songs and individual choral parts. It then explains 
the syllabic slur, in which a syllable is sung over more than 
one note. Learning the format for vocal music will enable 
you to use braille music transcriptions, whether as a solo 
singer or in a vocal ensemble. Do take the time to learn to 
sing the music that you read in this lesson and throughout 
the course. 

Objectives 
After completing this lesson, you will be able to 
a. read songs with words, music, and expressions in

line-by-line format
b. use the syllabic slur to identify syllables sung with

multiple notes

Key Terms 
line-by-line: format for braille vocal music 
melisma: more than one note sung on one syllable 
parallel: two or more lines of braille that are used as a unit 

and cannot be separated 



Words and Music 
In print vocal music for one singer, words or syllables 
appear directly below or above the notes that they are to 
be sung with. The format for braille vocal music for one 
singer is called line-by-line. Words are on one line, and the 
music for those words is on the next line. Together, the 
two lines form a unit called a parallel. The two lines of a 
parallel are never separated by a page turn. 

According to Music Braille Code rules, the words to be 
sung are transcribed in uncontracted braille. This 
international agreement enables you to read lyrics in any 
language. Exceptions to this rule are made in North 
American transcriptions of hymns and chants, as well as 
songbooks for schoolchildren up to grade 6. 

In print, words and the notes they are sung with are 
aligned; however, in braille that is not the case. In line-by-
line format, words begin at the margin of the first line, and 
each word is generally followed by one space, as in 
normal text. The music begins in the third space of the 
second line. The words or the music may be continued in 
a runover, which is indented four spaces. 

 



  



Begin by reading "Take Me Out to the Ball Game." Start 
with the music line, that is, the second line in the parallel, 
which is indented. In "Braille Music Reading" you learned 
how to read single-line format. In general, the music line in 
a song or choral part is presented as in single-line music, 
with some exceptions. For example, in vocal music, 
measure numbers do not appear at the start of every 
music line. 

Learn the music first by playing it on a piano or another 
instrument, singing "la la la" with the notes. You may 
already know the tune. This example ends with the music 
hyphen, dot 5, indicating an incomplete measure. 

Now read the words, which are on the first lines of the 
parallels. Notice that words are brailled with normal text 
spacing. The first syllable in a line is sung with the first 
note in the line below it. Syllables are not divided by 
hyphens as they are in print. Each line of words 
corresponds to the music on the line below it. Once you 
have learned the melody by singing "la la la," fit the words 
in each line to the music in the line below. In this 
introductory section, each syllable is sung on one note or 
the combined duration of tied notes. 



  



In "Take Me Out to the Ball Game," the ends of text 
phrases coincide with the ends of measures. However, 
this is not always the case. Transcribers often place words 
on one line that complete a poetic line in the lyrics. As a 
result, measures can be divided between parallels. Recall 
the music hyphen, dot 5, used whenever a measure is 
divided. In the song "Down By The Old Mill Stream," notice 
that some of the music lines end with divided measures so 
the lyrics are arranged like a poem. To further preserve 
the poetic line, words may continue to a runover on the 
next line, indented four spaces. The final music line ends 
with an incomplete measure. 

This song also includes ties. As mentioned, a syllable is 
sung for the combined duration of tied notes. At the end of 
the first parallel, the second syllable of dreaming is sung 
with a half note A tied to an eighth A. At the end of the 
third parallel, the syllable hearts is sung with the dotted 
quarter G tied to a quarter G. 

  



 

  



"Melodies of Many Lands" is a part extracted from a piece 
for choir. If you sing in an ensemble, you might request a 
transcription of just your part. The name of the part, for 
example, alto or tenor, will be clearly displayed after other 
information such as the title and composer. In this case, it 
is the bass part to a four-part choral piece. Again, learn 
the music using a piano and singing "la la la," and then fit 
the words to the music.  

  



  



Singing with Expression 
Expressions of mood and tempo, dynamic marks, and 
other musical effects appear in the music line. Learning 
the dynamics and other effects is another step in the 
music reading process. First learn the melody, then fit the 
words to the music, and finally apply the expressions. Find 
all the dynamic expressions in the song "The West Wind 
Croons in the Cedar Trees." Be sure you know which 
notes and words are affected. Notice that two word lines 
have runovers, indented four spaces, to preserve the 
poetic line.  

The song also has a part-measure repeat in the music. 
Find the words goldenrod nods by the. Sing goldenrod 
with the first half of the measure. Then repeat the music 
with the words nods by the. Do not repeat words when you 
see a full- or part-measure repeat sign. Word repeat 
devices are explained in Lesson 3. 

  



  



Recall the fermata, dots 126, 123. It means to hold the 
note or rest that precedes the sign longer than its value. 
Another notation worth learning for vocal music is the 
breath mark, which can appear in instrumental music as 
well.  

As a singer, you use musical and poetic sense to decide 
when to breathe. Typical places to take a breath are 
during rests and at the ends of sentences and poetic lines. 
Sometimes, however, when the musical line is long or the 
composer or editor wants a breath in a specific place, the 
breath mark appears.  

Breath marks are signs of execution. Like the fermata, 
they come after the note. Learn the two braille signs for 
breath marks, as follows: 

,/ (6, 34) full breath 
>1 (345, 2) half breath 

Breath marks and a fermata appear in "Marriage of 
Roses." Breath marks can indicate short or long breaths or 
pauses in the music. If both breath marks appear in a 
transcription, the Special Symbols page should make it 
clear how to interpret them.  



  



Section Review 1-A 
Answer the following questions. Then check your answers 
with those provided. When you have finished answering 
the questions, sing the songs in this review for your own 
enjoyment. 
 1. When reading and learning a new song, what is a 

good sequence of steps? 

Use "Wayfaring Stranger" to answer Questions 2–4.  

State the note that is sung with each of the following 
words. 
 2. while 
 3. woe 
 4. bright 

  



  



Use "Pleading" to answer Questions 5–7. The word 
affrettando means "rushed" or "hurrying nervously." 
 5. State the word sung with the start of the second 

hairpin crescendo. 
 6. What dynamic do you use as you sing the final 

syllable of the word again? 
 7. State the phrase that begins with the indication rit. e 

dim. (slow down and sing more softly). 

Answers 

 1. Learn the music, then fit the words to the music, then 
add any expressions. 

 2. fourth octave eighth note A 
 3. fifth octave half note E 
 4. fifth octave eighth note E 
 5. dusk 
 6. diminuendo, get softer 
 7. recompense my pain 

This section explained line-by-line format for music with 
words. You learned about the parallel, which has a line for 
words and a line for music, and you practiced finding 
dynamics in a song. It is a good idea to learn the music 
first, then fit the words to the music, and finally add 
expression.  



  



The Syllabic Slur 
In the previous section, each syllable was sung on one 
note. It often happens that a syllable carries over to one or 
more notes. The term melisma means a group of notes 
sung on one syllable. 

Dots 14 after a note in vocal music means to carry the 
syllable sung on that note through to the next note. This 
sign is not a phrase mark, as it is in instrumental music; it 
is the syllabic slur:  

c (14) syllabic slur 

The first measure of the song "Love will find out the way" 
has a syllabic slur. Sing the syllable O with the quarter 
note B, the syllable ver with the quarter note G, and the 
word the over the two eighth notes B and C. When you are 
learning a melody, sing "la" for a single syllable, "la-ah" if 
two notes are connected with the syllabic slur, or 
"la-ah-ah" if three notes are connected, and so on. That 
way, you prepare yourself to fit the words and syllables to 
the music. Now find all the other syllabic slurs in this song. 

  



  



When a syllable is sung over more than four notes, the 
syllabic slur sign is doubled after the first note. The 
termination of the syllabic slur is indicated with one 
syllabic slur sign after the next-to-last note of the melisma. 
Read "Angels we have heard on high." A long melisma is 
sung on the first syllable of the word Gloria. The 
termination of the syllabic slur appears following the eighth 
note F at the end of measure 3, so the melisma ends with 
the dotted quarter G at the start of measure 4. The second 
syllable of the word Gloria is sung with the eighth note C. 

  



 
 

  



Section Review 1-B 
Answer the following questions. Then compare your 
answers with those that follow. When you have finished 
answering the questions, sing the songs in this review for 
your own enjoyment. 
 1. Read "Home, Sweet Home." What are the words and 

syllables in this song that are sung over more than 
one note? 

Use "Hey Ho, Nobody Home" to answer Questions 2 and 
3. 
 2. What syllable is sung on a four-note melisma? 
 3. What are the notes that are sung with the second 

syllable of the word merry? 

  



  



Use "The lass with the delicate air" to answer Questions 4 
and 5. 
 4. Identify the location of the melisma. 
 5. Explain how to sing the melisma you have identified in 

Question 4. 

Answers 

 1. 'Mid, ces, though, and no. 
 2. the first syllable of the word merry 
 3. fourth octave 16ths G and F-sharp 
 4. The melisma is in the fourth parallel from the end on 

the first syllable of delicate. 
 5. The first syllable of the word delicate is sung starting 

with the note following the mood indication con grazia 
and continuing for two full measures plus the dotted 
quarter of the next measure. Sing the two remaining 
syllables of the word delicate with the next two notes. 

This section introduced the syllabic slur. The symbol is the 
same braille character as the simple slur sign in 
instrumental music, but in vocal music it tells you to 
continue singing a syllable over notes connected by the 
slur. 

  



Summary 
This lesson introduced line-by-line format, which is used 
for vocal music for one singer. In this format, two braille 
lines form a parallel; the first is the word line at the margin, 
and the second is the music line, indented two spaces. 
You also learned about the syllabic slur. When more than 
one note is to be sung with one syllable, the syllabic slur 
sign is used in the music. In the next lesson, you will learn 
how to locate a place within a song or choral part. 

  



Assignment 1 

For general information on completing and submitting 
assignments, refer to the Getting Started instructions. 
Start this assignment by giving your full name, address, 
and phone number. Also list the name of this course, 
Assignment 1, your instructor's name, and the date. This 
assignment is worth 100 points. 

Provide a brief answer to each question. (10 points each) 
 1. Describe line-by-line format. 
 2. How many syllables are sung with two notes that are 

tied? (Assume there are no special symbols or 
quotation marks related to merging syllables on single 
notes.) 

 3. In which line of a parallel do you find the dynamics 
and other signs of expression? 

 4. What is the purpose of the syllabic slur? 
 5. List the recommended steps for reading and learning 

a new song. 

  



 
  



Use "When Love is kind" to answer Questions 6–10. (8 
points each) 
 6. What notes are sung with the words welcome from 

me? 
 7. What word(s) are sung with the following notes: 

"?"[[ 

 8. What word(s) are sung with the following notes: 

"\gh[ 

 9. Identify the longest melisma in this song. State the 
word that is sung. 

 10. What note(s) are sung with the word kind? 

  



  



Use the bass part extracted from the chorus by Haydn to 
answer Question 11. The word clothed is supposed to be 
sung as two syllables: "clo-thed."  
11. Find the long melisma. On what note do you sing the 

second syllable of clothed? (10 points) 

Once you have prepared your answers to send to your 
instructor, why not sing the excerpts in this assignment for 
your own enjoyment? Then proceed to Lesson 2: Location 
Markers in Music and Words.  



Lesson 2: Location Markers in 
Music and Words 

When rehearsing with an accompanist or in an ensemble, 
you often need to find a particular place in the music. 
Lesson 1 introduced line-by-line format and the syllabic 
slur. This lesson describes three locators: measure 
number, print page number, and rehearsal mark. Learning 
how to find a place in a braille transcription will allow you 
to use braille music efficiently when rehearsing. 

Objective 
After you complete this lesson, you will be able to find 
places in vocal pieces using measure numbers, print page 
numbers, and rehearsal marks. 

Finding Your Place in a Vocal Piece 
This lesson is in one section. It includes three subsections, 
each of which describes a device in the music or words for 
locating a place: measure numbers, print page numbers, 
and rehearsal marks. At the end of the lesson you have a 
review, in which you practice using all three types of 
location markers.  

  



In addition to these methods, you may also locate a place 
in a song by using lyrics; double bars; and headings, such 
as "Chorus," or a new music heading. 

Although this lesson deals with finding locations, you can 
also use the examples to practice learning a vocal part. 
Study the music line with the aid of a piano. Use the 
syllables "la-ah" for melismas, and then fit the words to the 
music. Finally, review the dynamics and any other marks 
in the music. If you know the notes and words well, you 
can then use your transcription to recheck the dynamics, 
tempo changes, and other expressions during rehearsals. 
Remember that learning to sing the songs that you read in 
this lesson and throughout the course will help you reach 
your goal. 

Measure Numbers 
Recall that in braille single-line instrumental music, every 
segment begins with a measure number. In vocal music, 
measure numbers are often unnecessary; you can use the 
words to find a place. However, when a song is lengthy 
with many repeated words and phrases, and if the print 
includes measure numbers, then the transcriber will 
indicate measure numbers with select parallels that are 
good reference points. 



  



In line-by-line format, a measure number appears at the 
margin of the word line followed by a space before the first 
word in that line. Read "The Silver Swan," which is an 
English madrigal in five parts. Measure numbers are 
helpful when rehearsing madrigals, because the voices 
typically do not sing the same words at the same time. 
The vocal part that is transcribed is called cantus, which is 
the principal melody and is usually the highest. Notice the 
number 8, followed by dot 3, before the word 
Learning. The dot 3 indicates that measure 8 was divided 
and continues here. You can determine the exact location 
in the measure by counting the beats before and after the 
division. 

Print Page Numbers 
A print page number or number range appears in the top 
left corner of each page in a braille music transcription. A 
print page-turn indication also appears in the music line 
where the page turn occurs in print. Learn the print 
pagination sign, as follows: 

"3 (5, 25) print pagination sign 



In vocal music, the page number immediately follows the 
print pagination sign. For example, print page 9 is as 
follows: 

"3#i  



(T.N. 4-part print score is on pages 2-3. Page 3 starts with 
dance.) 
 

 
  



When a range of print pages is indicated, a literary hyphen 
is used, like this: 

"3#ab-ac 

Print pagination signs in choral parts are very useful, 
because in rehearsals it is common to have a direction like 
"start at the top of page 8." "The Polka Dance" is the 
soprano 1 part of a silly song sung as a round in three 
parts. Notice the print pagination sign at the top left of the 
page. It tells you that the music transcribed on this braille 
page includes music from print pages 2 and 3. Next, 
search for the print pagination sign in the music to find 
where print page 3 begins. It is in the second parallel after 
the measure with two quarter note D's, which correspond 
with the word polka. Page 3 starts with a fourth octave 
quarter note D and the word dance. 

  



  



Rehearsal References 
In works for chorus and orchestra, as well as in some 
works for solo voice with accompaniment, letters or 
numbers are often used as rehearsal references at 
selected places in the score. In braille, a new parallel 
begins at the reference location, and the letter or number 
is placed within word signs at the margin on a line by itself 
above the parallel. That way, you can easily locate a 
rehearsal reference by scanning down the left side of the 
page. 

Read the alto part of the chorus "See the Conqu'ring Hero 
Comes." It includes three rehearsal letters, S, T, and U. 
Make sure you can locate each of these.  

  



  



Lesson Review 
Choose the best option. 
 1. In "Ah, May the Red Rose Live Alway!" the number 17 

that appears with the 5th parallel before the syllable 
Lend is: 
a. a rehearsal number 
b. a measure number 
c. part of the lyrics to be sung 

 The correct answer is (b), a measure number.  

  



(T.N. SATB score for this excerpt starts on print page 41. 
Page 42 starts with measure 7, hail! 3rd octave C.) 

  



 2. In the bass part to "Of Stars the Fairest," the first note 
and word at the top of print page 42 are: 
a. third octave quarter note C, Thy 
b. third octave half note G, Hail! 
c. third octave half note C, hail! 

 The correct answer is (c), third octave half note C, 
hail! 

  



(T.N. SATB score for this excerpt starts at end of print p. 
3. Page 4 starts with "we are the dreamers.... Page 5 
starts with World losers...) 
 

  



Use "The Music Makers" to answer Questions 3 and 4.  
 3. At rehearsal mark 12, sopranos sing 

a. the word streams 
b. nothing 
c. the word World 

 The correct answer is (b), "nothing"; a rest occurs at 
that place. 

 4. What note and syllable do the sopranos sing at the 
top of print page 5? 

 a. They have a rest at that point. 
 b. fourth octave quarter note B, los 
 c. fifth octave half note D, World 

 The correct answer is (c), fifth octave half note D, 
World. 

Summary 
This lesson explained three ways you can find a place 
when in rehearsal with an accompanist or in an ensemble: 
measure numbers, print page numbers, and rehearsal 
references. In addition to these methods, you may also 
locate a place in a song by using lyrics; double bars; and 
headings, such as "Chorus," or a new music heading. 

  



Assignment 2 

For general information on completing and submitting 
assignments, refer to the Getting Started instructions. 
Start this assignment by giving your full name, address, 
and phone number. Also list the name of this course, 
Assignment 2, your instructor's name, and the date. This 
assignment is worth 100 points. 

Choose the best answer. (10 points each) 
 1. A number that appears at the left margin of a word 

line is a 
a. print page number 
b. measure number 
c. rehearsal mark 

 2. A number preceded by dots 5, 25 is a 
a. print page number 
b. measure number  
c. rehearsal mark 

  



 3. A character within word signs on a line above the 
parallel is a 
a. measure number 
b. rehearsal mark  
c. print page number  

Provide a brief answer. (10 points) 
 4. Name at least four ways to find a location in a vocal 

music transcription. 



(T.N. The 4-part song starts on page 1. Measure 14 starts 
page 2.) 
 

 
  



Use "In the Good Old Summer Time" to answer Questions 
5 and 6. This is a barbershop quartet arrangement. The 
vocal parts of a typical men's barbershop quartet are 
tenor, lead, baritone, and bass. This is a transcription of 
the lead part, which is the melody. (15 points each) 
 5. Locate the first occurrence of the word good. Explain 

the symbol that appears immediately before it. 
 6. If you are instructed to begin singing from the top of 

print page 2, what do you sing? State the note and 
word or syllable. 

  



(T.N. SATB score starts on page. 53. Page 54 starts at 
measure 15.) 
 

 
  



Use the "Chorus No. 8" from Bach's Mass in B Minor to 
answer Questions 7 and 8. The text is in Latin. Just read 
the syllables as they would be read in English.  

For each question, state the note and word or syllable to 
sing if you are instructed to start from the given location. 
(15 points each) 
 7. rehearsal letter A 
 8. the top of print page 54 

Once you have prepared your answers to send to your 
instructor, why not sing the excerpts in this assignment for 
your own enjoyment? Then proceed to Lesson 3: Repeats. 

  



Lesson 3: Repeats 

Repeated elements are common in music; they contribute 
to a composition's overall coherence. Lesson 1 introduced 
line-by-line format and the syllabic slur. Lesson 2 
explained ways to locate places in vocal music. This 
lesson describes braille music devices for repeated words 
and phrases. It then explains braille music formats for 
additional verses and refrains. The lesson concludes with 
a short supplementary section about print and braille 
repeat devices in vocal music. 

You learned about repeat devices for instrumental music 
in "Braille Music Reading." Learning the devices for 
repeated words and phrases, as well as formats for verses 
and a repeated chorus or refrain, will improve your ability 
to read braille vocal music. As you have done in previous 
lessons, take the time to learn to sing the songs that you 
read in this lesson. 

Objectives 
After completing this lesson, you will be able to 
a. use the symbols for repeated words and phrases 
b. read songs with additional verses and refrains, as well 

as lyrics given in two languages 



Home on the Range 
Daniel E. Kelly 

  



Repeated Words and Phrases 
As you may have noticed in the examples of vocal music, 
word lines are generally longer than music lines in each 
parallel. One way to save space is to use a word repetition 
device rather than write out repeated words.  

It is very common for words and phrases to repeat 
consecutively with the same or different music. This 
section describes the braille music methods for words and 
phrases that are repeated once and more than once. 
Begin by learning the following sign: 

9 (35) word or phrase repetition sign 

One Repetition 
When a word or phrase is repeated one time, the word 
repetition sign appears unspaced immediately before and 
after the word or phrase. The refrain of the song "Home on 
the Range" clearly illustrates a single repeat of a word.  

Read the music; then fit the words to the music. The word 
home is within word repetition signs, so it is sung twice in 
succession, first with the dotted half note D and then with 
the quarter note C. 



Song of the Volga Boatmen 
traditional Russian 

 
 
  



The first line of the "Song of the Volga Boatmen" has a 
single phrase repetition in the first parallel. The phrase 
heave away home is sung twice. Notice the measure 
repeat sign in the music line; in this case the music is 
repeated exactly, as well.  

More Than One Repetition 
When a word or phrase is repeated twice, that is, sung 
three times, two word repetition signs appear before it, 
and a single sign appears after it. Again, no spaces 
separate the repetition signs from the word(s).  

  



Pack Up Your Troubles in Your Old Kit-Bag 
Music, Felix Powell 

Words, George Henry Powell 

 
 

 

Row, Row, Row Your Boat

 
 
  



Read "Pack Up Your Troubles in Your Old Kit-Bag," and 
focus on the words in the second parallel. The word smile 
is repeated twice. It is sung on the half note G; then the 
first repeat is on the half note E, and the second repeat is 
on the whole note D. 

When a word or phrase is repeated three or more times, 
that is, sung four or more times, the word or phrase is 
preceded immediately by a three-cell sign comprising the 
number sign, the number of repetitions, and the word 
repetition sign. The word or phrase is followed 
immediately by the single word repetition sign. The end of 
"Row, Row, Row Your Boat" illustrates this situation. 

The word merrily is repeated three times; that is, you sing 
it four times altogether. The first time is with three C's; the 
first repeat is with three G's, the second repeat is with 
three E's, and the third repeat is with three C's.  

  



  



Section Review 3-A 
1. Read the song "Wait for the Wagon." State the 

repeated words and the number of repeats. 

The phrase wait for the wagon is repeated twice, that 
is, sung three times. 



(T.N. SATB score for this excerpt starts print p. 122. Page 
123 starts with the final sheep fourth octave F.) 
 

  



 2. In the tenor part from Chorus No. 26, the phrase All 
we like sheep is sung with each of the following series 
of notes except one. Identify the option that has notes 
that are sung with different words, and state those 
words. 
a. _iji"ecd 
b. _i?: ]   
c.  "d?? ? 
d. "d?ecf ] 

The correct answer is (a). The notes in option (a) are 
sung with the words have gone astray. Did you notice 
the page-turn indication? 

This section explained how to read repeated words and 
phrases in vocal music. This is a braille-only device to help 
save space in the word lines. 

Verses and Refrains  
Other types of repeats can occur in songs. Additional 
verses may be sung to the same music as the first. And a 
chorus or a refrain may come after each verse. This 
section includes songs with verses and refrains. It also 
introduces the use of a three-line parallel and the  



  



method for showing slight variations in the music for 
different verses. 

Additional Verses and Refrains 
Read "Oh, My Darling, Clementine," a familiar song with 
additional short verses and a refrain. Find the refrain, 
which is easy to spot because the word refrain or chorus is 
always emphasized with full capitalization or italics, and it 
appears at the margin of the word line. 

Immediately following the entire first verse and refrain with 
the music, the texts of additional verses appear. The 
numeral within parentheses at the margin of the text 
indicates the verse number, and additional lines within that 
verse indent two spaces. That way, you can easily find the 
start of a verse by scanning the left side of the page. The 
text appears continuously, not divided by poetic lines.  

Typically, as in this song, a refrain or chorus is sung after 
each verse. At the end of an additional verse, you might 
find the italicized or fully capitalized word refrain, so sing 
the refrain before continuing to another verse. 

  



 
 

  



Three-Line Parallel 
When a song has only two verses, and the syllables of 
each verse fit with the music in exactly or almost exactly 
the same way, transcribers may use a three-line parallel. 
Two word lines precede the music line, one for the words 
of each verse. A verse number appears within 
parentheses at the beginning of the word line of the first 
parallel where the words of the verses differ. 

Read "Fifteen Miles on the Erie Canal." Some of the 
parallels have three lines, with the words of the second 
verse below those of the first. Where the words are 
identical in both verses, one word line suffices. Verse 
numbers appear in the first parallel where the verses 
differ. 

Another use of a three-line parallel is when the text is 
printed in two languages. The original language is always 
brailled closest to the music. For example, read the 
excerpt from "La Marseillaise." This is not technically a 
repeat; the intent is not usually to sing the piece twice, 
once in each language. The format for two languages is 
shown here because it is similar to that for a second 
verse. 



  



Verses with Alternate Music 
Many times, the words of additional verses fit the music 
exactly like the first verse. Other times, however, they do 
not. In that case, music can be transcribed with full- or 
part-measure in-accords. In-accord devices were 
explained in Lesson 14 of "Braille Music Reading." Recall 
the in-accord signs, as follows: 

<> (126, 345) full-measure in-accord 
.k (46, 13) measure division 
"1 (5, 2) part-measure in-accord 

The first verse always goes with the first in-accord part. In-
accord parts may be labeled by verse number with a 
lower-cell number, so you know which verse requires the 
alternate music. Read "The Cruel War," and notice the in-
accord in measure 2. In verse 2, the word the before the 
word hours fits the music when you use the correct in-
accord part. 

  



  



Sometimes a syllabic slur is required in some verses but 
not in others. Then the alternate syllabic slur, dots 456, 14, 
is used. Find the alternate syllabic slurs in "The Yellow 
Rose of Texas." The slur connecting the first two eighth 
notes is not needed for the words There's a, but it is 
needed when singing the word Oh in verse 2. The 
alternate syllabic slur appears six more times in this song. 
Make sure you know how to fit the words to the notes in 
each occurrence. 

  



  



Section Review 3-B 
Use "Hold the Fort" to answer Questions 1–3. 
 1. What are the first three words of the chorus? 
 2. Find two locations in which the music is slightly 

modified to fit the different words of each verse. 
Explain these situations. 

 3. What notes are sung with the words now appearing? 
 
  



(T.N. SATB score for this excerpt starts print p. 1. Page 2 
starts with the eighth note B, last staff, third measure.) 
 

  



 4. In Cantata No. 80, tenor part, find the German word 
Burg. What note is sung with that word, and what 
word would be sung if the performance were to be in 
English? 

Answers 

 1. Hold the fort 
 2. Measures 0 and 4 each have an in-accord. In 

measure 0, the word We is sung with the fourth 
octave G in the first verse; in the second verse, a rest 
occurs. In measure 4, the words high; We'll are sung 
with the fourth octave dotted half D and quarter G in 
the first verse; in the second verse, the single word 
high is sung with a fourth octave whole note D. 

 3. fifth octave dotted quarter C, eighth D, quarter C, and 
fourth octave quarter A  

 4. fourth octave D, sure 

This section provided practice reading songs with verses 
and refrains. When the syllables of different verses do not 
fit the music exactly alike, in-accords and the alternate 
syllabic slur allow you to fit the words to the music 
correctly. You also read songs with additional verses and 
a refrain or chorus.  



Supplementary Information: 
Print and Braille Repeat Devices 

In "Braille Music Reading," Lesson 12, you read music 
with print repeats, including da capo repeats. These are 
transcribed in braille if both words and music are to be 
repeated exactly, including the same expressions as in the 
original. Recall the special types of double bars that 
indicate a passage is to be repeated: 

<2 (126, 23) end repeat (return to the beginning or to the 
start repeat sign and perform the passage again one 
time) 

<7 (126, 2356) start repeat (from this point, perform the 
passage again) 

In vocal music, however, a segment of music is often 
repeated with different words and frequent alternate 
rhythms and notes, in which case the repeated segments 
are brailled out in transcriptions. 

Special braille-only repeat devices for vocal music may 
appear in song transcriptions. Although some readers 
claim these special devices are difficult to read, if you 
acquire transcriptions of songs, you will probably find 
them. They are the braille-only da capo (back to the  

  



beginning) and the braille-only dal segno (back to the 
sign). These are used for extensive repeats and for 
repeats after a substantial interlude, so an example would 
not fit on one page. The following are the symbols you 
may find in songs with repeats: 

>dc'> braille-only da capo repeat (return to the 
beginning) 

* (16) end of segment to be repeated 
+a (346, 1) segno a (Subsequent segments are notated 

segno b, and so on.) 
"+a (5, 346, 1) repeat from segno a 

Summary 
This lesson dealt with various types of repeats. You 
practiced reading vocal music with lyrics that repeat 
consecutively. Recall these signs: 
9  opening (one repetition) and terminating 
99  two repetitions, opening 
#c9 three (or more) repetitions, opening 

You also read songs with additional verses sung to the 
same music and with slight alterations in the way the 
syllables fit the music. Additional verses appear in  

  



continuous text after the music, which includes a first 
verse and possibly a chorus or refrain. Sometimes a 
second verse can appear in line 2 of a three-line parallel, 
and lyrics in two languages appear the same way. 

The next and final lesson of this course explains the 
format called vocal lead sheets. 

  



 
 

 

 

 



Assignment 3 

For general information on completing and submitting 
assignments, refer to the Getting Started instructions. 
Start this assignment by giving your full name, address, 
and phone number. Also list the name of this course, 
Assignment 3, your instructor's name, and the date. This 
assignment is worth 100 points. (10 points each question) 

 1. In the song "Monday, Monday" (The Mamas and the 
Papas, 1966), the following appears in the word line. 
How many times do you sing the phrase altogether? 

99,every other day19 

 2. Read the bass part to "Sanctus" from the Mass in B 
Minor. How many times is the word sanctus sung 
altogether in this excerpt? Explain how this is 
indicated. Hint: be sure to count all the occurrences of 
the word. 

 3. Read "Lightly Row." Explain how the phrase repeat 
device is used in this example. 



 

  



Use "Birds in the night" to answer Questions 4–7. 
 4. Read measure 10, which includes the words one and 

all in the first verse. Explain how to sing that measure 
with the second verse by stating the note or notes 
each syllable is sung with.  

 5. How many times is the word murmur sung altogether? 
 6. Find an alternative syllabic slur and identify its 

location. For each verse, state the syllables and the 
notes they are sung with. 

 7. What is the first word of the refrain, and what notes 
are sung with that word? 

Use "Hard is the Fortune" to answer Questions 8–10. 
 8. State the first word and note of verse 1. 
 9. State the notes and their values to be sung with the 

words darling I'm. 
 10. Locate an alternative slur. State the notes that are 

connected and the word(s) sung in each case.  

Once you have prepared your answers to send to your 
instructor, why not sing the songs in this assignment for 
your own enjoyment? Then proceed to Lesson 4: Chord 
Symbols and Vocal Lead Sheets. 

 



Lesson 4: Chord Symbols and 
Vocal Lead Sheets 

If you like to sing popular songs with accompaniment, 
vocal lead sheets are for you. Lesson 1 introduced line-by-
line format and the syllabic slur. Lesson 2 explained how 
to locate a place in the music. Lesson 3 described devices 
for repeated words and phrases, as well as formats for 
additional verses and refrains.  

Popular songs and folk music are frequently published as 
lead sheets, which include melodies with words and chord 
symbols. Even if you are a classical music vocalist, 
learning how to read lead sheets can open new musical 
directions for you, and it will improve your abilities in 
reading vocal music in braille. Do take the time to learn 
and sing the music that you read in this lesson, and try 
playing chordal accompaniments on a piano, guitar, or 
another instrument. 

  



Objectives 
After completing this lesson, you will be able to 
a. read chord symbols 
b. use lead sheets 

Reading Chord Symbols  
If you already know how to read chord symbols, you can 
skip to the next section about lead sheets. 

Chord symbols are used to represent the notes that 
comprise an accompaniment to a melody without 
specifying the actual pitches of the notes in the chords. 
After reading this short explanation and studying the 
examples, you will be able to read chords in braille music 
and play them. 

When you play from chord symbols, you can play the 
notes of the chords in any octave. You can also play the 
notes separately to form a rhythmic accompaniment. 
Guitarists and upright bass players strum or pluck the 
notes. Pianists can play the lowest note as an octave 
chord on strong beats and the full chord in a higher octave 
on weak beats. The chord notes can become an arpeggio, 
or form a "walking bass" line, where every note is the 
same length, giving  



a feeling of walking throughout the accompaniment. The 
possibilities are endless.  

The difference between using chord symbols and reading 
chords with exact pitches is obvious: The player is 
expected to improvise with chord symbols. While chord 
symbols appear rarely in classical music, their use in 
popular music and jazz is very common. 

Chord symbols always state the root note. For example, in 
a C chord, C is the root. After the root note, a chord 
symbol may have the following parts:  
• the quality of the chord, e.g., major, minor 
• the number of an interval, e.g., seventh 
• an altered interval, e.g., augmented or diminished fifth 
• an additional interval, e.g., 13th 
• a slash for inversions  

Some explanations for the terms in this list appear later in 
this section. 

The note names in braille music chord symbols are 
capitalized English letters without a letter sign. Interval 
numbers are in the top part of the braille cell preceded  

  



by the number sign. Other braille music symbols, such as 
sharp, flat, diminished, and augmented, are added as 
needed (these will be explained further).  

Major and Minor Chords 
Chords termed major and minor have three notes: the 
root, one third above the root, and one fifth above the root. 
A C major chord is C, E, G. It is a major chord because of 
the sound between the notes C and E. These two notes 
form a major third. Play the notes C and E together in any 
octave to hear the sound of a major third. 

Another type of chord is a minor chord. A C minor chord 
has the notes C, E-flat, G. It is so named because C and 
E-flat together form a minor third. Play the notes C and E-
flat together in any octave to hear the sound of a minor 
third. 

A major third spans four half tones. Recall that every key 
on a keyboard instrument produces a tone that is one half 
tone distant from its immediate neighbor. For example, to 
play a major third with G as the root, count four keys 
upward and arrive at B. Don't skip the black keys! A minor 
third spans three half tones. To play a  

  



minor third with F as the root, count three keys upward 
and arrive at A-flat. 

The braille music chord symbols for C major and C minor 
chords appear after this paragraph. Read the  
braille symbol or combination, its interpretation in words, 
and the notes that comprise the chord in ascending order. 
Abbreviations vary in different lead sheets. However, a 
capital letter M always means "major," and a lowercase m 
always means "minor." The abbreviations maj and min 
without a period are also commonly used.  
,c or ,c,m or ,cmaj C major: C, E, G 
,cm or ,cmin C minor: C, E-flat, G 

Augmented and Diminished Chords 
The terms augmented and diminished refer to the quality 
of the note one fifth above the root. A perfect fifth is seven 
half steps, for example, C to G. An augmented chord has 
a fifth that is one half tone higher than a perfect fifth, and it 
has a major third. A diminished chord has a fifth that is 
one half tone lower than a perfect fifth and it has a minor 
third. The braille  
  



music signs for augmented and diminished are as follows: 
+ (346) augmented 
4 (256) diminished 

Rather than the symbol, the abbreviations aug and dim 
without a period may be used. Read and play the following 
chords in any octave. Listen to their special sounds. 
,c+ or ,caug C augmented: C, E, G-sharp 
,c4 or ,cdim C diminished: C, E-flat, G-flat 

Chord Inversions 
A slash in a chord symbol means to invert the chord; that 
is, play it with a different note in the bass. The lowest note 
of the chord follows the slash. Read the next two 
examples. Play the bass note in one octave and the full 
chord in a higher octave. Listen to the difference between 
an inverted chord and a chord with the root in the bass. 
The lowest note may or may not be doubled in another 
octave. It is up to the performer. 
,c/,e C major chord with E in the bass: 

E, C, E, G 
,fmin/,c F minor chord with C in the bass: 

C, F, A-flat, C 

  



Seventh Chords 
Another very common type of chord is called a seventh 
chord. As you probably guessed, it has an interval of a 
seventh from the root in addition to the notes of a major or 
minor chord. Various types of seventh chords exist, but 
here is the most common type, called a dominant seventh: 
,c#g C seventh chord: C, E, G, B-flat  

Section Review 4-A 
Identify the following chords in words. Even if you do not 
know the notes that comprise the chords, you can state 
the chord names. 
 1. ,d#g 
 2. ,e<m 
 3. ,faug 
 4. ,c4 

State the bass note of each of the following chords. You 
can answer these questions even if you do not know all 
the notes that comprise the chords. 
 5. ,g/,b 
 6. ,a#g/,g 
  



 7. ,bdim/,g% 
 8. ,f%+/,a% 

Answers 

 1. D seventh 5. B 
 2. E-flat minor 6. G 
 3. F augmented 7. G-sharp 
 4. C diminished 8. A-sharp 

This section explained chord symbols. Now you can 
continue to learn about braille vocal lead sheets.  

Lead Sheets 
In this section, you learn how to read songs with chord 
symbols. All the chords will be spelled out for you in a list 
so that even if you are not familiar with chords, you can 
sing the songs and improvise the harmony on a piano, 
guitar, or whatever accompanying instrument is available 
to you. 

For vocal lead sheets in braille, the line-by-line parallel is 
expanded to three lines. The chord symbols appear in the 
second line of the parallel, below the words and above the 
music.  

  



The chord symbols in a vocal lead sheet relate to the 
words. To learn a song from a lead sheet, use the process 
you already know to learn the music and the words; that 
is, ignore the middle line of a parallel at first. Then read 
and play the chords as explained here. The explanations 
about the placement of chords use the words with, before, 
and after. These directions refer to the sounding of the 
chords relative to the words. 

A transcription with words, chord symbols, and music 
includes a transcriber's note that explains various possible 
situations for the sounding of chords relative to words. In 
this lesson, four situations are described:  
• chord sounds exactly with a syllable 
• chord(s) sound after a syllable while the syllable is 

sustained 
• chord sounds before a syllable 
• chord(s) sound after the syllable is completed 

Chords and Syllables Sound Together 
The most common way words and chords correspond is 
when a chord sounds exactly with a syllable. In that case, 
the first character of the chord symbol appears with 
(directly below) the first character of the syllable, which is 
always a letter or a capital sign.  



  



Read "Beautiful Dreamer." First learn the melody and 
words, and then try to play the chords as an 
accompaniment. When reading a lead sheet in braille, be 
sure to scan the chord line carefully to find the symbols; 
tracker lines are not used to lead you to them.  

The chords in "Beautiful Dreamer" are as follows: 
E-flat major chord: E-flat, G, B-flat 
A-flat major chord: A-flat, C, E-flat 
B-flat major chord: B-flat, D, F 

Can you find a chord in this song that sounds with a 
syllable that is not the beginning of a word? It happens at 
the end of this song, when an E-flat chord occurs with the 
last syllable of the word away. 

  



  



Chord Sounds After a Syllable, and Syllable Is 
Sustained 
Now explore another situation. To indicate a chord 
sounding after the start of a syllable and while it is 
sustained, the chord symbol is preceded by a literary 
hyphen, dots 36. Read "Daisy Bell," also known as 
"Bicycle Built for Two," and find the syllable that fits this 
situation. It is the second syllable of the word carriage. 
Sing the syllable, and then strike or strum the chord as 
you hold the syllable over the tied note. 

The chords in "Daisy Bell" are as follows: 
G major chord: G, B, D 
C major chord: C, E, G 
D seventh chord: D, F-sharp, A, C 
E minor chord: E, G, B 
A seventh chord: A, C-sharp, E, G 

If more than one chord sounds while a syllable is 
sustained, each chord is preceded by a literary hyphen. 
You will find this situation in the section review. 

  



  



Chord Sounds Before a Syllable 
When a chord sounds before you sing a syllable, the 
chord symbol is placed two spaces before the first 
character of the syllable. Can you find this situation in the 
song "Red River Valley"? Locate the word For after smile. 
Play the A seventh chord with the word smile, then the D 
seventh chord, and then sing the word For. 

The chords in "Red River Valley" are as follows: 
G major chord: G, B, D 
C major chord: C, E, G 
E seventh chord: E, G-sharp, B, D 
A seventh chord: A, C-sharp, E, G 
D seventh chord: D, F-sharp, A, C 
G seventh chord: G, B, D, F-natural 

  



  



If a chord sounds before a syllable that is brailled at the 
left margin, the transcriber may include a measure number 
at the start of the word line, even though a location marker 
is not necessary. This technique provides the space to 
place the chord symbol to the left of the word. Read "After 
You've Gone," and notice the measure number 1 at the 
margin of the first word line. The chord symbol can then 
appear two spaces before the first word. Sound the C 
chord during the eighth rest, and then begin singing. 

A second transcription of the first phrase shows a method 
transcribers may use. The first parallel has "no words" in 
italics in the word line. The chord symbol appears in the 
chords line, and an eighth rest is in the music line. The "no 
words" technique can appear whenever the voice rests for 
a significant amount of time, but it is especially useful in 
lead sheets when chords sound during a rest in the music.  

Another detail to notice in this transcription is a parallel 
with no chord changes. When this happens, the previous 
chord is brailled between word signs, as you find in the 
second parallel of this song.  

The chords in this song have been given previously. 
 



  



Chord Sounds After Syllable Is Completed 
Another situation is when a chord or chords sound after 
the final syllable of a song or section, while rests occur in 
the music. In that case, the chord symbol is brailled after 
the last letter of the word. An example of this is at the end 
of the song "Peg o' My Heart." 

As you use lead sheets on your own, you may find words 
spaced in an unusual way to align them correctly with 
chord symbols. If more than three blank spaces are 
needed, transcribers use dots 36 as a guide. Also 
remember that most chordal accompaniments are 
suggestions. So if a chord does not sound pleasing with 
the syllable it seems to be aligned with, use your musical 
intuition, and play it where it sounds best to you. 

The chords in "Peg o' My Heart" are as follows: 
G seventh chord: G, B, D, F 
C major chord: C, E, G 
D seventh chord: D, F-sharp, A, C 
F major chord: F, A, C 

  



 
 

The chords in this song are as follows: 
C major chord: C, E, G 
C seventh chord: C, E, G, B-flat 
F major chord: F, A, C 
G major chord: G, B, D 
D seventh chord: D, F-sharp, A, C 
G seventh chord: G, B, D, F 

  



Section Review 4-B 
Use "Alexander's Rag Time Band" to answer Questions 1–
4.  
 1. Name the chords that go with the words grand, stand, 

brass, and band. 
 2. Explain the timing of the chords with the phrases "Oh, 

ma honey."  
 3. Find the word ain't. What is the timing of the chord in 

relation to the word?  
 4. What is the relationship between the last three chords 

and the final word? 

Answers 

 1. The chords are C major, C seventh with a B-flat in the 
bass, F major, and D seventh. 

 2. Each time, the chord sounds during the quarter rest in 
the music before the word Oh. 

 3. The chord sounds before the word ain't. 
 4. The first C major chord sounds with the final syllable 

of along. The G seventh and final C major chords 
sound after the singing is completed. 

  



In this section, you learned to read vocal lead sheets, 
which include a melody, words, and chord symbols. 
Chords are aligned relative to the syllables they sound 
with. Chords may sound exactly with a syllable, before it, 
as it is being sustained, or after it is sung. 

Summary 
In this lesson, you learned about chord symbols and vocal 
lead sheets. Many singers imitate songs they hear on 
radio and recordings. But reading the tune, words, and 
chords independently allows you to make your own 
decisions about the style and accompaniment. You can 
really sing "in your own voice." 

Collections of vocal lead sheets are available in braille 
from various sources, and new ones are being transcribed 
all the time. See the online resource list. For U.S. 
residents, the National Library Service of the Library of 
Congress publishes collections titled "Popular Music Lead 
Sheets" (PMLS) four times a year. So why not enjoy 
singing some old favorites or recent hits? 

  



Assignment 4 

For general information on completing and submitting 
assignments, refer to the Getting Started instructions. 
Start this assignment by giving your full name, address, 
and phone number. Also list the name of this course, 
Assignment 4, your instructor's name, and the date. This 
assignment is worth 100 points. 

Identify the following chords in words. Even if you do not 
know the notes that comprise the chords, you can state 
the chord names. If a different note is to be played in the 
bass, state that note name, for example, "B-flat seventh 
chord with F in the bass." (5 points each) 
 1. a< 
 2. ,f%m 
 3. ,ddim 
 4. ,b<#g 
 5. ,e<#g/,b< 
 6. ,c%aug 
 7. ,gdim#g 
 8. ,e<m/,g< 



  



Use "Every night when the sun goes in" to answer 
Questions 9–11. (10 points each) 
 9. Find three places in the song where chords change or 

resound while a syllable is being sustained. For each, 
state the parallel number, the word, and the name of 
the chords that sound with the syllable and while the 
syllable is being sustained. 

10. The phrase Every night when the sun goes in 
happens three times. Name the first two notes of each 
occurrence. 

 11. A D minor seventh chord is played twice in this song. 
In each case, what is the note that is sung with that 
chord?  

The chords in this song are as follows: 
C major chord: C, E, G 
A minor chord: A, C, E 
D minor seventh chord: D, F, A, C 
G seventh chord: G,  B, D, F 
E minor chord: E, G,  B 
C seventh chord: C, E, G, B-flat 
F seventh chord: F, A, C, E-flat 
E seventh chord: E, G-sharp, B, D 

  



 

The chords in this song are as follows: 
B-flat major chord: B-flat, D, F 
F seventh chord: F, A, C, E-flat 
C minor seventh chord: C, E-flat, G, B-flat 

  



Use "Hot Diggity" to answer Questions 12–14. (10 points 
each) 
12. What occurs in the music line immediately before the 

word It's in the phrase It's so new to me? 
13. What occurs in the chords and music lines before the 

first word is sung? 
 14. Identify two chords that sound before a word, by 

stating the chord and the word.  

Once you have prepared your answers to send to your 
instructor, why not sing the songs in this assignment for 
your own enjoyment?  

Congratulations, you have completed the course "Braille 
Music Reading: Vocal Music." Do explore the wealth of 
transcriptions already available, and you will become a 
better braille music reader. The Appendix to this course is 
an introduction to reading four-part hymns in braille. And 
why not enroll in the Hadley course about reading braille 
keyboard music if you play piano or another keyboard 
instrument? 

  



Appendix: Introduction to 
Four-Part Hymns 

In this appendix, the text appears on continuous odd and 
even pages, and the music follows on continuous pages.  

Many people enjoy singing hymns, most often in a 
religious setting, but also at home or in patriotic moments, 
for example, at the start of sporting events and 
performances. If you regularly sing hymns in a choir, you 
may request a transcription of the part you sing. In that 
case, you would read the parts as you have learned in the 
lessons of this course.  

However, it is also useful to be able to read transcriptions 
of four-part hymns. This appendix provides a brief 
description and illustration. For a thorough explanation 
and to experience reading the format, you may want to 
enroll in the course about keyboard music.  

A typical format for hymns has the music written for piano 
or organ. It usually has four lines of music, two in the right 
hand, and two in the left hand. These lines of music 
correspond to the four voices, soprano, alto, tenor, and 
bass. Note that this is not a description of an SATB 
(soprano, alto, tenor, bass) score, which is presented 



slightly differently and is beyond the scope of this brief 
description of hymns. 

In print, the words may appear in between the right- and 
left-hand music, or they can be printed after the music. In 
braille, the words appear after the music in contracted 
braille, following the exception for hymns. The verses are 
presented as you learned in Lesson 3. 

The following short paragraphs explain some of the basics 
of braille music for keyboard. The format is called bar-
over-bar. 

The music for the right hand is placed in a line above the 
music for the left hand. The two braille lines form a 
parallel. Each line has a hand sign before the first music 
symbol. The hand signs are as follows: 

.>  (46, 345) right-hand sign 
_>  (456, 345) left-hand sign 

Hand signs are aligned vertically. 

Each new parallel begins with a measure number without 
the number sign at the left margin of the right-hand line.  

In hymns, most notes that sound simultaneously are of the 
same value, so they are written as chords in braille. 



Chords are presented as a note followed by its interval. 
You practiced reading chords in Lesson 13 of "Braille 
Music Reading." 

When the notes that sound together are not of the same 
value, in-accords are used. You learned about in-accords 
in Lesson 14 of "Braille Music Reading." 

The hymn "America, the Beautiful" with all four verses is 
presented here. Be aware that transcriptions completed 
many years ago, from different countries, or following rules 
for SATB scoring may have a different format from this 
example.  
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