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At the invitotion of the JFP editoriol stoff,
I wonted to shore some info¡motion ond in-
sights obout the Notionol Film Preservotion
Boord (NFPB), offering on overview of how
the odvisory body first come into being, not-
ing some of its mojor ochievements over the
course of neorly thirty yeors, ond reflecting on
whot mokes this model of odvococy for film
preservotion uniguely Americon.

The mony positive odvonces mode to pre-
serve the notionol film heritoge of the United
Stotes of Americo hove in foct token vorious
roods to reoch their destinotion. The United
Stotes does not hove o centrolized notionol
film orchive, but, rother, the situotion for film
preservotion is remorkobly complex, oPerot-
ing on o decentrolízed model. Here, we hove o
dynomic ecosystem wíth octivity hoppening in

the non-profit sector, of government iñst¡tu-
tions, museums, universities, orchives, libror-
ies, ond historicol societies, os well os in the
commerciol sector, ot the mojor Hollywood
studios, independent production componies,
ond boutique film distributors, in conjunction
with rights holders.

While the Librory of Congress cores for the
lorgest film orchive in the world ond operotes o
stote-of-the-ort focility ot the Pockord Compus

for Audio Visuol Conservotion in Culpeper,
Virginio, o significont omount of film Preservo-
tion in the United Stotes hoppens outside this
federolly-funded institution. Understonding the
synergistic noture of the Americon public/privote

funding model helps exploin the origin ond struc-
ture of the NFPB ond how initiotives reloted to
fostering o notionolfilm heritoge hove developed

in recent decodes. Yeç ¡t must be stoted emphot-
icolly thot it is thonks to the leodership role ond

lobbying efforts token by the Librory of Congress,

public policy experts, ond elected officiols in
Congress, thot we hove legislotion in the United
Stotes thot sofeguords our film heritoge ond pro-

vides fundíng desígnoted for preserving oreos of
our film history thot ore more morginolized.

WHAT IS TþIE NATIONAT

FILM PRESERVATION BOARD?

Estoblished by the Notionol Film Preservotion
Act of 1988, the NFPB is on odvisory body
of the Librory of Congress. lts boord mem-
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bers work with stoff of the Motion Picture,
Broodcosting ond Recorded Sound Division
ond the Notionol ond lnternotionol Outreoch
Service unit to offer odvice to the Librorion,
including recommendotions for the on-
nuol selection of works to be nomed to the
Notionol Film Registry. lts members olso oct
os o sounding boord, commenting on trends
ond policies in the field of film preservotion.
For most of its 29-yeor history, the NFPB wos
under the direction of Dr. Jomes H. Billington,
who served os the Librorion of Congress from
1987 to 2015. Appointed by President Ronold
Reogon, Dr. Billington wos instrumentol in
lobbying for the formotion ond develop-
ment of the NFPB, which odopted its current
boord structure in 1992, ond presided over the
NFPB's octivities for more thon o quorter cen-
tury. Dr. Dovid S. Moo served os the Acting
Librorion between 2015 ond 201ó, following
Billington's retirement, until the recent op-
pointment by President Borock Obomo of Dr.

Corlo Hoyden, who hos been the Libroríon
since September 201ó,

The film experts who ore nomed to the NFPB

come from different regions of the country ond
possess o diverse ronge of knowledge ond ex-
perience. Appointed by the Librorion, members
serve for four-yeor terms thot ore often re-
newed. lndeed, there ore some boord members
who hove served on the NFPB since its inception
in the lote 1980s. Film critic ond MoMy'(s sen-
ior film curotor Dove Kehr is such on individuol,
os is film director Mortin Scorsese, o chom-
pion of film preservotion who hos led The Film
Foundotion ond World Cínemo Project initio-
tives, to nome just two veteron NFPB members,

There is o totol of 44 NFPB members ond
olternotes, who help represent speciolized or-
eos of the film industry. The boord structure,
which hos 17 member "seots" plus their olter-
nqtes, ollows for the representotion of non-
profit ossociotions, ocodemic institutions, ond
commerciol sectors of the film industry, Some

of the groups or ossociotions represented in-
clude: the Acodemy of Motíon Picture Arts ond
Scíences, Americon Film lnstítute, Americon
Society of Cínemctogrophers, Associotion
of Moving lmoge Archívists, Directors Guild
of Americo, Motion Picture Associotion of
Americo, Notionol Society of Film Critics,

Notionol Associotion of Theoter Owners,
Screen Actors Guild, Society for Cinemo
ond Medio Stud¡es, ond the Writers Guild of
Americo. ln qddition, there qre five members-
ot-lorge ond their qlternotes. The NFPB hos
hod th¡ee Choirs during its history: screenwrit-
er, ploywright, ond producer Foy Konin from
1988 until 2005, wos followed by film industry
executive Roger Moyer, who served in this role
until his deoth in 2015, while the current choir
is John Ptok, onother veteron boord member,
well known for his work with the Americon
Film lnstitute, os o film tolent ogent, ond os o
finoncier for independent fiJms.

As o personol qside, I wos first oppointed
to the NFPB in 2005, ond om now serving in
my third term. I hold the seot thot represents
the U.S. member orchives of FIAF - o pos¡t¡on
thot wos originolly held by Mory Leo Bondy of
The Museum of Modern Art's Film Deportment,
Rojendro Roy of MoMA curreôtly serves os the
olternote to this position.

NFPB members meet ot leost once onnuolly,
generolly ot the Librory of Congress's Jefferson
Building in Woshington, DC, but meetings hove
olso been held ot the Pockord Compus for
Audio Visuol Conservotion in Culpeper, Virginio,
ond ot the Acodemy of Motion Pícture Arts ond
Sciences, in Los Angeles,

HISTORY OF THE NFPB

NFPB hos o storied history, especiolly surround-
ing the reoson for why it first come into being.
The 1980s brought the burgeoning ero of post-
theotricol uses of film including TV broodcost,
home video, ond the beginnings of speciolty
chonnels. Thot decode olso evidenced the
broodening morketploce for the studios' bock
collections, reissued on VHS ond LoserDisc for-
mots, os well os the increosed use of in-flight
presentotion of films by the oirlines, These new
outlets demonstroted thot exploitotion of films
would be undertoken in formots thot would ol-
ter o film's originol ospect rotio, oesthetic quol-
ities, ond ortistic content. The odvent of "pon-
ning ond sconning" technology mode it eosyto
modify ospect rotios ond other originol chor-
octeristics of o film for viewing on television-
sized screens. When medio mogul Ted Turner let
it be known thot he intended to colorize Orson
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Welles's block & whíte mosterpiece Citizen
Kone, there wos loud public outcry. Pressed by

the creotive ortist (directors, writers, octors,
cinemotogrophers), the U.S, Government's
Notionol Film Preservotion Act, creoted, with
the estoblishment of the Notionol Film Registr¡
o legislotive meosure to help protect ond pre-
serve ot leost some clossic Americon films from
being oltered from their originol form.

The Notionol Film Preservotion Act, possed

in 1988 by the United Stotes Congress os on
oppropriotions bill for the United Stotes
Deportment of the lnteriorl, specified thot itl

1. Directs the Librorion of Congress to es-

toblistr o Notionol Film Registry to regis-
ter films thot ore "culturolly, historicolly,
or oesthetico lly si gnifico nt,"

2. P¡ohibits ony person from knowingly
distributing or exhibiting o film to the
public thot hos been moteriolly oltered,
or o block-and-white filrn thot hos been

colorized ond is included in the Regìstry,

un/ess sucfr fílm is lobeled with o speci-
fìed dîsclosure loöel.

5. Directs the Librorion to estoblish
ìn the Librory of Congress o Notionol
Fìlm Preservotion Boord INFPB).

lnitiolly, the Notionol Film Preservotion Act
hod o three-yeor sunset clouse becouse of op-
positíon to the lobeling provisions from studios
ond broodcosters, The compromise wos to ol-
low the entire Act, olong with oll the hotly-
contested issues pertoining to the qlterotion
of films, to end ofter this period. However,

stoffers ot the Librory of Congress, such os

copyright lowyer Eric Schwortz, ond film orchi-
vists Potrick Loughney ond Stephen Leggett,
sow the lorger issue ot hond - nomely, the
preservotion of the physicol elements surposs-

ing ony legol rights issues reloting to the ol-
terotion of films. They convinced Dr. Billington
to lobby Congress to move the NFPB'from the
Deportment of the lnterior (os originolly pro-
posed) to the Librqry of Congress, ond, from
1992, to undertoke o notionol film preservotion
study, ond then to develop o notionol film pres-

ervotion plon covering o wide ronge of topics.
Unlike the eorlier "lobeling" ideo, this revised vi-
sion for sofeguording o notionol film heritoge
in the United, received neor-unonimous support
from studios, broodcosters, ocodemics ond the
like. The legislotion thot wos ultimotely odopted
in 1992, ond is still in ploce todoy, creoted on
open process thot listens to ond weighs the con-
cerns of o diverse ronge of stokeholder groups.

As port of the US Government's decision to
join the Berne Convention, Congress colled for
o legol study on colorizotion, outhored by the
Copyright Office, co-wr¡tten by Register Rolph

Omon ond two Copyright Office ottorneys,
Eric Schwortz ond Bill Potr¡ ond delivered
in 1989. Following the demise of the originol
NFPB ond its lobeling requirement, Schwortz
drofted o revised reouthorizotion bíll for the
Notionol Film Preservotion Act, with inPut
from Leggett, Loughney, ond others within thê-

Librory ond film preservotion community. The =- -
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bill hod o brooder focus on preservotion issues

beyond the Notionol Film Registry in light of
the breodth of such octivities olreody under
woy in the non-profit ond commerciol sectors.

The Notionol Film Preservotion Act ol 1992

reouthorized the Notionql Film Preservotion
Boord for four yeors (Public Low 102-507)

ond odded the reguirement for the Librorion
of Congress to: "(1) study ond report to the
Congress on the current stote of film pres-

ervotion ond restorotion octivities, includ-
ing the octivities of the Librory of Congress
ond other mojor film orchives in the United
Stotes; ond (2) estoblish o comprehensive
notionol film preservotion progrom for mo-
tion pictures, in conjunction with other film
orchivists ond copyright owners."2

During the period 1992 to 199ó, Dovid
Froncis, then ChÍef of the Motion Picture,
Broodcosting ond Recorded Sound Division
ot the Librory of Congress, recommended
there be o Notionol Study, ond designoted
public policy expert Annette Melville ond film
scholor Scott Simmon to wr¡te it. Schwortz
ond Leggett monoged the process of conven-
ing meetings with industry professionols in
Woshington, DC, ond Los Angeles, who offered
voluoble input. The resulting study (June 1995)

ond notionol plon (August 1994), together
with the occomponying record of testimony
ond written comments, creoted on involuoble
record of preservotion issues of the time. One

thot the plon prioritized wos the preservotion
of "orphon" works, recommending o public/
privote portnership model for fundroising ond
gront-giving for preservotion projects.

REAUTHORIZATION AND THE CREAT¡ON

OF THE NATIONAL FILM PRESERVATION FOUNDAT]ON

As o result of these efforts, the Notionol Film

Preservotion Act of 199ó reouthorized the
NFPB for on odditionol seven yeors (Public

Low 104-285), ond olso creoted the Nqtionol
Film Preservotíon Foundotion (NFPF) os o free-
stonding chor¡toble orgonizotion, ot orm's
length from the federol governments. While the
NFPF is not o government ogency, it does re-

2. <http3://w.csgrè$.9rylblll/l02nd-ængrâs!/snolc-bill/0075ô>,
5. <http$//www.congre$,gov/blll/t04th-congrr¡r/ìour.-blll/1754>

r' 'f *r

Corlo Hoyden, tho l4th Librorion of Congross

ceive some federol monies vio the Librory's on-
nuol budget. After on interim period, Annette
Melville become NFPF's Executive Director, o
post she held until her retirement ín 2014. She

wos reploced by Jeff Lombert who, between
2002-2014, hod been Assistont Director of the
NFPF; in thís copocit¡ he hod been lorgely re-
sponsible for the development of its gronting
progroms. These progroms ore bosed on the
NFPF's prímory mission: to sove orphon films
- those without owners oble to poy for their
preservotion - mode outside the mqinstreom
ond representing productions most ot risk of
being lost: newsreels, silent films, experimentol
works, films out of copyright protection, signifi-
cont omoteur footoge, ond documentories{.

Orphan films qre the livìng record of the
twentieth centuty, Hundreds of Americon
museurns, orchíves, lìbrqries, universities,
ond hìstorìco/ societies core for "orphoned"

4. fhe Foundotlon olro engogcr ln pr.¡crvotloñ project¡ ln
colloborotlon wlth othcr arch¡vc¡ in thc US ond cbrood; ¡ush
proJccte orc gcncrolly lundGd by tho.a orchív.! ond/or rlght
holdcrs. thcs. mot.r¡ol! or. occâ3¡iblo o¡ prca.rved film! ond
ol¡o vlo thc Foundotlon'¡ wcb¡ltc <www.fllmPra¡.f votlon.org>.
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Klller of Sheap (Chdrlês Burñått, 1978¡, lnductôd to thô Noìlonol Fllm R€glstry ln 1990

oilg¡not fílm moteríals af culturol volue. Ihe
Notiono/ Fìlm Preservqtion Foundotion wìll
work w¡th tñese film presetvot¡on orgonizo-
tions to preserve orphon films ond moke them
occesstbre to 'present ond futu¡e generotions
of Ame¡ìcons," - Librory of Congress webs¡te

yeor, 2000" by lhe New Yo¡k Times. The NFPF

hos so fqr produced six l¡eosures DVD editions
in on effort to moke films preserved by US film
orchives more widely occessible to the generol
public, ond hos olso posted severol hundred
(rights-cleored) films on its website.

Since 199ó, the Notionol Film Preservotion
Act hos reouthorized the NFPB ond NFPF three
times, in 2005, 2008, ond os recently os 201ó,

when it wos renewed for on odditionol ten yeors.

This reouthorizotion ensures it remoins eligible
to receive moníes from the Librory budget.

THE NATIONAL FILM REGISTRY

AS IT FUNCTIONS TODAY

One of the high-profile octivities of the NFPB

is the onnuol onnouncement of thê 25 films
nomed to the Notionol Film Regístry. Eoch
December, when the new slote of Registry films
is releosed, it generotes o significont omount
of notionol press coveroge. Ihe onnounc€ment
ollows the Librory of Congress o plotform to od-
vocqte for the importonce of film preservotion.

Affilioted with the NFPB, the NFPF is o shin-
ing exomple of the importont initiotives ond
gools generoted from'the notionol preservo-
tion plon. Amozingly, since 1992 the NFPF hos
rqised cosh ond in-kind donotions of more
thon S14.5m USÐ ond hos receíved severol mil-
lion dollors in motch funding from the Librory
of Congress. lts involvement with orchives,
institutions, ond orgonizotions throughout
Americo ond overseos hos been voried ond
díverse. To dote, the NFPF hos ossisted 259
institutions in qll 50 stotes, the Dístrict of
Columbio, qnd Puerto Rico, ond contributed
to the preservotion oÍ 2,250 films. The NFPF

received o míllenniol gront from the Notíonol
Endowment for the Arts to produce its first
self-published DVD box set, f¡eosu¡ês from the
Amerìcon Archives, with contributions f¡om21
orchives; this wos nomed "Best box set of the
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Mcmbcrs ofthc Not¡onql Film Pro¡Êrvotlon Boord ln 1999

As olreody discussed, the Registry wos
first intended os o woy of protecting some of
the clossic Hollywood films threotened by the
commerciol trend towords color¡zotion. Works
nomed to the Notionol Film Registry must be
ot leost ten yeors old, ond considered to be

"culturolly, historicoll¡ or qestheticolly signifi-
cont." Over time, the Registry hos developed to
include o wider representotion of the country's
film heritoge, "recognizing works of enduring
importonce to Americon culture, thot reflect
who we ore os o people ond os o notion,"

As of December 2016, there ore 700 films
on the Registry, For the post fifteen yeors,
there hos been o concerted effort to moke the
Notionol Film Registry more representot¡ve of
both the wide spectrum of film production in
the U.S. ond the diversity of our culture, The
process of considering which works will be
norned to the Notionol Film Registry involves o
deliberotive process by the NFPB members ond
includes the ollowonce of input from the gen-
erol public. Members of the NFPB offer recom-

mendotions to the Librory of Congress stoff,
who review those recommendotions with the
Librorion, who is the finol orbitrotor.

For NFPB members, the process involves
two rounds of voting: first o nominotion
round, which brings forword ideos, including
considerotion of films nominoted by the gen-
erol public. Following the onnuol boord meet-
ing, eoch member submits his or her second
round of voting - o list of 50 films, with the
top recommendot¡on listed ot number 50. The
second round of voting is informed by gener-
ol discussion of film titles ond presentotions
mode by fellow boord members, who ore spe-
ciolists in different oreos of film history. The

NFPB hos ínstituted o number of study groups,
eoch chorged with the tosk of reviewing ond
considering oreos of cínemo deemed under-
represented on the Notionol Film Registry,
nomely Silent Cinemo, Orphon Films, Avont-
Gorde & Experimentol Films, Documentor¡es,
ond Student Films. The study groups hove been
effective in moking the Notionol Film Registry
more reflective of the breodth ond scope of
film production in the United Stotes.
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A relotively recênt initiotive is the enhonce-
ment of the Librory of Congress's website
where, in on effort to help disseminote informo-
tion obout films on the Notionol Film Registry,
brief descriptions oppeor for eoch film, ond 290

exponded essoys on vorious titles hove been
wr¡tten by knowledgeoble experts. The intention
is to onnotote every entry with informotion on
its culturol, historic, or oesthetic significonce.

REPORTS, COMM¡SSIONED STUDIES,

ANDADVOCACY FOR FILM PRESERVATION

Over the course of its history, the Librorion,
ond the stoff of the Motíon Picture,
Broodcosting ond Recorded Sound Division
hove engoged experts to prepore reports for
the NFPB on different subject oreos. Sociol
historion ond orchivist Rick Prelinger gove o
presentotíon on "lndustriol ond lnstitutionol
Films," whÍch resulted in the publicotion by
the NFPF of The Field Guide to Sponsored Films
Ín 200ó5. Film historion ond orchivist Dovid
Pierce reseorched, presented, ond published o

study entitled The Survìvol of Americon Silent
Feoture Films: 1912 -1929, thot determined
thot 70% of the notion's silent feoture films
hod been lost ond only 14o/o exist in their origi-
nol 55mm formot. The Photochemicol & Digitol
Preservotion Study Group (comprised of Grover
Crisp, Coleb Deschonel, Jon-Christopher Horok,
Christopher Nolon, Eric Schwortz, ond John
Ptok), hos lent its voice to stressing the impor-
tonce of celluloid for production ond preservo-
tion, issuing the following stotement with the
December 201ó press releose onnouncement of
films nomed to the Notionol Film Registry:

Il¡e NqtÍono/ Film Preservotion Boord con-
tinued to focus ¡nuch of its ottention thís yeor
on the recognitíon of photocfiemicol film os

o drstinct medium. Emerging digítal technolo-
gies offer mony olternotive opportunities in
cdpture ond exhibìtion, but tÀe boord encour-
oges the preservotion of fílm on film. Film re-
moins the best existing a¡chivol medíum ond
the boord encou¡'crges orchíves and rights-
holders to continue to preserye titles on frlm
os they hove done in tÁe post.ó

5, Sor <httpr;//www.filmprå¡uvotlon,o¡gldvd¡-ond-books/th€-
flold-gutde-to-sponiorrd-lllmr

ó. <httprr//www.loc.gov/ltrm/prn-1ó-209>,

The onnuol meetings of the NFPB olso of-
fer opportunities for boord members to heor
from other government ogencies. For exomple,
in November 201ó, we met with senior repre-
sentotives from Notionol Endowment for the
Humonities, ond the U.S. Copyright Office, in
on effort to receive stotus reports from these
government divisions, ond hove qn opportu-
nity to pose questions to these experts.

Motìon p¡ctures document our h¡story and
cu/ture ond serye os o mirror of our collective
experiences. With its expertise in the creo-
tion ond preservotion of motion pictures, the
Notiono/ Fìlm Preservotion Boord tre/ps ttre
notion ernbroce the richness ond díversìty of
film os on ort form ond cerebrote tfre people
who creote the mogic of cinemo. - Dr. Corlo
Hoyden, Librorion of CongressT

Lookíng oheod, one onticipotes thot there
will be gools ond initiotives nomed by the
newly-oppointed Librorion, Dr. Corlo Hoyden,
os she heqrs more from the senior stoff mem-
bers ot the Líbrory of Congress ond from the
NFPB odvisory group. At the NFPB meeting on
November 4,2016, Dr, Hoyden commented on
the recent good news: the 201ó reouthorizo-
tion of the Notionol Film Preservotion Act,
possed by Congress for o ten-yeor period, the
longest reouthorízotion yet, o mêosure thot
will give stobility to the NFPB ond the NFPF.

Dr. Hoyden indicoted o new emphosis on the
Librory's Notionol ond lnternotionol Outreoch
service un¡t w¡th the mission of "broodening
oworeness ond use of Librory ond its resources
through outreoch ond externol portnerships."
Known for being responsive in her monoge-
ment ond leodership style, we con onticipote
thot Dr. Hoyden will osk the NFPB how we con
continue to improve the preservotion of ond
occess to our notionol film heritoge.

Since the November 201ó meeting, the po-
liticol envíronment in the United Stotes hos
gone through o dromotic upheovol, ushering
in President Donold J. Trump's new odminis-
trotion. lt's too soon to know how, or if, public
fundíng for the Librory of Congress, ond in-
cidentolly, film preservotion will be impocted,
but it is importont thot Americo's notionol film
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heritoge plon is structured os it is, built on pub-
liclprivote funding sources, involving o diverse
ronge of constituencies ond encouroging infor-
motion shoring ond new reseorch. The well-de-
veloped NFPF portnership gront progroms, sup-
porting film preservotion projects ín oll regions
of the country, moke perfect sense. Given the

enormous output ond diversity of the notion's
film heritoge, it is essentiol thot oll soctors of
the film community - business, culturol, oco-
demic, governmentol - be cognizont of eoch
others'work to moke certoin thot no oreo of
our shored film heritoge is neglected.

lnstítué por fe Notionol Film Prcservotion Act de 1988, la
Notionol Film Preservotíon Boord (NFPb) åst un orgono
consultotif de lo Bibliothòque du Congràs, Ses membros
trovoillent õvec le perronnel da lo divislon Motlon Plctuts,
Broodcosting ond Recorded Sound et conseillgnt le conser-
votêur, notommÊnt dons l'étoblissemênt dê lo sáloct¡on
onnuelle des æuvres nommées ou Notìonol Film Registry.
Ses membres constituont por oilleurs un com¡tá consulto-
til opportont scs ramorques sur lcs t.ndoncas et polltlquês
en motière de consorvotion de films.

Depuis 2005, Suson Oxtoby est mêmbfo du con¡eil du
NFPB, représentont les intérêts des orchives oméricoines
membres de lo FIAF. Elle propose lcl un oparçu de l'histoire
du NFPB, rêvonont sur certoincs do ses réolisotíons les plus
notobles sur près de trois dóconnìes et têntoñt da cerner
ce qu'il y o de spécifiquement oméricoin dons so foçon de
promouvoir lo conservotion de films.

Les nombreuses ovoncées positlvôs êffoctuées dons lo
préservot¡on le potrimoins cinómotographique notionol
des Étots-Un¡s ont en foit êmprunté, ovont do se concré-
t¡ser, des vo¡ès multiples. Les Ëtots-Unls ne possèdent pos
dbrchives notionolos du film centrolisées. Au lieu de celo,
lo situotion de lo conservot¡on de films est excessivement
complexe, opóront selon un modèle décent¡ollsé. Nous
ovons lè un éco3ystème dynom¡que dons lequel l'octivité da
conservotion se situe ö l'intcrsection du sêctêur ò but non
lucrotif (inst¡tutions gouvernementoles, musées, universi-
tés. orchlvss, blbllothèquos et sociétós historlquâs) et du
secteut commerciol (gronds studíos da Hollywood, soció-
tés dê production ot distributaurs indépendonts, en licn
ovec lcs oyonts droit), Gröce ou rôle moteur et oux octions
de lobbying de lo Bibliothàque du Congrès, d'ðxperts on
politiques publiques et d'ólus ou Congròs omóricoin, unc
législotlon o vu le jour ofin de protéger le potrimoine c¡nó-
motogrophique notionol ot fournir dos finoncoments spé-
cifiques destinés ò lo conse¡votion des films "orphelins" vlo
le progromme de subvention de pdrtonoriots de lo Notionol
Film Preservotion Foundotion, À ce jour, lo NFPF o oidá 259
institutions dons chocun des clnquonte Étots omóricolñs êt
contribué ò lo conservotion de 2 250 films.
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Estoblecido por lo Ley Nocionol de Preservoclón de Cine
de 1988, lo Notionol Film Preeervotion Eoord (NFPB) es un
órgono consultivo de lo Biblioteco del Congreso, Sus mlem-
bros trobojon con el parsonol de lo D¡vi3ión do lmógoños on
Mov¡m¡6nto, RodiodifusÍón y Grobociones de Sonldo y ofrc-
cen ososoromicnto ol conservodor, incluyando recomendo-
ciones poro lo selección onuol de los obros que sc oñqdirón
ol Registro Nocionol de Cine. Sus miombros octúon tomblén
como cojo de resononclo, ol comentor sobre los tondencios
y polftìcos en el compo de lo preservocióñ cinemotogrófico.

Desde 2005, Suson Oxtoby ho ejercido como miembro
de lo junto poro el NFPB, representondo los intereses de los
orchivos estodounldenses miembros de lo FIAF, Ello ofrece
uno visión generol da lo historio de lo NFPB, señolondo
olgunos da su3 princ¡polos logfos durontê el tronscurso de
cosi treinto oños y reflexionondo sobre lo que hocô quo este
modelo de promoción de lo preservoción cinemotogrófico
seo genulnomentê omsticono,

De hecho, los numsrosos ovonces positivos reolizodos
poro preservor el potrimonio cinemotogrófico nocionol de los
Estodos Unidos de Américo hon tomodo vorios cominos poro
llcgor o ru destino, Los Estodos Unidos no tienen un orchivo
cinemotogrdfico nocionol csntrolizodo: ol controrio, lo situo-
ción poro lo preservoción c¡nemotogrófico es complejo, yc
quG opero en un modalo descentrolizodo. Aquí tenemos un
ecosistemo dinómico donde los octividodes de preservoción
ocurren en êl sector sín ónimo de lucro, en los instltuciones
gubornomentoles, mu6eos. universidodes, orchivos, biblio-
tecos y soci€dodes hlstóricos. osl como en el sector ampre-
soriol, en los grondes estudios de Hollywood, productords
independientes, distribuidores ds pelfculos, conjuntomente
con los titulores de derechos. Grocios o lo funclón de lide-
rozgo y esfuerzos de presión reolizodos por lo Blbliot€co del
Congreso y por expertos on pollticos públicos y funciono-
rios clegidos en el Congraso de Estodos Unidos. 3e ho deso-
rrollodo uno legisfoción poro solvoguordor el potr¡monio
cinemotogrófico de lo noción y ploveer fondos designodos
espccíficomente poro lo preservoción de pellculos huérfonos
o trovés del progromo de subvenciones de lo Notionol Fllm
Prcse¡votion Foundotion. Hosto lo fecho, el NFPF ho oyudodo
o 259 inst¡tucionss sn codo uno de los cincucnto Estodos y ho
contribuido o lo presgrvoción de 2,250 películos.
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