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TPSDirect

WELCOME TO TPS PROFESSIONAL DEVELOPMENT

Welcome to Teaching with Primary Sources (TPS) Direct from the Library of Congress. This
innovative new tool puts Library of Congress professional development in your hands, and lets
you plan, customize, and deliver exactly the program you need, either for yourself or for your
fellow teachers. The Library has long been committed to facilitating the professional growth of
educators nationwide through programs at the Library and in the field, and now we are proud
to deliver our proven program directly to you.

You are joining thousands of educators from around the world who have discovered the power
of primary sources in the classroom. Through primary source analysis, teachers can help
students construct knowledge, think creatively, and develop the information fluency necessary
for success in the 21st century.

With its rich core of over 15.3 million digitized items, including manuscripts, maps,
photographs, and sound and video recordings from throughout the U.S. and the world, and its
extensive teaching materials, the Library of Congress is uniquely positioned to help you and
your colleagues discover new strategies for building your students’ capacity to think critically
about the world around them.

| hope you’ll take this opportunity to use TPS Direct to customize the Library’s educational
resources for use in your school.

James H. Billington
The Librarian of Congress

E LIBRARY OF CONGRESS TPS Direct is a professional development program from the Library of Congress. This document can be reproduced for educational use. 11



CURRICULUM OVERVIEW

TPSDirect

Whether you are a classroom teacher or a
professional development facilitator, you can build

Teaching with primary sources can facilitate:

your own professional development from Teaching 1.
with Primary Sources (TPS) Direct. The resulting Student engagement
ready-to-use, downloadable activities can be used *  Primary sources help students relate in a
as is or incorporated into an already existing personal way to events of the past and
professional development program. Available at no promote a deeper understanding of cultural
cost and without subscription, TPS Direct offerings history as a series of human events.
range from self-paced online interactives for *  Because primary sources are snippets of the
individual teachers to professional development past, they encourage students to seek
activities for use by facilitators in a workshop additional evidence through research.
setting. *  First-person accounts of events helps make
them more real, fostering active reading
The TPS Direct curriculum is focused around the and response.
Library’s rich collections of online primary sources, - s .
and is structured into three main topics, each 2. Development of critical thinking skills
offering a variety of activities and lessons *  Many state standards support teaching with
addressing distinct goals. primary sources, which require students to
*  Primary Sources Overview be both cr_itical and analytical as they read
and examine documents and objects.
0 Understanding Primary Sources *  Primary sources are often incomplete and
O Analyzing Primary Sources have little context. Students must use prior
0  Teaching with Primary Sources knowledge and work with multiple primary
*  Primary Sources from the Library of Congress . sourees t.o ﬁnd.patterns.
In analyzing primary sources, students
0  Exploring www.loc.gov move from concrete observations and facts
0 Understanding Legal and Ethical Use of to questioning and making inferences about
Primary Sources the materials.
*  Inquiry Learning and Primary Sources *  Questions of creator bias, purpose, and
point of view may challenge students’
0 Understanding the Inquiry Process assumptions.
0  Creating Inquiry Activities with Primary 3. Construction of knowledge
Sources
* Inquiry into primary sources encourages
Primary sources provide a window into the students to wrestle with contradictions and
past—unfiltered access to the record of artistic, compare multiple sources that represent
social, scientific and political thought and differing points of view, confronting the
achievement during the specific period under study, complexity of the past.
produced by people who lived during that period. ®  Students construct knowledge as they form
Bringing young people into close contact with these reasoned conclusions, base their
unique, often profoundly personal, documents and conclusions on evidence, and connect
objects can give them a very real sense of what it primary sources to the context in which
was like to be alive during a long-past era and can they were created, synthesizing
contribute to a new understanding of the present. information from multiple sources.
E LIBRARY OF CONGRESS TPS Direct is a professional development program from the Library of Congress. This document can be reproduced for educational use. 111



STANDARDS

The Library of Congress is committed to delivering
high quality professional development materials for
use in schools throughout the country. The Library
built its professional development curriculum
meeting the staff development standards of the
National Society of Staff Development (NSDC).
Additionally, each professional development activity
has been aligned with standards from the American
Association of School Librarians (AASL) Standards for
the 21st Century Learner and the International
Society for Technology in Education (ISTE) National
Educational Technology Standards (NETS) for
Teachers.

NSDC’s Standards of Staff Development require
professional development to improve the learning of
all students. The Library aligned its staff
development activities to provide context, evaluate
instructional process and deepen content
knowledge. To learn more about the staff
development standards of NSDC, visit
www.nsdc.org.

The lessons and activities in these modules are
based upon the American Association of School
Librarians (AASL) Standards for the 21st Century
Learner. AASL asks four essential questions to guide
instruction:

*  Does the student have the right proficiencies to
explore a topic or subject further?

* Is the student disposed to higherdevel thinking
and actively engaged in critical thinking to gain
and share knowledge?

* Is the student aware that the foundational
traits for 21st Century learning require
self-accountability that extends beyond skills
and dispositions?

* Can the student recognize personal strengths
and weaknesses over time and become a
stronger, more independent learner?

Find a complete list of the 21st Century Learner
Standards at www.aasl.org.

E LIBRARY OF CONGRESS TPS Direct is a professional development program from the Library of Congress. This document can be reproduced for educational use.
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The International Society for Technology in
Education (ISTE) National Educational Technology
Standards for Teachers (NETS-T) serve as a roadmap
to improve teaching and learning by educators. The
Library of Congress supports standards that align the
use of technology for delivery of content NETS-T
focuses on "using technology to learn and teach” and
cover these key components for teachers:

* Facilitate and Inspire Student Learning and
Creativity

*  Design and Develop Digital-Age Learning
Experiences and Assessment

*  Model Digital-Age Work and Learning

*  Promote and Model Digital Citizenship and
Responsibility

*  Engage in Professional Growth and Leadership

For more information on ISTE’s NETS-T, go to
www.iste.org.


http://www.nsdc.org
http://www.aasl.org
http://www.iste.org

TPSDirect

MODULE

PRIMARY SOURCES OVERVIEW

Primary sources are the raw materials of history - original documents and objects which were created at the
time under study. They provide a window into the past: unfiltered access to the record of artistic, social,
scientific and political thought and achievement during the specific period under study, produced by people who
lived during that period.

Examining primary sources gives students a powerful sense of history and the complexity of the past. Helping
students analyze primary sources can also guide them toward higher-order thinking and better critical thinking
and analysis skills.

The professional development activities in this module will encourage participants to create a working definition
of primary sources, learn to analyze primary sources, and discover and explore how to incorporate primary
sources into instructional practice. The goals with supporting activities are:

GOALS *  Understanding Primary Sources

Activity: Leaving Evidence of Our Lives
Activity: Lincoln’s Pockets

Analyzing Primary Sources

Activity: Analyzing Photographs
Activity: Analyzing Sheet Music
Activity: Analyzing Maps

Activity: Analyzing Political Cartoons

Teaching with Primary Sources

Activity: Connecting with Primary Sources
Activity: Music as Historical Artifacts
Activity: Perception through Photography
Activity: Book Backdrops

E LIBRARY OF CONGRESS TPS Direct is a professional development program from the Library of Congress. This document can be reproduced for educational use. 1.1



Teaching with Primary Sources * Professional Development

ANALYZING SHEET MUSIC

GOAL

OBIJECTIVES

MATERIALS

PREPARATION

Conduct primary source analysis

Participants will:

Observe a primary source analysis

Analyze a primary source

Develop instructional strategies to help students examine and
analyze primary sources

Materials/Resources Using Primary Sources in the Classroom
[0 why Use Primary Sources

O Primary Source Analysis Tool

O Teacher's Guide to Analyzing Sheet Music and Song Sheets
[ Don't Bite The Hand That's Feeding You

[ Don't Bite The Hand That's Feeding You
http://memory.loc.gov/cgi-bin/query/r’ammem/papr:@field(NUMB
ER+@band(edrs+50357r))

O John Brown Song

[ John Brown's Body
http://lcweb2.loc.gov/diglib/ihas/loc.natlib.ihas.100010565/
default.html

Read and understand the following Library of Congress resources.

Teacher's Guide to Analyzing Sheet Music and Song Sheets
Why Use Primary Sources

Print two copies per participant of the item below.
Primary Source Analysis Tool
Print one copy per participant of the items below.

Don't Bite the Hand that's Feeding You sheet music

TPSDirect

1 hour 30 minutes

Standards
AASL 2.1.1
AASL 2.1.3
AASL 2.3.1
NETS-T 3b
NETS-T 3c
NETS-T 3d

http://lcweb2.loc.gov/diglib/ihas/loc.natlib.ihas.100007833/default.html

John Brown Song song sheet
Teacher’s Guide to Analyzing Sound Recordings
Why Use Primary Sources

E LIBRARY OF CONGRESS
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Teaching with Primary Sources * Professional Development

ANALYZING SHEET MUSIC

PROCEDURE

Download these audio files to the presentation computer. (More
information on saving audio files is available from the American
Memory help page
http://memory.loc.gov/ammem/help/view.html#sound.)

Don't Bite The Hand That's Feeding You audio file
http://memory.loc.gov/cgi-bin/query/rlammem/papr:@field(NUMBER+@band(edrs+50357r))
John Brown’s Body audio file
http://lcweb2.loc.gov/diglib/ihas/loc.natlib.ihas.100010565/default.html

Facilitate a brief discussion about what participants expect can be
learned from studying sheet music or a song sheet.

Distribute one Primary Source Analysis Tool and the sheet music
for Don’t Bite the Hand That’s Feeding You to each participant.

Model primary source analysis of the sheet music, referring to the
Teacher’s Guide to Analyzing Sheet MusicandSong Sheets as
needed (do not distribute this to participants yet). Fill in the
Primary Source Analysis Toolwith the help of the participants. Use
an overhead or another projection method to display the
demonstration, if available.

Record the key words and phrases, numbers, visual elements,
and any other observations in the “observe” column.

Record what you believe you know about this song, based on
prior knowledge and any clues from the sheet music, in the
"reflect” column. Differentiate between comments that are
observations and those that are reflections based on
observations. For example, "I see the words ‘Tempo di Marcia’
near the top of page 3" is an observation, whereas "The song is
a march” is a reflection.

Use the "question” column to capture questions you may have
as you observe and consider what you know about the sheet
music. Aim to generate open-ended questions that will prompt
further inquiry.

Play the sound file for Don't Bite the Hand That's Feeding You.
Make sure you have speakers that can adequately project sound.
Discuss what new insights, if any, hearing the song adds. Consider:

Is the sound recording what you expected to hear after

E LIBRARY OF CONGRESS
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Teaching with Primary Sources * Professional Development

ANALYZING SHEET MUSIC

ASSESSMENT

analyzing the sheet music?

How does hearing the recording change the way you perceive
the song’s meaning?

What words might you use to describe the song? What feelings
does it evoke?

What additional questions can you ask now that you’ve heard
the song?

Are there parallels to be drawn between the time this song
was recorded and today?

Distribute a Primary Source Analysis Tool and a copy of John Brown
Song song sheet. Ask participants to examine and analyze it,
recording responses on the Primary Source Analysis Tool. Ask them
to form groups and discuss their responses.

Play the sound file for John Brown’s Body. Make sure you have
speakers that can adequately project sound. Ask groups to discuss
what new insights, if any, hearing the song adds. Add further
thoughts to the Analysis Tool.

Facilitate a discussion about ways primary sources engage students
and help them to develop critical thinking skills. You may wish to
refer to Why Use Primary Sources.

How might you use sheet music analysis in your own teaching? How
could this kind of activity engage student learning?

TPSDirect

E LIBRARY OF CONGRESS
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Teaching with Primary Sources * Professional Development

ANALYZING SHEET MUSIC

E LIBRARY OF CONGRESS

Why Use Primary Sources

A one-sheet introduction to the ways in which primary sources build student skills
http://www.loc.gov/teachers/additionalresources/downloads/resources/ha
ndout-red. pdf

(2 pages)

Primary Source Analysis Tool

A simple graphic organizer that helps students respond to and analyze primary
sources
http://www.loc.gov/teachers/usingprimarysources/resources/Primary_Sour
ce_Analysis_Tool.pdf

Teacher's Guide to Analyzing Sheet Music and Song Sheets

An easy-to-use guide for facilitating student analysis of sheet music and song sheets,
with guiding questions and activity ideas
http://www.loc.gov/teachers/classroommaterials/usingprimarysources/res
ources/Analyzing_Sheet_Music_and_Song_Sheets.pdf

Don't Bite The Hand That's Feeding You

Sheet Music
http://lcweb2.loc.gov/diglib/ihas/loc.natlib.ihas. 100007833 /default.ht
ml

(6 pages)

Don’t Bite The Hand That's Feeding You

Sound Recording
http://memory.loc.gov/cgi-bin/query/r?ammem/papr:@field(NUMBER+@band(e
drs+50357r))

TPS Direct is a professional development program from the Library of Congress. This document can be reproduced for educational use. 1.5
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Teaching with Primary Sources * Professional Development

ANALYZING SHEET MUSIC

John Brown Song
Song Sheet
http://www.loc.gov/teachers/lyrical/songs/docs/john_brown.pdf

John Brown's Body
Sound Recording

http://lcweb2.loc.gov/diglib/ihas/loc.natlib.ihas. 100010565/ default.ht
Audio ml
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E LIBRARY OF CONGRESS

Why Use Primary Sources?

Primary sources provide a window into the past—unfiltered access to the record of
artistic, social, scientific and political thought and achievement during the specific
period under study, produced by people who lived during that period.

Bringing young people into close contact with these unique, often profoundly personal,
documents and objects can give them a very real sense of what it was like to be alive
during a long-past era.

1. Engage students

e Primary sources help students relate in a personal way to events of the past and promote a
deeper understanding of history as a series of human events.

e Because primary sources are snippets of history, they encourage students to seek additional
evidence through research.

* First-person accounts of events helps make them more real, fostering active reading and
response.

OF THE PEOPLE
BY THE PEOPLE
FOR THE PEOPLE

E LIBRARY OF CONGRESS LOC.gov/teachers THIS RESOURCE http://www.loc.gov/teachers/additionalresources/downloads/resources/handout-red. pdf 1.7
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Why Use Primary Sources?

2. Develop critical thinking skills
« Many state standards support teaching with primary sources, which require students to be both critical
and analytical as they read and examine documents and objects.

+ Primary sources are often incomplete and have little context. Students must use prior knowledge and
work with multiple primary sources to find patterns.

* |n analyzing primary sources, students move from concrete observations and facts to questioning and
making inferences about the materials.

¢ Questions of creator bias, purpose and point of view may challenge students’ assumptions.

3. Construct knowledge

Inquiry into primary sources encourages students to wrestle with contradictions and compare multiple
sources that represent differing points of view, confronting the complexity of the past.

« Students construct knowledge as they form reasoned conclusions, base their conclusions on evidence,
and connect primary sources to the context in which they were created, synthesizing information from
multiple sources.

« Integrating what they glean from comparing primary sources with what they already know, and what
they learn from research, allows students to construct content knowledge and deepen understanding.

The Sews

B fick COURT BANS
. _SEGR! N

O

gl‘.!’j& " s
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PRIMARY SOURCE ANALYSIS TOOL 3 -
o . 5v,;?;"*

REFLECT

QUESTION

FURTHER INVESTIGATION

E LIBRARY OF CONGRESY
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TEACHER'S GUIDE oPNER Y,
Guide students with the sample questions as they respond to the

ANALYZI N G S H E ET MU S IC Z primary source. Encourage them to go back and forth between the
& SONG S H EETS - :;3 columns; there is no correct order.

OBSERVE REFLECT QUESTION

Have students identify and note details. Encourage students to generate and Have students ask questions to lead to
test hypotheses about the source. more observations and reflections.

Sample Questions:

Describe what you see on the cover. - What kind What was the purpose of this piece of music? - What do you wonder about...

of design or image is printed on the document? Who do you think composed it? - Who do you who? - what? - when? - where? . why? - how?

- Does anything on the page look strange or think was intended to sing or play it? - What does

unfamiliar? - What names or places appear in the cover tell you about the music? - If it doesn't

the lyrics? - Do you see anything on the page have lyrics, what instruments were intended to play

besides writing? - What other details do you it? - If you know the melody, how does it add to

notice? - If you know the melody, sing or hum it. your understanding? - If someone created this

What do you notice about how it sounds? today, what would be different?

FURTHER INVESTIGATION

Help students to identify questions appropriate for further investigation, and to develop a research strategy for finding answers.
Sample Question: What more do you want to know, and how can you find out?

A few follow-up  Beginning Advanced For more tips on using
activity ideas: Have students write a brief description of the song or piece of ~ Think about what you already know about this period in primary sources, go to
sheet music in their own words. history. Hovy do the !yrlcs .support or contradict you.r cul.’rent http://www.loc.gov/
understanding of this period? How does the song highlight $aachare
Intermediate the values or opinions held during this period? How do you
Select a song sheet or piece of sheet music. Speculate about think the public reacted to this song?

the composer’s purpose in creating it, and what he or she
expected it to accomplish. Do you think it achieved its writer's
goals? Explain why you think so.

E LIBRARY OF CONGRESS LOC.gov/teachers THIS RESOURCE http://www.loc.gov/teachers/classroommaterials/usingprimarysources/resources/Analyzing_Sheet_Music_and_Song_Sheets.pdf 1.10
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SoNGs THAT SHOULD BE IN EVERY HOME!

A Love Episode in a New Setting, a Hit from coast to coast,

“Down Among The Sheltering Palms”

- : 1
= EE===r ===
=R —— — T
—— A-mangithe 5"61 ter-ing nalmS.O hon- ey. Walt for mo, O hon-ey, walt for mes- Meet  me___ down by the
— T T } } T fe——
PEESSs == S EseomEmE S S
= e’
= i
) AP et S i )
: e Lwpe e —5 .
L - y — 1 = &

A Fascinating Indian Love Ballad.

“My Pretty Firefly”

by Stanley Murp‘hy Jack Glognu & Al Pmntadom
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A Catchy, Irresistible, Tuneful Oriental Melody. A Big Hﬂ'
“I Want To Go To Tokio”
Ab GHDBUS ¥ _ by Joe M¢ Carthy & Fred. Fischer
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asterpmcc Melody by.Fred. Fischer,- the ng of Popular Melody Writers.

“If The World Should End Tomorrow, I'd Be Tonight With You”
REFRAIN appassionaio Words by Arthur J. Jackson
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notizing Melody that deals with the oldest Theme in the world in the newest way.

1d Sweethearts, We'll Just Be The Same Old Friends”

by Joe M¢ Carthy & Jimmie V. Monaco

“If We Can't Be ’i’he Same
, _CHORUS

|
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You can get above Songs from your Dealer or Direct from us at 15 cents each, postpaid. ;
Published and Copyrigited by LEO. FEIST, Inc., Feist Building, 231-235 W. 40thSt., New York. A~%2
S You can also get above pieces for your Talking Machine or Player Piano. /
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Don't Bite The Hand Thats Feeding You

Words Music by
THOMAS HOIER JIMMIE MORGAN
Tempo di Marcia
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GET THESE VERY NEWEST ADDITIONS TO THE

“World’s Best Music Folios™ (it

Edition
The Bigg?;t Selling Line of Music Folios in the World, because they are the Ve

Best for the
money.

you have never had any of these Folios-—try a few, and you will surely want more.

They are Arranged and Edited by expert Mualclam—-prmted.
on excellent paper from Lithograph plates—full size notes—
(each note clear and distinct.) The title pages are beautiful—
most of them in two and three color effects.

Start a Music Library of your own. Buy a f('w of these Books
each week and you will soon have a Music

the envy of your friends. A regular 50c. Folio for only 15¢c.
Each Folio contains from 32 to 48 pages of Music

America's Most . Fam{’r_'é:“f“"ﬁ : Famous TI.‘u:I'rIii_mal
Famous Songs P Famous Operas ; e rew Melodies
. Arranged for Piags o Organ
Medium Grade
_Vaeal or [nstramental
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Famous Selections — Photo-Play
FROM

Famous Operas : ! 3 Music Folio
FOR PIANO o i
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John Brown’s body lles a mouldering in the grave,
John Brown’s body lies a mouldering in the grave,
John Brown’s body lies & mouldering in the grave.
11is soul’s marching en !
Chorus.,

@lory Hally, Hallelujah ! Glory Hally, Hallelujah ! Glery
Hally, Hallelujah !
His soul’s marching on !
He’s gone to be a soldier in the army of our Lord,
He's gone to be a soldier in the army of our Lord,
Hé's gone to be a soldier in the army of our Lord.
His soul’s marching oa !

Chorus : Glory Hally, Hallelujah! Glory Hally, Hallelufah!
Glory Hally, Hallelujah!
His soul’s marching on !

John Brown’s knapsack is strapped upon his back,

John Browa’s knapsack is strapped upon his baok,

John Brown’s knapsack is strapped upon his back,
His soul’s marching on !

Chorus: Glory Hally, Hallelujah! Clory Hallelujah!
Glory Hally, Hallelujah!
His soul’s marching on !

His pet lamps will mee: him on the way, —

His pet lamps will meet him on the way, —

His pet lamps will meet him on the way. —
They go marching on!

Chorus: Glory Hally, Hallelujah! Glory Hally Hallelujah'
Glory Hally, Hallelujah !
They go marching on !

They will han  Jeff Davis to a tree!

They will hang Jeff Dayis to a tree!

They will hang Jeff Davis to a tree!
As they march nlong !

Chorus : Glory Hally, Hallelujah ! Glory Hally, Ilallelu)ah
Glory Hlly, Hallelojah !
As they march along !

Now, three rousing cheers for the Union !
Now, three rousing cheers for the Union '
Now, three rousing cheers for the Union !
As we are marching on !
Chorus : Glory Hally, Hallelujah ! Glory Hally, Hallelo jah'
Glory Hally, Hallelujah !
Hip, hip, hip, hip, Hurrah!
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